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SUCCESS OF HARRISBURG 
FESTIVAL A TRIUMPH FOR 
CONDUCTOR WARD-STEPHENS 


Fourth Annual Event Proves Tremendous Artistic Success— 
Enthusiasm Knows No Bounds and Conductor Particu- 
larly Is the Recipient of Repeated Ovations—Noted 
Soloists Heard and Chorus Is Superb 

HarrispurG, Pa —Ward-Stephens, composer, teacher, 
organist and director, achieved a great triumph in the fourth 
annual May Festival held Wednesday, Thursday and Friday, 
May 12, 13 and 14, in Grace Methodist Church. The financial 
side of the festival is assured by a large group of guarantors 
and patrons and, musically and artistically it 
swept along from one splendid concert to an- 
other, with chorus soloists and audience in 
full accord. 

The May Festival, organized four years 
ago by Bernard R. Mausert, now numbers 
105 selected voices. The organization is 
what might be called the follower of the 
Harrisburg Choral Society, which gained 
wide celebrity for many years under the 
direction of the late Dr. W. W. Gilchrist 
and later under the baton of Dr. J. Fred 
Wolle, but which disbanded some years ago 
when Dr. Wolle decided to give all his time 
to his Bach Chorus. Singers who were 
members of the Choral Society formed 
large part of the chorus directed by Ward- 
Stephens. 

The enthusiasm of the singers and the in- 
terest in rehearsals, begun some months ago, 
spoke glowingly for the inspiration of Ward- 
Stephens, who came to this city last fall to 
assume his place as director of music and 
organist of Grace Methodist Church. Ward- 
Stephens was untiring in his efforts and his 
masterv of the art of conducting, evidenced 
throughout the festival, was recognized by 
chorus and audience alike. He is a finished 
and capable leader. 

Large and enthusiastic audiences were 
present at every concert, three evening pro- 
grams in which the choruses were heard and 
two afternoon recitals by artists. Ward- 
Stephens and the choruses received ovations 
after each number. The soloists were re- 
called for encore after encore and the listen- 
ers seemed loath to let them go. The soloists 
for the festival were: Grace Kerns, soprano; 
Nevada Van der Veer, contralto; Judson 
House, tenor, and Fred Patton, bass. They = 
were not only acclaimed as great singers = 
but they were treated royally as guests. J. 
Horace McFarland, president of the May 
Music Festival, entertained the soloists and 
Ward-Stephens at his home. Ehrman B. 
Mitchell, member of the festival committee, 
was host at a luncheon party for the 
musician-guests at the Harrisburg Country 
Club. 
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Tue Openinc PRoGRAM 
The festival program opened with the pre- = 
sentation of Verdi’s Requiem, sung in Latin, 
with Frank A. McCarrell, organist and choir- 
master of Pine Street Presbyterian Church, 
at the organ, and Helen Bahn at the piano. 
The famous mass had an inspired reading 
at the hands of Ward-Stephens, whose ap- 
preciation of the spiritual values of the com- 
position was shown when he led the chorus 
from heights of spiritual fervor to the con- 
trite prayer of the unison Agnus Dei. The 
Sanctus, fugue for double chorus, was prob- 
ably the outstanding chorus number of the & 
evening, the singers showing the utmost 
familiarity with the score and following their 
director’s every intent, thrilling the audience 
with the dramatic climaxes. 
gave splendid account of themselves during 
the evening. Grace Kerns’ voice is notable for beauty and 
color, and she uses it well. She has excellent breath control, 
diction and flexibility. Her floral passages were limpid and 
her obligatos floated clear and high, with the high C easily 
reached and sustained with great beauty over the power 
of the chorus. Nevada Van der Veer’s singing is most satis- 
factory. Her voice is luscious, rich and vibrant, with thrilling 
high tones and with low tones of richness and deeply moving 
quality. She brings her glorious vocal’ powers to bear with 
a rare intelligence in all her singing. Her voice seems to 
flow of itself, her throat relaxed, never tense nor taut, with 
the full volume of sound coming easily and swelling un- 
constrainedly. Judson House possesses a most beautiful 
tenor voice of great volume and capable of the warmest of 
pianissimo tone. His opening phrases in the Kyrie Eleison 
were indicative of the treat in store for his hearers during 
the Festival season. Particularly beautiful was the trio. 
Lux Aeterna, sung by Mr. House, Mme, Van der Veer and 
Mr. Patton. Fred Patton’s singing was an increasing delight 
throughout the entire Festival. His numbers were given 
with profound impressiveness, intensely musical quality, 
diverse tonal qualities and finished phrasing and enunciation. 
His Confutatis demonstrated great dramatic feeling and was 
singing of the finest sort. 
Tuurspay, May 13 
Thursday afternoon, the quartet of soloists presented a 
well-balanced and varied program before an audience which 
again crowded the auditorium. Fred Patton opened the pro- 


=PHUNANIMLUIINLOULSLANLILNSUALUAULILLT 
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gram with the Handel Largo, The Two Grenadiers and I am 
a Roamer Bold, by Mendelssohn. He has the way of estab- 
lishing, with the first note, the atmosphere of every song he 
sings and his three songs were followed by hearty applause 
to which he responded with a superb singing of Huhn’s 
Invictus. Grace Kerns’ songs were modern in type—Call 
Me No More, Cadman; The Dew Fairy, Forsyth, and 
Ecstasy, Rummel, to which she added the encore, The 
Answer, by Terry. Following a splendid reading of the duet 
from The Jewels of the Madonna (Wolf-Ferrari), by Mme. 
Van der Veer and Mr. House, the latter sang Passing By, by 
Purcell, with exquisite beauty and tenderness of tone. With 
suave, lyric voice of lovely timbre, Mr. House also sang 
Eleanore, by Coleridge-Taylor, and The Pipes o’ Gordon's 
Men, receiving so much applause that he responded with 


PRL 





WARD-STEPHENS 


an American-born musician, who has pen ved a fine repu 
tation as a teacher of singers of note, as a musical direc 
tor, and as a composer, especially of songs of fine melodic 
beauty and dramatic character. Mr. Ward-Stephens is 
the conductor of the Harrisburg Greater May Festival 
and the Ward-Stephens Male Chorus of Pennsylvania. 
These organizations gave six performances during the 
week of May 10, for which the following artists were en 
gaged: Marion Telva, Nevada Van Der Veer, Grace Kerns, 
Judson House and Fred Patton. The larger works given 
were: Manzoni Requiem by Verdi, The New Earth by 
Hadley, and the Luck of Hden Hall by Forsythe 
Mr. Ward-Stephens will be at the Mozart Festival at 
Salzburg this summer and will reopen his New York 
studio on October 15. 


two encores. Mme. Van der Veer’s contributions to the re 

cital were Quelle Souffrance, by LeNormand, and two songs 

of Ward- Stephens, In the Dawn of an Indian Sky and Sum- 

mertime. Her interpretation was given with much artistry, 
(Continued on page 29.) 





BERLIN OPERA CLOSES 
AFTER A REMARKABLE 
“RING” UNDER DR. MUCK 


Closed for Reconstruction Till End of Year, While Kroll 
Theater Carries On—Closing Concerts of the Season 
Contained Much of Interest—Furtwingler Re- 
turns—More Young Composers Heard 
BERLIN. The power of the Wagnerian work of art is 
prodigious and beyond comparison. All of us have had our 
spells of discontent with Wagner, the illusion that W agner 
is becoming less of an active power in our age, and yet, 
actually sitting in the theater and hearing a good perform 

ance, we are fascinated, consider all ou: 
former doubts as immaterial and are will 
ing to stand performances of five hours 
and more. 

Thus it happened again in the Wagner 
cycle which closes the season of the Berlin 
State Opera abnormally early this year, 
owing to the necessary renovation of the 
old house Unter den Linden, which will take 
to the end of the year During this time 
the State Opera will play only in its second 
house, the Kroll Theater in the Tiergarten 

The first performances of the Wagner 
cycle have already been mentioned in my last 
letter. Special attention is due to the four 
performances of the Nibelungen tetralogy, 
conducted by Dr. Carl Muck, who on this 
occasion made his reappearance in the place 
of his former activity. Until he was called 
to America as conductor of the Boston Sym 
phony Orchestra in 1912, Dr. Muck had been 
kapellmeister at the Berlin Royal Opera for 
twenty years. 

The thirteen years’ absence from Berlin 
have not weakened his artistic capacities in 
the least. His rendering of the four scores 
was of a clearness, mastery, power and in 
tensity which made these performances a 
memorable event Spontaneous ovations 
showed how highly the audience appreciated 
Dr. Muck’s achievement. 

\s regards the cast these Ring perform 
ances suffered by severai sudden chang« 
occurring at the last hour. Thus Frieda 

eider, an admirable Briinnhilde, prevented 
by sudden illness, had to be reple iced in Sieg 
fried by a singer from Stuttgart, far inferior 
to her. Tristan, Die Meistersinger and 
Parsifal were presented by Erich Kleiber, of 
course with an abundant display of his ad 
mirable art of conducting and splendid 
musicianship, though not in that classical 
Wagnerian style of which Dr. Muck is the 


greatest exponent \lso Leo Blech and 
Georg Széll had their share in the Wagner 
cycle. 


WacNer AT MunicipaL Opera, Too 

\ Tristan and Isolde performance at the 
Municipal Opera House demands attention 
on account of the participation ot two great 
singers. Helene Wildbrunn is unequalled in 
her power of singing most beautifully those 
most exacting roles which are generally con 
sidered “unvocal.” Her Isolde is a treat for 
the ears, a triumph of pure vocal art, though 
not in the same degree of dramatic art. 
Quite similarly Sigrid Onegin charms the ear 
in an uncommon degree. Hardly ever have I 
heard Brangine’s Wachterlied in the seco od 
act sung with equally enchanting effect. But 
also in her case there is a gap between sing 
ing and acting. Erick Enderlein, who has al 
ready sung in Bayreuth, is only approxi 
mately up to the demands of ‘Tristan 
Schipper’s Kurvenal on the other hand fully 
exhausts the possibilities of the part. Bruno 
Walter conducted with the ecstasy and the 
exquisite lyric sentiment peculiar to him 


FURTWANGLER RETURNS 
Symphony concerts have come to a definite close in April 
Furtwingler, after a three months’ absence in America ha 
returned to Berlin and completed the series of his Phil 
(Continued on page 25) 





OVATION FOR JACCHIA AS BOSTON SYMPHONY “POPS” OPEN 


Boston.—A fortnight ago when Serge Koussevitzky con- 
ducted his final pair of concerts of the Boston Symphony 
season the audiences that heard him established a new prece 
dent in enthusiasm which exceeded mere handclapping and 
found adequate voice only when cheers were heard in the 
auditorium. Enthusiasm of a similar nature was manifested 
on May 3, when Agide Jacchia appeared on the stage of 
Symphony Hall to begin his tenth season as conductor of 
the “Pops,” the forty-first season of these famous spring 
and summer concerts. The applause was long and sustained, 
and was finally reinforced by cheers from the more vocal 
admirers of the large audience that filled the hall. 

In outward aspect the “Pops” have changed very little 
with the years. The platform has again assumed a verdant 
aspect, tables have replaced the customary chairs on the 
floor, and becomingly attired waitresses again respond to 
the needs of listeners who would have more than musical 
fare. It is in the character of the music that these concerts 
have progressed far beyond their original scheme. At the 
outset the programs abounded in music that was essentially 


of a light nature. Since the advent of Mr. Jacchia, however 
they have gradué ally assumed a more serious phase, with a 
noticeable increase in the size of the audiences and in the 
enthusiasm with which they have reacted to his offerings 
To be sure, one still finds an occasional waltz or march or 
potpourri from some current musical comedy; but the pro 
grams are made up principally of operatic fantasias, move 
ments from symphonic pieces, overtures from the ymphoni 
and operatic repertories and transcriptions, generally from 
Mr. Jacchia’s skilful hands, of songs and piano pieces 

Thus, on the occasion of his opening night, Mr. Jacchia 
began with the sonorous Rakoczy march of Berlioz, pro 
ceeded to Thomas’ overture to his opera, Mignon, continued 
with an arrangement by the conductor of Moszkowski’s 
Scherzino opus 18, No. 2, and brought the first group to a 
close with a fantasia from Alfano’s opera, Resurrection \ 
second group comprised transcriptions by Mr. Jacchia of 
Brahms’ FE flat rhapsody, Scott’s Negro Dance and Albeniz 
Cordova, and completed the group with a stirring perform 

(Continued on page 22) 





STRARAM CONCERTS APPEAL 


MUSICAL COURIER 
TO PARISIANS 


Recitals and Concerts a-Plenty for Resident and Visiting Music Lovers—Lapse of Memory the Principal Fault to be 


Found with Americans Invading Paris for First 


Pari Six months I have 


heard 


times during the past few 
American artists, more or less young, suffer from 
lapses of memory in their recitals here and either break 
down completely or fumble about for a while before finding 
their places again. All young artists are subject to fits of 
ousness, | know Nevertheless I am afraid that too 
many young American students come to Europe with an 
overstock of self-confidence and an understock of solid pre- 

Pope's line about fools rushing in where angels 
tread is not altogether suitabie; for they are not 
fool Neither are they conceited nor lazy. Most of them 
ire serious and hard working students. They are attentive 
and honest workers. The worst that can be said about 
them is that they are more self satisfied than self critical. 
Ihe first six months in Europe are spent in criticising the 
manners and customs of the old world, and also incidentally 
learning that to be born under the Stars and Stripes does 
arily imply intellect 
conviction, years of experience, is 
American student becomes adjusted to the 
new surroundings, there is no student more serious, am- 
hitious, and modest, than the best that the United States can 
send. | think that Americans are liked or disliked 
‘simply because they are Americans. This is always a per- 
sonal matter. One touch of genius makes the whole world 
kin, as Shekespeare would undoubtedly have said, had he 
written this letter 

At the Straram orchestral concerts, which are among the 
important of the new musical organizations of the 
few seasons in Paris, many modern and old words have 
relieved the monotony of the usual classical programs of 
symphony concerts. Handel and Bach, Migot and Maugue, 
Hindemith and Stravinsky have occupied much of the space 
recently given to Beethoven, Brahms, Tschaikowsky and 
Wagner. It occurred to me while listening to Haydn’s E 
flat symphony that Haydn might have written as power 
fully as Beethoven if he had been cursed with all Beeth- 
oven’s diseases and emotional stimulants. He could have 
expressed a stormy and melancholy life as well as he 
depicted his pleasant and prosperous career. Haydn criticisms 
date, 
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are out ot however 


Tue Straram Concerts Likep 

first of April the program of the Straram concert 
consisted of Mozart's Requiem mass, and Florent Schmitt's 
47th Psalm for voice and chorus. I did not hear the 
Schmitt work, as | was compelled to attend another function, 
hut the Mozart work was excellently rendered. The soloists 
were Ganna Walska, Mme. Englebert, M. Weynandt and 
M. Dufrane, with the Mixed Choir of Paris. Mozart's vocal 
always difficult because the melody stands out clear 
and distinct, without a thick orchestral mass of sound to 
repose upon. The singers acquitted themselves admirably 
of their tasks and were repeatedly called to the platform at 
the end. Walther Straram is popular with his public and 
his orchestra alike, and it would be a decided loss to Paris 
if these concerts, for some reason, had to be 
discontinued 

Some of the 


On the 


solo 


music 15 


unforeseen 


music at these concerts—as well as at other 
concerts in | during the present evidently 
pure experiment Phe composers have gone as lar as their 
ingenuity permitted in combining novel sounds, much after 
Independent school. J am 
hear this music, as 


aris season—is 


the manner of the painters of the 
glad that my household cat did not 
he can make enough peculiar at night without en 
couragement. There is no cause for alarm, however, as a 
few years of the fierce test of public performance will soon 
kill off the music which is not alive with the pure inspira- 
tion of honest emotional impulse 
rHE WING 

With the echoes of the last Straram concert in my ears, 
| boarded the train and hurried to the south of France and 
the north of Italy for a little change of air and scene during 
the concert lull of Easter 

\s a private individual I might have had a few days 
without the golden eloquence of music, as the poet calls it. 
But as a representative of the Musica Courter I had music 
thrust upon me. There was a performance of Strauss’ 
Rosenkavalier at the Casino in Monte Carlo. There was 
the first performance of a new opera, called Nazareth, by 
the young Italian composer, Franco Vittadini, who was born 
in 1884, and is at present director of church music in Varese. 
The scene is laid in Palestine, and the work in «general 
differs from an oratorio mainly by its dramatic scenes and 
its action This composer is often said to be the successor 
of Lorenzo Perosi, of whom much was heard twenty years 
ago. May the works of Vittadini fare better. In this new 
opera the child Jesus performs a miracle by making his 
little clay birds take wing and begin to sing 


noises 


MuSIC ON 


ReGina bE Sates Busy 


1 found Regina de Sales, happy 
and busy with a large class of 
serious vocal students. 1 suppose it would be called a 
master class in America. Regina de Sales called the stu- 
dents “her dear girls.” which sounds even more interesting. 

Isadora Duncan, in merry mood and the pink of sartorial 
perfection, recalled a brief interview we had*in New York, 
once upon a time, and passed on amid the gay throngs of 
the Mediterranean promenades. 


At St-Jean, Cap Ferrat, 
in the glorious sunshine, 


Sarah Fischer was there to repeat the performances of 
Melisande which have drawn such crowded houses at the 
Opéra Comique “in Paris this past winter and spring. She 
maintains that the words I wrote about her when she was 
still a student in London some six years or so ago had 
encouraged her to hold out until the turn of the tide gave 
her publicity—which proves that even a signpost ser the 
way is often useful to the traveller 

John Heath, American pianist, was giving recitals in 
several of the towns along the southern coast, previous to 
his tour in Belgium, his recital in Paris, and a summer sea- 
son in England. I shall have more to say about him when 
he plays in Paris. In the meantime be it recorded that a 
fellow student of his who now lives in Kansas, wrote to 
me a few days ago to scold me for leaving the name of John 
Heath out of the list of Leschetizky pupils. The fault is 
not mine, however. If the old master was careless enough 


Time 


of his reputation to omit the name of John Heath from his 
list, that is his affair. 

In San Remo, which is to Italy what Newport is to 
fashionable America, 1 heard Florence Field play a long 
list of violin works with the finish and tonal beauty which 
made such an impression on me in Paris last December. 
She had arranged the recital in order to get the sun cure 
for a persistent cold which had worried her all winter in 
Switzerland and Germany. 

Six days were all I could spare from my work in Paris, 
but the reputed “gay Paree” was cold and grey after the 
bright flowers and balmy air of the Riviera. 

ArtHur Hackett-Granvi_Lte CominG Home 

The first person to greet me on my return was the Ameri- 
can tenor, Arthur Hackett-Granville, who had just returned 
from a long tour of the British Isles with Melba. He was in 
splendid condition, very keen on his chosen art, and looking 
forward with buoyant hopes to a concert tour in his native 
United States in the near future. 

A closely packed Salle Gaveau gave Enesco a vigorous 
reception when he appeared upon the stage to give a violin 
recital, and the results were so satisfactory that a second 
recital was immediately announced. His circle of friends 
in Paris embraces more than his fellow countrymen. Much 
as I admire his interpretation, I find his tone a little dry. 

Among the singers who have pleased me most this season 
I must certainly place Nika Cunelli. She is a soprano with 
a voice of luscious quality, and is an artist of the best class. 
I heard her at a festival of Italian music in the Salle 
Gaveau, in which concert the young Italian-American, 
Anton Bilotti, also appeared, not only as a pianist but also as 
a composer. He has quickly made a name for himself 
in Paris. 

Sonia Verbitzky, Russian soprano, who interpreted a 
goodly number of Alexandre Gretchaninoff'’s songs, made 
the most of a natural voice which leaves much to be desired. 
The tone quality is poor and the volume is small. Not- 
withstanding these serious drawbacks she achieved a pro- 
nounced success in the Russian songs she interpreted admir- 
ably with the help of the composer at the piano. 

Michel Wilkomirski, a young man from Russia, and there- 
fore a violinist, proved his prowess in the Salle des Agri- 
culteurs by an authoritative performance of a Bach sonata, 
and a number of difficult modern works. I see no reason 
why he should not take rank with the best violinists of the 
day if he can keep before the public long enough to establish 
the necessary prestige. 

PIANISTS 

Needless to say, the pianists have not been idle. Denyse- 
Molié, a young French woman of decided ability, had a 
large audience to hear her play a selection of ultra modern 
music, to which three pieces of Debussy served as classical 
preambles, even as Bach does to most programs. I think 
this fine artist would sooner gain her ends by tempering 
her progr: ams with a few old-fashioned works by Chopin and 
Liszt, but I suppose that, like Joan of Arc, she has to follow 
the guidance of an inner voice. Her program convinced 
me that when a composer has very little to say, he takes a 
long time to say it. So does César Franck sometimes. 

MARGUERITE MorGAN 

Marguerite Morgan’s popularity in Paris was attested by 
the large audience which gathered in the Salle des Agri- 
culteurs on April 15, to hear her interpret a number of 
classical and romantic works for the piano. Her first group 
was yi oo seed important, with a prelude and fugue by 
Bach; Beethoven's lovely sonata in E flat, op. 31, No. 3, 
in which she was particularly happy; Mendelssohn’s Varia- 
tions Sérieuses. The fair pianist suffered somewhat from 
the tension of adjusting nerves so young to the exigencies 
of music so old, but she accomplished her task admirably 
and was rewarded with prolonged applause. The second 
group was Chopin, the third Russian, and the fourth 
Debussy. The fifth group consisted of extra numbers by 
Liszt and Chopin which the cheering audience demanded at 
the close of the printed list. 

Not the least of Marguerite Morgan’ s assets is a pleas- 
ing personality which holds the attention of the audience. 
This, together with a brilliant technic, a singing tone, and a 
quick, retentive memory, warrant her i in undertaking another 
recital as soon as possible. 

Among those present I noted Ganna Walska, the soprano, 
who is interested in so many musical enterprises in Paris; 
the baroness van Eys van Lienden; Sarah Fischer, from the 
Opéra Comique; Isidore Philipp, George Antheil, and a 
large contingent of students from the Latin Quarter, for 
whom Margue rite Morgan makes music every Sunday night 
at the university. 

On the following evening, and in the same hall, Youra 
Guller, Russian pianist, gave a recital to an audience which 
filled every part of the concert room. I had occasion to 
write about the exceptional merits of this artist when I 
heard her in London several years ago. In the intervening 
years she has added to her stature as a pianist, no doubt, 
and has played often enough in Paris, where her home is 
located, to make a large circle of friends. Her performance 
of Schumann’s Etudes Symphoniques was excellent. She 
was vociferously cheered for her brilliant playing of two 
pieces by Stravinsky, and her Chopin numbers were poetic 
and delicate. It would hardly be fair to this comparatively 
frail woman to compare her with some of the male giants 
of the keyboard. Yet she challenges comparisons when she 
selects Liszt’s Mephisto V alse as a medium for her virtuosity. 
To those who know the irony, the mocking lilt, the power, 
the insinuating charm, which certain famous pianists can 
find in this strange tone poem of Liszt, the bright and breezy 
playing of Youra Guller must have been a little disappoint- 
ing. Her audience gave her a generous reward of applause, 
however, and demanded several extra numbers. Two extra 
recitals were immediately announced. I believe an American 
manager would do well with this attractive and capable 
pianist. 

Paut McCoo.e IMprEsses 

Paul McCoole, a young man from the western states, 
arrived in Paris about a year ago, set to work immediately, 
and thoroughly prepared himself for his first recital which 
he gave in the old hall of the Conservatoire recently. I see 
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no reason why he should not eventually become one of the 
pianists of his day and generation. He has an admirable 
technic, he is self poised, and he showed clear evidence of 
temperament. Schumann’s G minor sonata was his open- 
ing number. He showed no signs of nervousness and he 
gave an acceptable interpretation of it. In several of the 
smaller pieces he was so much applauded that he had to 
repeat them. In the Spanish music by Albeniz and Infanta 
he was unquestionably too heavy and rhythmically frigid. 
There was no crack of the whip or flash of the eye in it, 
which is not extraordinary in a young man in the early 
twenties who knows nothing of Spain and Spanish ways. It 
may truthfully be said of him, nevertheless, that everything 
on the program was well played, but some ‘things were bet- 
ter played than others were. As this was his first recital, 
it is hard to know how strongly he may yet learn to hold 
his hearers’ attention. His manner before the public is 
free alike from stiffness and affectation. He seems to have 
a future. 
He Forcor 

I wish I could write as enthusiastically about a young 
American called M. Funes. He has plenty of finger skill 
and he succeeded in making Liszt's sixth rhapsody suffi- 
ciently brilliant. The veil of charity must be drawn across 
his performance of Chopin’s B flat minor sonata, however. 
Let us give him the benefit of the doubt and lay the blame 
on nervousness. The climax came where it should—that 
is to say, in the last movement. But it was not the kind 
of climax Chopin intended. The young pianist could not 
remember the notes Chopin put in his version of it, so a 
new and unexpected finale of brief dimensions was im- 
provised. I am quite prepared to believe that time and 
experience will yet make an excellent pianist out of this 
young artist. He seems to have the natural material. 

I was more than pleased to see the return of Joseph 
Slavinski to the concert platform a few days ago. A fine 
audience greeted him when he appeared on the stage of the 

Salle Gaveau, and the same audience was vigorously de- 
manding extra numbers when | left the hall at a quarter to 
twelve. I used to admire the playing of this pianist im- 
mensely some twenty or more years ago, and there is no 
reason why he should not recover the fleetness and lightness 
of finger which the work and worries of the war and after- 
wards have diminished. He is still much younger than many 
of the famous pianists now before the public, and he has 
the head and the heart of a great artist. His interpretations 
of Chopin and Liszt were beautifully poetic and at once 
stamped him as a musician of the highest interpretive ability. 
I believe there is a prospect of an American tour in the not 
distant future. His style and personality ought to ensure 
his success. The technical finish is only a matter of a 
few months of hard work. 

Is Horow!tz 

Horowitz is a name that soon should make the welkin 
ring, so to speak, after the old English manner. He is a 
pianist of very much more than the usual ability, and he 
is a finished artist. No excuses are to be made on the score 
of youthful nervousness or lack of experience. He makes 
no technical mistakes, he manages the pedal with the utmost 
discretion, and his interpretations are intelligent and poetic. 
I waited in line by the box office at his recital in the old 
Conservatoire and was half an hour in getting into the hall, 
so great was the crowd. 

I had a better opportunity of hearing him under more 
favorable conditions when Ganna Walska invited a number 
of guests to hear him give a short recital in her spacious 
drawingroom, ‘The vitality, rhythmical firmness, rich tone, 
unfailing finger skill, made his playing a delight. 


His NAME 


DusHKIN IN RECITAL 

A goodly number of violinists have fiddled, if not while 
Rome burned, at least while Paris deluged and soaked itself 
in endless rain, The flowers that bloom in the spring, tra 
la, have been very late in disclosing their beauty to the sun, 
mainly because the sun has been hidden so long by these 
abominable clouds. Converts have flourished however, even 
when the water weary public remained by the inviting fire- 
side. I heard an excellent violinist play as well as possible 
in a cavernous hall that was garnished with exactly thirty- 
nine spectators. I also was present when the concert room 
was packed full with kind friends who gave a rousing 
reception to a smiling mediocrity whose E string was almost 
flat enough to play the solo introduction to Saint-Saéns’ 
Danse Macabre. 

Samuel Duskhin belongs in neither of these two catagories. 
He played with exquisite finish and with a tone which is cer- 
tainly more beautiful than large. And, moreover, he had 
a splendid audience in the Salle Gaveau. He began his pro- 
gram with a genial old work by Boccherini, of which the 
geniality however, was hardly sufficient to counterbalance the 
tonal monotony. That was not the fault of the performer, 
His work throughout the evening was excellent. After Lili 
Boulanger, Debussy, Ravel and Pierné, he played an un- 
accompanied sonata by Bach with very marked effect. The 
public never cares at all about chronological sequence. 

Mme. Les_anc JAzzeEs 

Georgette Leblanc, formerly of the Opera, and remembered 
in musical circles in the United States, gave a vocal recital 
in the Salle Gaveau, which drew together a very large circle 
of friends. She was warmly applauded for every number, 
and had to repeat some of her songs in the course of the 
evening. Her program was called From Bach To Jazz. 
It began with Come, Sweet Death (Bach) and ended 
with George Gershwin’s Lady Be Good. The skill of an 
experienced artist was apparent in every phrase, and the 
voice still has an immense range, but its quality is not as 
fresh as it used to be. A young and inexperienced singer 
could not have interpreted so satisfactorily so varied a 
program. I did not altogether like her rendering of 
Schubert’s Serenade without words. To me a violin or a 
cello would have been more acceptable than the song on 
the one vocable Ah. 

When she had finished the serious part of her work 
and reached the jazz section, I left the hall and went to 
the smaller hall upstairs where the American baritone, Ber- 
nard Friedman, was also giving a vocal recital. His voice 
is sombre, and he frequently lacks sufficient vitality to avoid 
monotony. But on the whole his recital, of which I heard 
the last half, was very satisfactory. He has a fine com- 
mand of languages and great versatility in styles. This was 
his first recital in Paris. It seemed to me he got the spirit 

(Continued on Page 9) 
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MUSICAL COURIER 


VERSAILLES AND MUSIC 


By Clarence Lucas 


Everybody goes to Versailles, if possible, not necessarily 
with the intent of dying immediately, after the manner the 
‘conceited Neapolitans think a visitor to Naples should die, 
ibut to gaze on the remains of departed splendor or spend 
‘a pleasant afternoon in the royal gardens. When the fount- 
‘ains play on the first Sunday of the month all the trains 
‘and trams are crowded to their utmost capacity with Paris- 
ians, who flock in thousands to the town which lies about 
twelve miles beyond the southwestern walls of Paris. 

During the Easter holidays the English tourist is most 
in evidence, and in July and August the American visitor is 
the most conspicuous object on the landscape and through- 
out the palace. a 

Occasionally Versailles receives decidedly unpleasant 
strangers. A hundred and thirty-odd years ago the market 
women marched from Paris across the old bridge at Sévres 
and came tumultuously to Versailles to demand reforms. 
Those dark days of the Revolution were most unwelcome 
to the aristocrats who then dwelt in the now deserted palace. 

The Duke of Wellington was not looked upon with very 
friendly eyes when he visited the palace of Versailles as 
commander-in-chief of the Allies after the defeat of Napol- 
eon at Waterloo. Half-a-century later the Prussians oc- 
cupied the town. William I of Germany had himself pro- 
claimed Emperor during his occupancy of the palace 
in 1870-71. 

In 1783, France and England signed a treaty of peace in 
the same palace where Germany came to sign at the end 
of the recent World War. 

The fame of Versailles rests on its history as a royal 
palace during the reigns of Louis XIV, Louis XV and Louis 
X Every room, every terrace, every shadowy alley un- 
der the magnificent trees, is haunted with memories of kings 
and gallants, royal ladies and adventuresses, poets and ar- 
tists, military commanders, statesmen, musicians, prelates, 
actors, and the social lions of their hour. 

Louis XIV, the figthing king of France, whose armies 
marched victoriously across the Continent, was attracted to 
the young Italian violinist, Lulli, whom he promoted to his 
orchestra and eventually made court composer. But Lulli, 
who is better known by the French name of Lully, had very 
little to do at Versailles during the reign of his august 
patron, because the opera house of the palace was finished 
only in the reign of Louis XV 

The opera house of the Palace of Versailles was inaugu- 
rated by a festival in honor of the marriage of the Dauphin 
(afterwards Louis XVI), and Marie Antoinette. On the 
evening of the next day, that is to say, May 17, 1770, Lully’s 
Persée, an opera with words by Quinault, was performed. 
At that date the opera was eighty-eight years old, and the 
composer had been eighty-two years in his grave. Lully’s 
Eclogue de Versailles, a divertissement, was produced in 
1685, the year in which Bach and Handel were born in 
Germany. 

The chapel of the palace, which was the last of the great 
architectural works untertaken by Louis XIV, was opened 
by the Cardinal de Noailles on June 5, 1770. The chapel 
of Versailles, which preceded the magnificent structure in 
the palace, had as organist the great Francois Couperin 
from the year 1693 to 1696, when he was called to the 
church of Saint Gervais in Paris. 

Rameau’s connection with Versailles is very slight. His 
opera, La Princesse de Navarre, with words by Voltaire, 
was produced in a theater somewhere in the town of Ver- 
sailles in 1745. The second opera given in the new opera 
house was Rameau’s masterpiece, Castor et Pollux, on June 
9, 1770. On May 29, 1783, Gluck’s Iphigénie was played 
at a special performance in honor of the Comte du Nord. 

In this opera house, Louis XVI and Marie Antoinette were 
acclaimed with the utmost devotion by the officers of the 
guard on the memorable evening of October 1, 1789, five 
days before the royal family was compelled to flee to the 
palace in Paris to seek safety from the storms of the Rev- 
olution. 

When King Louis-Philippe opened the former palace of 
Versailles as a national museum in 1837, the opera house 
again heard the sound of music. The program consisted 
of selections from Gluck’s Iphigénie en Aulide, Meyerbeer’s 
Robert le Diable, and an intermezzo by Auber, Les Fétes de 
Versailles. Since that date there has been no operatic per- 
formance in the opera house of the palace of Versailles. 

On February 21, 1873, Saint-Saéns and Widor opened the 
new organ in the chapel of Versailles. 

Violinists in particular may be interested to know that 
Rudolphe Kreutzer, composer of the famous Forty Studies 
for the violin, was born in the town of Versailles in 1766. 
He was one of the four great founders of the French school 
of violin playing, and to him Beethoven dedicated the sonata 
for violin and piano which is known to the musical world 
as the Kreutzer sonata—a sonata which has survived the 
attack of Tolstoi, who considered it immoral. 

Marie Antoinette was so pleased with the playing of 
Kreutzer that she had him appointed first violinist of the 
king’s chapel. ‘ 

It is not easy at this distant day to discover what kind 
of music Kreutzer liked to play to the court. We know 
on good authority, however, that Kreutzer disliked Beet- 
hoven’s sonata and would not play it. Marie Antoinette 
herself was more or less of a musical amateur. She 
played the harpsichord. Her mute and neglected instru- 
ment still stands in the music room of the Trianon as if 
awaiting the touch of the fair fingers of her who fell a 
victim to the mob in 1793. 


Marie ANTOINETTE 


To the American and English readers, if not to the 
French, the most interesting personality connected with 
Versailles‘is probably that of Marie Antoinette. She came 
as a young girl from Austria to the palace as the future 
bride of the Dauphin, who eventually became King Louis 
XVI. With scarcely any education and with little culture, 
she was plunged at once into the loose morals of the court 
life during the reign of Louis XV. The ruling passion 
of her life was gambling. Her royal husband was com- 
pelled on several occasions to furnish enormous sums from 
the treasury of the nation to pay her debts of honor, as they 
were called in those days of gallantry. Her wild extrava- 
gance was in no small measure a deciding factor in bringing 
the Revolution to a head. Had she been a woman of great 
tact and judgment she might have delayed the outburst of 


national fury, or perhaps have allayed it. But she could 
not even preserve harmony in the court life at Versailles. 
There were two factions in constant rivalry. The arrival 
of Gluck in Paris happened at a time when the rival faction 
was proclaiming the merits of Piccini. Marie Antoinette, 
who had taken a few lessons in singing from Gluck during 
her girlhood in Vienna, at once put forward her old singing 
master as a rival to the other faction’s Piccini. 

The violence of this most ridiculous musical war in 
history will be better understood if the reader will bear in 
mind the intense political, or rather, social, rivalry between 
the two court parties. Gluck and Piccini did not enter into 
the quarrel at all. They were friends. 

In an article called Memoir of Piccini, which was pub- 
lished in London in 1820, it is stated that Berton, the director 
of the Opera, gave a great supper, when Gluck and Piccini 
sat side by side. 

“They conversed during the repast with great cordi- 
ality. At the dessert, Gluck, a little warmed by wine, 
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at ten years of age than when he was seven. When Mozart 
went to Paris for the third time he found the city and the 
court absorbed in the Gluck-Piccini war which was still 
raging in 1778. Marie Antoinette, who had become queen 
of France in 1774 at the age of nineteen, was now twenty- 
three, and she passed her time in sports and gambling, caring 
little for music and art, and still less for her dull husband, 
the King. As Mozart was of no importance in the rivalry 
of the court factions he had no support from the queen who 
had pitted Gluck against the favorite composer of her rivals. 
Versailles became a place of bitter disappointment to Mozart. 

The notorious affair of the diamond necklace in 1784-6 
was accepted by the sullen public as another proof of the 
queens extravagance, and her friendship for the handsome 
and manly Count Fersen of Sweden, probably the only man 
she ever loved, was exaggerated into infidelity to the king 
Indiscreet but not immoral, frivolous but not malicious, 
Marie Antoinette fell a victim to the mob’s anger in 1793, 
when her head, with its blonde hair already grey, was severed 
from her body by the guillotine. 

A Huntine Lopce 

Versailles was formerly a favorite hunting ground for 
King Louis XIII. Here he had his lodge, and here he 
wished to retire to meditate when the madest and virtuous 





(1) The old cobble stones of the courtyard, a monument to Cardinal Richelieu, with the peaked roof of the chapel in the 
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assumed an air of frankness and began to talk so as to 

be heard by all present. The French, said he, are good 

sort of people, but they make me laugh. They wish to 
have songs composed for them and they cannot sing. 

My dear friend, you are a man celebrated throughout 

Europe. You only think of sustaining your reputation. 

You compose beautiful music for them. Are you any 

better for it? Believe me, you must here think of gain- 

ing money, and of nothing else.’ 

“They separated as they had met, and there is no doubt 
but that these demonstrations were sincere. Yet the 
war of which they were the cause did not cease.” 

The warfare did not cease because the rival factions at 
Versailles continued it. It was at its heighth in 1776 when 
the English colonies in America began their quarrel with 
the King of England. 

The little Mozart went to Paris and Versailles in 1764 
when he was a wonder child of seven years of age, and was 
received with astonishment and delight by the court. 

Marie Antoinette, who was one year older than Mozart, 
was still under her mother’s care in Vienna. In 1766 Mozart 
played again in the palace of Versailles, exciting less interest 


Louise de la Fayette fled in horror from his advances and 
became a nun. 

The successors of Louis XIII more tactfully made pro 
posals to ladies who were less anxious to flee. 

Madame de Maintenon exerted an almost boundless in 
fluence over the great military king, Louis XIV, who built 
the palace of Versailles. Louis XV was more profligate and 
pleasure loving. His court was ruled by Madame de Pompa 
dour, and later by Madame du Barry. It was during thi 
period, when French morals were at their lowest ebb, that 
the young and ignorant Marie Antoinette was brought from 
Vienna to live in Versailles, 


The palace of Versailles still stands, but its glory has 
departed. It is bare and dreary for the most part, with a 
collection of melancholy remains of former grandeur in a 
few of the countless rooms. What a desolate sight would 
the great king see if he returned to his royal palace! The 
garden side of the building is 1885 feet long. Compare that 
expanse of wall with the modest 715 feet across the widest 
part of the Capitol at Washington, or the 970 feet of the 
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SPARTANBURG, S. C.—The thirty-first music festival in 
Spartanburg, S. C., May 5, 6 and 7, was one of the most 
successful ever given. One great asset was the presence of 
Ossip Gabrilowitsch and his Detroit Symphony Orchestra. 
He brought with him his assistant conductor, Victor Kolar, 
who came to Spartanburg years ago as first violinist in 
Damrosch’s orchestra. 

The Converse College Chorus Society surpassed itself 
and scored particularly on Oratorio Night, May 5, in the 
choruses from Elijah. Frederick Wodell conducted and 
is to be heartily congratulated on his chorus. Four fine art- 
ists assisted—Ethyl Hayden, of the Metropolitan Opera; 
Nevada Van der Veer, oratorio contralto of high repute; 
Allen McQuhae, tenor, and Fred Patton, baritone, who as 
Elijah sung splendidly. His first concert of Mendelssohn’s 
oratorio was inspiring and the audience went home well sat- 
isfied at such an auspicious beginning. 

Mr. Gabrilowitsch and his orchestra gave a Russian pro- 
gram at the matinee on May 6. Mr. Gabrilowitsch con- 
ducted his orchestra without score, and the attention his 
men gave him showed the fine discipline he maintains. His 
Russian program was the heaviest given at the festival. The 
symphony No. 5 in E minor, Tschaikowsky, was splendidly 
played, and after conducting half the program Mr. Gabrilo- 
witsch sat down at the piano and played the second con- 
certo by Rachmaninoff with his usual virile, ringing tone 
and technical excellence, Victor Kolar conducting. The 
audience recalled Mr. Gabrilowitsch many times. He had 
won them last year when he came to Spartanburg as a 
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pianist, and from the fervor of their applause it is certain 
that Spartanburg wants him and his orchestra back again 

Scenes from Carmen went off with great eclat. Merle 
Alcock in the title role, Louise Hunter as Micaela, Wendall 
Hart as Don Jose, and William Burke as the Toreador, ably 
acquitted themselves. Merle Alcock is an old favorite in 
Spartanburg and Louise Hunter won her way by her dainty 
prettiness and her lyric soprano voice 

The children’s chorus, 500 strong, directed by Mrs. B. L 
Blackwell, attracted a big audience on Friday afternoon 
Mrs. Blackwell chose the Lady of Shalott by Bendall for 
the chorus. Victor Kolar conducted the orchestra, and Mrs 
Blackwell the children. To their credit they sang with 
accuracy and nice attack. The audience applauded violently 
Ethyl Hayden sang Depuis le Jour, from Louise, beautifully, 
This aria suits her lovely lyric soprano to perfection. For 
the pleasure of the children she then sang a group of songs 
about chiidren, and the orchestra, under Mr. Kolar’s baton, 
played appropriate selections. 

A brilliant audience turned out on Artists’ Night to héar 
Luella Melius, coloratura soprano, and Richard Bonelli, bari 
tone of the Chicago Civic Opera Company. Melius and 
Bonelli were warmly greeted. Mme. Melius sang foreign 
songs until encored. The artists were recalled many times 

It was generally felt that the thirty-first festival was an 
unqualified musical success. Mr. Wodell is to be congratu 
lated on his artists, orchestra and chorus, which latter showed 
his fine training in the best ensemble singing Spartanburg 
has heard for years, 
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[ Editor’s Note: The Musical Courier is informed that a 
certain person is wrongfully claiming to be its representa- 
tive in Philadelphia. Margaret MacDowell Coddington 
is the sole authorized representative of this paper in that 
city.] 
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pleasant 
ing the intermission, William 
directors (in Mr. Van Rensselaer’s absence on 
sed their regret at Dr. Rich's retirement from 
and presented him with an order for a Stein 
way piano. Dr. Stokowski also spoke briefly. saying he had 
argued by the hour with Dr. Rich, trying to persuade him 
to stay, but all to no avail; that he considered his going 
an inestimable loss to himself and the orchestra. Dr. Rich 
again conducted the symphony, and again received a great 
ovation. Dr. Stokowski conducted the Passacaglia, thereby 
closing another eminently successful season 

The closing concert of the season of the Philharmonic 
Society of Philadelphia was given on May 2 in the Academy 
of Music with Leopold Stokowski conducting. The entire 
Philadelphia Orchestra was used and gave a superlatively 
fine performance. The special feature of the program was 
the first public performance of Ernest Hutcheson’s concerto 
pianos and orchestra. Although the soloists were 
been Guy Maier and Lee Pattison, the latter being 
Hutcheson was secured to play the part with Mr 
Maier. The concerto is in one movement and distinctly 
pleasing. It takes into consideration the many possibilities 
of the use of two pianos with orchestra, and the interweay 
ing of the themes is beautifully done. Of course the two 
soloists did very fine playing. The purely orchestral works 
Dvorak’s New World Symphony in the reading of 
Stokowski even seemed to surpass his former 
excellent interpretations; Debussy’s Afternoon of a Faun 
in which William Kincaid, Marcel Tabuteau and Anton and 
Joseph Horner en notable work on the flute, oboe and 
French horns, respectively; and Stravinsky's Fire Bird 
Suite which pleas al closed a brilliant program and season 
McCollin’s compositions are being used exten- 
sively. Re \ Roundelay was sung by the Mendelssohn 
Club at its concert in the Academy of Music, April 29, N 
Lindsay Norden, conducting. Her Cherubs at Play appears 
in the April number of the American Organ Quarterly. 

A program of outstanding musical worth was given for 
nt New Century Club on May 5 by Mary Miller Mount, 

ell-known pianist and accompanist; Jeno de Donath, Hun- 
garian violinist, and Winifred Clark, contralto. The opening 
number was the beautiful Grieg sonata in F major for piano 
and violin, played by Mrs. Mount and Dr. Donath. The splen- 
did interpretation given by these two fine artists met with 
marked enthusiasm from the audience. Following this, Miss 
Clark sang numbers by Reichardt, Bohm and Saint-Saéns in 
a charming manner displaying a voice of rich timbre. Her 
later group contained four appealing compositions, Hindoo 
Bemberg, 0 Lovely Night by Landon Ronald, 
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Danny Boy by Weatherly, and Summer Night by Thomas; 
In addition, she gave a pleasing encore. Dr. Donath’s soli 
included the Sach air on the G string, Kreisler’s arrange- 
ment of a Bach Gavotte, Menuetto by Mozart, the Chanson 
Triste and Caprice by Vecsey (the latter played for the first 
time in Philadelphia), Dr. Donath’s own arrangement of 
The Sailor's Last Voyage by Alnaes (played for the first 
time anywhere), and Hejre Kati, by Hubay, in addition to 
encores. Dr, Donath’s playing is an inspiration, emanating 
as it does from a master mind and wonderful musician. 
His tone is pure and true, and his technic entirely satis- 
factory, while the interpretation carries a definite message 
to each one in the audience. As a pianist and accompanist, 
Mrs. Mount is so well known as to need no comment, but 
the firm beauty of her tone, perfect accompaniments and 
understanding interpretations are a new pleasure at each 
hearing. The audience though not large was aad en- 
thusiastic, thereby displaying its good judgment. M. M. 


Elisabeth Rethberg’ s Spring Tour 


The spring concert tour of Elisabeth Rethberg has just 
closed. Her appeal proved universal and everywhere she 
made an equally strong impression upon critics and public 
An autumn tour, preceding a series of notable appearances 
at the Metropolitan Opera House, took her from Denver to 
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San Francisco.and along the Pacific Coast. There, too, her 
successes were outstanding. 

To the warm-hearted west, Mme. Rethberg was no 
stranger; she knew Chicago, from a season in opera at 
Ravinia Park there, and she had made her summer home in 
the Rockies above Denver. This latest singing journey 
brought her into close touch with the South—Richmond, 
Charleston, Savannah, New Orleans, Palm Beach. There 
the charm and enthusiasm of the people appear to have made 
her regard it as a land of eternal spring. 

At Charleston, The News and Courier, in its review of 
her concert, stated that “she triumphed deservedly and in 
evitably,” while the audience which at that concert had been 
aroused to such enthusiasm, attended in great numbers a 
reception given the singer later. During its progress high 
appreciation was voiced in a speech. Cosmopolitan Palm 
Beach heard Mme. Rethberg next: an audience of the Old 
South had been followed by one in which Europe and Amer 
ica mingled. But results were identical. The News next 
morning described her voice as of “a range of vocal beauty 
that entranced her listeners.” 

At Savannah, the Girl Scouts came to her dressing room 
after the concert to give her three hearty cheers; in New 
Orleans, The Picayune said in its criticism: “The Loreley 
singing with fatal seductiveness by the Rhine waters must 
have been such in voice as Elisabeth Rethberg.” At Rich- 
mond, The News Leader said of her concert: “No singer 
who has appeared in Richmond during the present decade has 
approached the sublime heights upon which this young singer 
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stands secure in attainment achieved by the few in any cen- 
tury of song.” 

Already Mme. Rethberg had sung twice in Washington, 
D. C., earlier in the season, her second appearance being in 
a musicale at the German Embassy with the Ambassador 
and Baroness von Maltzen as her host and-hostess and the 
diplomatic “ys among the guests. Consequently, she re- 
turned there for this latest concert to sing to a wide circle 
of adherents. 

Many concerts followed, too many to enumerate. At Cin- 
cinnati, where she had already appeared with orchestra this 
season, The Post said of her return concert: “Superlatives 
alone are adequate to express the impression she made.” 
The Chicago Tribune declared: “She rejoices in one of 
the loveliest voices of this generation.” In the same strain, 
Pittsburgh, Cleveland, Harrisburg, Wilkes-Barre, Indian- 
apolis, Kansas City acclaimed her and are linked with the 
many other cities which have paid homage to her art. 

Elisabeth Rethberg,’ with her. lovely voice, wears this 
attribute as crown—versatility. She has learned and sung 
upward of eighty roles in opera, and with big success; she 
has a repertory of 1,000 songs. The moods of those songs 
become as so many pictures to be painted by her in glowing 
colors with the splendid technic of interpretation which she 
has made her own from complete experience 


New Program System for Goldman Band 
Concerts 

During past seasons of the Goldman Band Concerts, under 
the direction of Edwin Franko Goldman, it has been the 
custom to arrange a different program for each concert, and 
during the entire season but few compositions were re peated. 
The interest in these concerts has grown to such an extent, 
and the educational value has become such an important 
factor, that it has been found advisable to inaugurate a new 
system of program making. In the event of rain the concert 
is generally abandoned and the program for that particular 
evening entirely lost. It sometimes happens also that the lat 
ter part of the program must be abandoned because of rain. 
Certain evenings are devoted to Wagner, Beethoven, Tschai 
kowsky, and others, and a great amount of time is given to 
the rehearsing of these programs. Should it rain on one of 
these evenings the program is lost for the season and hun- 
dreds of requests pour in asking that the program be ren 
dered at a later date 

Mr. Goldman has given careful study to this matter and 
for the coming season has adopted the following system 
No programs will be repeated in their entirety, inasmuch as 
the schedules are arranged far in advance of the season. 
During each week, however, the larger and more important 
compositions will be performed on two different evenings. 
This system will have a good effect in numerous ways. 
First of all, it will give an opportunity to those who want to 
become more familiar with certain works an added oppor- 
tunity of hearing them and will also give to those who are 
forced to miss the first performance a chance to hear it later 
In the past it has also been a very difficult matter to rehearse 
five entirely different programs each week. Under the new 
plan considerably more time can be devoted to the re- 
hearsals 

That the gift of the members of the Guggenheim family 
is being appreciated more than ever is attested by the fact 
that thousands of people have already written for the advance 
program schedules for the coming summer. These program 
schedules for the fifty concerts will interest all music lovers 
They are now ready for distribution and may be had free of 
charge by sending written request to the Goldman Band 
Concerts, 202 Riverside Drive, New York City, and enclos 
ing a self-addressed, stamped envelope for reply. 


Festivals of Music of the Past 

The inauguration of the art center which Wanda Landow 
ska is establishing at her home in St. Leu-la-Foret, near 
Paris, will take place this coming summer. The undertaking 
will be devoted to the cultivation of the Music of the Past, 
and specifically, to the performance under the most favora- 
ble conditions of rare unpublished works from Mme. Lan 
dowska’s extraordinarily rich and voluminous library—works 
of too delicate and subtle a character to appeal to the mass 
of the public. 

Many of the foremost contemporary musicians, writers and 
other artists whom Mme. Landowska numbers among her 
friends will foregather at St. Leu for these festivals, whose 
signal feature lies in the fact that the executants will be 
exclusively instrumentalists and singers who are carrying on 
studies in style and interpretation under Mme. Landowska. 
These works will thus he performed with complete deference 
to the true traditions 0 of f the great | masters of the past. 
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of the Russian numbers better than the lilt of the negro 
spirituals, which were decidedly too slow. 
SHAvitcH CoNDUCTS 

The concerts of the eg iing Orchestra have come to 
an end for this season. The last two were distinguished by 
unusual features, for one was conducted by Vladimir 
Shavitch of Syracuse, New York, and a piano movers’ 
strike at the other prevented Robert Schmitz from playing 
Franck’s Symphonic Variations with the orchestra. 

Rhené-Baton, conductor of the Pasdeloup Orchestra, is 
deserving of more than a casual paragraph. He is the only 
French conductor, if I am not much mistaken, to invite an 
American as a guest conductor. Last year he asked Leopold 
Stokowski of Philadelphia and this year the guest was 
Vladimir Shavitch. I have been told that he is the only 
French conductor to play American compositions for 
orchestra in Paris. This statement hardly sounds credible, 
but I must report what I have been told. He has given 
Carpenter, Hadley, Eichem, among the most modern of 
American composers. He is the only French conductor with 
a permanent Paris orchestra to travel over Europe con- 





tinually. During the past six months he has conducted in 
Prague, Riga, Palermo, Rome, Torino, Liverpool (Phil- 
harmonic Society), and London (Royal Philharmonic 
Society). He is at present engaged for orchestral concerts 


in Norway, Sweden, England, Italy and the Orient. 

The guest conductor of the Pasdeloup Orchestra this 
year, Vladimir Shavitch, has won his laurels by sheer hard 
work and musical merit. He has had two seasons of 
orchestra concerts in Paris before this present season, when 
he was invited as a guest. I believe I am right in saying 
that no other foreign conductor but Koussevitsky has been 
so successful in winning the esteem of the Parisian public. 
In fact, he has repeated in Paris his orchestral successes of 
London. It must be remembered, too, that Shavitch is 
the conductor of one of the youngest symphony orchestras 
in America. The conductor of the New York Philharmonic 
Orchestra or of the Boston Symphony Orchestra might be 
expected to receive invitations, as it is taken for granted 
that only first class conductors are supposed to fill those 
positions. 

I have had many years of practical experience with 
orchestras and am therefore better able to judge of the 
merits of a conductor than if I was merely a listener at 
concerts. I was struck at once with the clearness of 
Shavitch’s gestures. No wonder the orchestra responded so 
admirably and with such spirit, and with only one rehearsal. 
The players could not fail to know what he meant, even if 
they had not rehearsed with him at all. Recently in Lén- 
don he was compelled to direct a work without a previous 
rehearsal with the men. Apart from the technical handling 
of the men, his interpretations show insight into the com- 
posers’ intentions, imagination, sympathy, and the necessary 
force of character to compel the players to carry out his 
designs. He was called to the platform again and again 
by an excited audience. No artist, native or foreign, could 
have asked for a more generous appreciation on the part of 
his public. It was a triumph for Shavitch, and it ought to 
he a source of pride to the managers and members of the 
Syracuse Symphony Orchestra. CLARENCE Lucas. 


A Busy Young Violinist 
Eleanor Whittemore, violinist, has been having a very 


busy season. In January she was fortunate enough to be 
engaged for a short Florida tour—for Florida is a pleasant 
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place to be engaged in during January. Besides appearances 
in Tampa and Palm Beach she gave a recital in Wachula 
and another before the Women’s Club of Bradenton, and 
another one at Harrisville. Among her February engage- 
ments was the Union League Club, New York, and as soloist 
at the Intercollegiate Glee Club meeting at Boston. 

On March 13 she played for the Bradford Academy 
Alumna Association at Brookline, Mass., and a few days 
later with the Harvard double quartet before the Outlook 
Club of Lexington, Mass. On Good Friday she played in 
obligatos for the performance of St. Matthew’s Passion 
given by the combined choirs of the Emanuel Church and 
the First Church of Boston; and these last two appearances 
resulted in immediate re-engagements. 

In April she played for the Studium Club, New York; 
gave a recital for the Women’s Club at Chatham, New Jer- 
sey; played for the Jackson Heights Country Club, and for 
the Gira Masonic Lodge at Mount Vernon. May began 
with a private appearance at the home of Sterling Beardsley 
in New York. The frequency of her engagements is ample 
proof of the popularity of this young artist. 


Mana-Zucca’s Candyland Given 
Candyland, by Mana-Zucca, was presented by the Junior 
Music Club of Miami, Fla., during Music Week in the Royal 
Palm Park and the Jackson Memorial Hospital, The Day 
Nursery, The Children’s Home, and The Vocational School. 
The performances were given under the direction of Mrs. 
L. B. Safford. 





Ann Arbor School of Music Notes 


Albert Lockwood, head of the piano department of the 
University School of Music, Ann Arbor, Mich., has not only 
surrounded himself with a corps of able piano teachers but 
they also are teachers of high artistic merit and their public 
performances are of interest. In order to provide the stu 
dents with an opportunity of hearing a great deal of the best 
piano literature, a twelve weeks’ course in Russian piano lit 
erature has just been completed. This group was chosen as 
being representative of the most interesting of the writers 
since the romantic period of the last century. The composers 
Scriabin and Medtner were set up as the opposing forces in 
the movements, the first radical, the second conservative. A 
large number of works by other Russian writers also were 


performed. The music was played by Maud Okkelberg, 
Albert Lockwood, Andrew Haigh, Guy Maier, assisted by 
Mabel Tilley, a gifted amateur of Ann Arbor; Nell Stock 
well, Grace Richards, Martha Merkle and Donna Esselstyn 
It is proposed to give a similar course next year, playing all 
the piano works of Cesar Franck, including the chamber 
music and the less known and worthier works of Liszt 
Earl V. Moore, musical director of the school, gave a le« 


ture on the aims in general of the Russian composers. The 
detailed lecturing on the individual pieces was done by An 
drew Haigh and Albert Lockwood. 

The piano department of the school offered an especially 
fine student recital in Pattengill Auditorium on April 30, 
when two talented students of Guy Maier, Elizabeth Davies 
and Ethel Hauser, gave a recital of two piano numbers 

















SUMMER 


Sample and other 


The Two Full Scholarships and the 


Jon Dwignt Sa 


Vocal Studios 


Announce 


June 15th—August Ist 


Private Lessons, Operatic Classes | 
Concert and Oratorio, Repertoire— i 
Interpretation, Coaching and Languages 


All Study under the direct supervision of Mr. Sample assisted by Mrs. 


FREE SCHOLARSHIPS 


Mr. Sample will award TWO FULL SCHOLARSHIPS (One Male 
and One Female) and TWO PARTIAL SCHOLARSHIPS (One Male 
and One Female) to the Student, who after an Audition Contest held in 
his Studios, before competent judges, is found to be the most gifted singer 


given to the Contestants winning First and Second place, respectively. 
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prominent artists 


Two Partial Scholarships will be 





Information relative to Summer Classes and Tuition by Addressing 


JOHN DWIGHT SAMPLE VOCAL STUDIO 
421 Fine Arts Building, Chicago, Ill. 


























































WASHINGTON, D. C. 








Wasuincton, D. C.—On April 20 the first real attempt 
to represent Washington by a symphony orchestra was 
made by a group of interested music lovers and musicians. 
Poli's Theater was filled by an audience gathered in 
hope that from the first concert there might spring a 
permanent organization. The difficulties besetting the group 
[There were no men in any number who could 
traiming There was a lack of co-operation 
sides The usual financial items were to be con 
The resuit was much in doubt. The program was 
the director, Kurt Hetzel, with a view of prov 
that there were possibilities in the city for an or 
It included Liszt's Les Preludes, the fifth sym 
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Music, Youth and Opportunity 
Federation of Settlements 
lished a new, revised and enlarged edition of 
ind Opportunity, a survey of settlement and community 
music schools, by Janet D. Schenck, director of the Neigh 
horhood Music School of New York This interesting and 
valuable book erved reissu¢ There is a foreword 
by Harold Bauer heartily commending the musical work 
done in settlement and community schools, and setting forth 

value to the community in genera! The book tells 
everything that anyone could possibly wish to know about 
the organization and administration of these schools. There 
i Suggestions on Curriculum, and a 


s a section devoted to 
long list of tables analyzing the various arrangements of the 


has just pub- 


Music, Youth 


The National 
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Mrs. Schenck is the authority of authorities on the 
as the book clearly demonstrates 

Summer School at Dramamount 

During July and August, T. Carl Whitmer and Helen C. 
Whitmer will conduct a summer school of music and paint- 
ing at Dramamount, situated at LaGrangeville, Dutchess 


work, 
subject, 


CARL WHITMER 

words and 
entitled The 
Temptation, 


County, N. Y. Mr. Whitmer has written the 
composed the music of Six Musical Mysteries, 
Creation, The Covenant, The Nativity, The 

Mary Magdalene and The Passion, which he are con- 
ceived primarily as art works, embodying the spirit of the 
Spirit. During the summer it is planned to present Mary 
Magdalene and also a pageant by Priscilla Flowers at Dra 

mamount. On April 27 Mr. Whitmer gave a lecture recital 
on Ultra Modern Music at Skidmore College 


states 














c ——"] = 





“Mr. Guanes S$ Voice is one ws fine and sy masthetic ania, 


with innate refinement.’ 


"—Buffalo Express. 
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Forwarding Address: c/o Musical Courier, 437 Fifth Avenue, New York 

















MAESTRO 


ISIDORE BRAGGIO 


The Florentine Vocal Authority 


WILL HOLD MASTER-CLASSES 


JUNE JULY and AUGUST 
IN LOS ANGELES, CALIF. 


Fundamentals of Singing. 


Complete 


S FOR THE MONTHS OF 








Training for Concert and Opera. 


Specialty, Head Resonances. 


Exclusive Management: MERLE ARMITAGE, Los Angeles Grand Opera 
Assoc., 424 Auditorium Bldg., Los Angeles, Calif. 





For information apply to above address or to: 


AIMEE SPURR, Assistant Teacher, 


78 Upland Road, Brookline, Mass. 
Tel. Regent 7477 
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BattimoreE, Mp.—Except for some smaller local concerts 
and student recitals, Baltimore’s musical year has come to 
an end. One of the ‘outstanding features of the season came 
to hand in the last concert of the Baltimore Symphony Or- 
chestra, which was a Baltimore concert in every way. Only 
compositions by Baltimore composers were played, those 
represented being Gustave Strube, director of the orchestra ; 
Franz Bornschein, Theodore Hemberger and Louis Cheslock, 
the last named a member of the Baltimore Orchestra. Mr. 

Sornschein, who is a well known violin teacher and com- 
poser, directed his composition which was for female voices 
and orchestra. The soloist for the occasion was Hilda Hop- 
kins Burke, who won the honor at a contest several months 
ago at which Rosa Raisa, Charles Hackett and Henry Weber, 
all of the Chicago Civic Opera Company, were the judges. 
Mrs. Burke showed herself possessed of an excellent voice. 

The last concert of the Philadelphia Orchestra was up to 
the usual high standard, with Sacha Jacobsen as soloist. 
Director Stokowski, who was away at the previous con- 
cert, was accorded a hearty return welcome. 

Much interest is shown in the appointment of George Cas- 
telle to the faculty of the Peabody Institute. Mr. Castelle 
has made a name here for himself as a vocal instructor which 
for several years has been outstanding. He is a distinct ac- 
juisition to the Peabody. Mrs. Burke, the soloist of the last 
Baltimore concert, is a Castelle pupil and received her entire 
training under him. Mr. Castelle is also cantor of the Madi- 
son Avenue Temple. 

The closing meeting of the Baltimore Music Club was 
partly taken up with the election of officers for the year. 
Mrs. Harry Primrose was named president. This active or- 
QR _ ition, conducted by women, had a successful season and 
has a factor in the musical life of the city. E. D. 


become 


Louisa astdin: a Busy Teacher 

Louisa Hopkins, an exponent of Breithaupt, is an exceed- 
ingly busy pedagogue. In commenting on her work recently 
she stated that she gives instruction in piano playing and also 
is much occupied with her classes in music language. This 
course includes practical work in playing by ear, harmoniz- 
ing at sight, memorizing and composing. “It is designed,” 
said Miss Hopkins, “for pupils with limited time who must 
make each five minutes of work count for something defi- 
nite. The piano pupils of both Miss Leonard (with whom 
Miss Hopkins is associated in a school of piano playing) 
and myself are supposed to take this work as supplementary 
to their instrumental work, and I am teaching it besides to 
teachers and children and musical adults who want to under- 
stand music better and enjoy concerts more. I have this 
work in the Main Line School of Music, and a number of 
pupils there, even the children, write out their little compo- 
sitions and take the greatest interest in doing so, and com- 
pose charming things.” 

One of Miss Hopkins’ pupil, Anne Puchard, sixteen years 
old, will play the first movement of the Grieg concerto with 
the Main Line Orchestra, under Adolph Vogel, at the final 
concert of the season on May 16. She has studied with Miss 
Hopkins since she was three and one-half years old, and 
has never had a lesson with anyone else. She goes abroad 
with Miss Leonard and Miss Hopkins on July 3. Miss 
Leonard’s pupil, Christine Haskell, also will be a member 
of the party. They are to meet Breithaupt at St. Anton am 
Arlberg, in the Tyrol, and study with him there. 

Miss Leonard and Miss Hopkins recently bought a house 
in West Philadelphia, where they will establish a musical 
center. They will, however, continue their teaching at 
their down town studio in Philadelphia, at Chestnut Hill, 
and at the Main Line School of Music in Ardmore. These 
pedagogues are fortunate in having as their assistant, Rosa- 
lie Murray, one of Miss Leonard’s pupils. 


Dunning System Notes 


The regular meeting of the Dunning Club of Portland, 
Ore., was held at the studio of Kate Dell Marden on May 6. 
The class lesson was taught by Lillian Stickle and plans for 
the Dunning convention were discussed. 

Mrs. Marden had charge of the program for the Monday 
Musical Club at The Dalles, Oregon, on April 19. Cavelle 
Abbott, a six-year old pupil of Mrs. Marden’s, gave the 
entire program, illustrating the Dunning System, and she 
played a group of piano solos in an artistic manner. Mrs. 

Carlton Williams is president of the club, which has a mem- 
one of sixty. 

Lillian Stickle, of the Kate Dell Marden School of Music, 
presented a group of her pupils in a piano recital and dem- 
onstration of the Dunning System April 13 at the Russell- 
ville School. This is the first school in Portland to have 
piano classes in connection with school work and it is provin 
very successful. Miss Stickle has charge of the music if 
the Russellville school. 


Organ-Orchestra Concert i in Chicago 


Kimball Hall, Chicago, on April 20, saw the second annual 
organ and orchestra concert under the auspices of the National 
Association of Organists, Illinois Chapter, when works by 
Eric Delamarter, Felix Bordowski and Leo Sowerby were 
performed by Rollo Maitland, Walter Zimmerman and 
Edward Eigenschenk. The Chicago Symphony Orchestra 
was under Eric Delamarter’s baton, and the size of the 
audience, its evident interest in everything played, and sub- 
sequent press notices, all showed the fine success of the 
affair. The Daily News especially mentioned Maitland 
(who played from memory) as “master of the big instru- 
ment.” The Daily Journal devoted nearly a column to the 
concert, analyzing the works performed rather than the 
players. The Tribune spoke of the modernization of that 
ancient church instrument, the organ, and the Herald-Ex- 
aminer said that Maitland played the solo in virtuoso style. 


Volpe Going to Florida 


Arnold Volpe, conductor, has just signed a contract with 
Bertha Foster, director of the new conservatory that is 
being organized in Miami, Fla., as a part of the Miami 
University, to take charge of the violin department of the 
conservatory, and to organize and conduct a symphony 
orchestra in Miami. Mr. Volpe will take up his new duties 
in October. 
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RAVINIA 








OPERA , 






1926 


An Opera House in the Woods 





Annual season of ten weeks and three days of Opera and Concerts, 
June 26 to September 6 inclusive 


a single purpose—to lend impetus to 

that great movement through which the 
American people are being brought to a deeper 
appreciation and understanding of the art of 
music-drama. It was founded on idealism, it 
has been continued in altruism. No note of 
commerciality has ever sounded in that sym- 
phony which has been woven from its activi- 
ties. The idea of profit has had no place in 
its scheme of things. Art alone is the keynote 
of its structure—art elevated to the highest 
plane in the enshrinement of the classics of 
operatic literature and the augmentation of 
these classics through constant effort. As 


R ° sae has its foundations rooted in 
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its accomplishment has mounted ever upward, 
its raison d’etre—the cultural advancement of 
the community it serves and a further contri- 
bution to all that America has done as its 
share toward the propagation of music—has 
never been lost to view. 

When these things are considered there is 
justification for a natural pride as we contem- 
plate the years which have slipped by so rap- 
idly since Ravinia was brought into being. 
It has taken of time, of effort, of care and 
responsibility. But these alone could not have 
achieved such results. Without idealism, faith, 
hope, and cooperation there could have been 
no Ravinia as it is known today. They 
are the factors which created its atmosphere, 
that have constantly supplied its background, 
and to them its traditions steadfastly cling. 
These elements, born of the spirit, have given 
Ravinia its place in the sun; have placed upon 
it the stamp of worthiness and have served as 
warrant for the world artists who deem it an 
honor and a privilege to be a part of this 
institution which, since its inception, has con- 
tinuously included the Chicago Symphony 
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ARMANDO AGNINI 






MarGery MAXWELL 





Louis D’ANGELO 





Fausto CLEVA 


Orchestra, making it unique in that it is the 
only opera house in the world with a perma- 
nent symphonic orchestra as a part of its 
personnel, 

So the plans for the coming season go on, 
and it is only necessary to glance at the roster 
of artists here set forth, to realize what the 
season of 1926 has in store. The gates of 
Ravinia swing wide and thousands of pilgrim 
feet will tread its paths during the coming 
summer. May we hope that you will be of 
their number—that you will share in that 
musical inspiration which is so much a part 
of this Opera House in the Woods. 

—LOUIS ECKSTEIN, President, 
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(KAN.) FESTIVAL 


With a chorus of 500 voices and an or- 
stra of sixty-four pieces, the Hays Music Festival Asso- 
with Henry Edward Malloy, head of the depart- 
of music of Kansas State Teachers’ College as direc- 
presented the oratorio, Elijah, in Sheridan Coliseum on 
May 2. The chorus sang in a manner which was highly 
creditable both td its conductor and the community. Always 
striving toward perfection in his work with the chorus, Mr. 
Malloy came very near attaining his ideals in some of the 
choruses and particularly in Thanks Be 7 which was 
given. The singing of the oratorio as a 
whole was distinctive for its {fc and enthusiasm, as well 
for its digs and reverence, and the good taste and 
ip of the conductor was marked throughout the 
The orch accomplished its part dependably 
} ipport to the chorus and soloists 
Fisch oprano Topeka, proved herself 
torio singing. Her voice is lovely and ap 
| interpreted her role in Elijah in 
Mrs. Raymond Havens, of 
was equally satisfactory in her 
in tone color and she gave a 
Unto Them. Arthur Board 
sang much of his part without a 
e to give most of his attention 
sage upor audience He di 
between ca forth a full reso 
unciating with ndable distinctness 
baritone, pro.essor in the Hays College 
shouldered his share of the with 
with good tone and enunciation, and 
a seasoned artist. The combined 
vmen's glee clubs helped immeasurably in sing 
important quartets and choruses. 
day, Luella Melius, colora 
ivic Opera, gave a recital 
section of the country by 
tandard ightful singing. There have been 
ingers | d here who equal her in volume and quality of 
difficult to equal in intonation and 
nthusiastically and gave as 
She was assisted by Herbert Johnson, 
Eck, flutist of the Chicago Symphony 
riving two pleasing flute 
udents of piano and violin furnished the pro- 
afternoon. The pianists, Lorane Brittian, 
Louise Seiling and Maybelle Billings, played 
in a creditable manner. Lois Rarick gave the concerto for 
violin in D by Mozart with a good deal of finish, and a 
choir of thirteen violinists played Bach’s Air for the 
and ensemble 
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Che dance program, an annual event, directed by Martha 
Hill Edith Ballweber of the department of physical 
education, was a gorgeous spectacle and presented dancing 
which was highly artistic. 

On the afternoon of the third day of the Festival, J. Al 
fred Casad, baritone, gave a varied and interesting recital. 
His voice and resonant and he handles it with ease 
urance. He was assisted by Lucille Felten, pianist, 
music faculty, who played four numbers with 
and musicianship 
concert in the evening was given by Helen Ide Morse, 
and member of the music faculty; Clara Louise 
mtralto; Rollins An-Gove Seabury, tenor, also of 

faculty; H. E. Malloy,. baritone, and Ernestine 
rhe first part of the program was 
soli by the quartet and as concerted 

Festival Te Deum and Gloria from 
Mass, all of which were effectively sung. 
In a Persian Garden, by Lehmann, was 
the second part of the program, and it was sung 
i a manner which invited requests for an early repetition. 

One of the important recitals of the week was that given 
by Mark Hoffman, pianist and head of the piano department, 
on Wednesday afternoon. He played a seldom heard sonata 
by Se hubert in a way which made it popular at once, The 
Brahms-Paganini Theme and Variations were given with a 
brilliance of technic and freedom of expression rarely heard. 
These qualities were duplicated in modern pieces by Grana- 
dos, Carpenter, Sternberg and Bartok. 

in the evening the Woman's Glee Club, under the direction 
of Mr. Malloy, sang a number of part songs, which were 
models of artistic ensemble. The tone quality of this organ- 

especially to be commended. Solos given by Mil- 

King, violinist; Hazel Hayes, contralto; Margaret 
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AROUSES GREAT ENTHUSIASM 


Rarick, flutist; Sylva Voorheis, reader, and Fadonna Wright, 
soprano, were a credit to the club. Mildred Carter supplied 
good accompaniments. The Tale of the Bell, a series of part 
songs and solos, occupied the last part of the program and 
it, as well as the balance of the concert, was performed in 
a way which should repay the time and work spent upon it. 

Thursday evening, Rollins An-Gove Seabury led the 
K. S. T. C. band through a program composed of some 
rather pretentious music such as the andante from Bee- 
thoven’s fifth symphony, as well as lighter pieces by Sousa 
and Grieg. He also included a few of his own compositions 
which, with the rest, were well received. The band played 
with vigor and good ensemble and improved upon its usual 
high standard of artistry and tone quality. 

Under the leadership of J. Alfred Casad, the Men’s Glee 
Club entertained a large audience the next evening with an 
interesting program made up of part songs by the club and 
sung with the usual enthusiasm and efficiency. Homer 
Grout gave several readings and Mildred Nibert, pianist, and 
Car! Dews, tenor, gave numbers which proved to be among 
the best given by students during the week. Lorene Bartlett 
served ettectively as accompanist. Mr. Casad is to be con- 
gratulated upon the success of his club. 

Faust, sung in concert form, was offered by the combined 
glee clubs under the direction of Mr. Malloy and Mr. Casad, 
who alternated in conducting and singing, respectively, the 
solos of Mephistopheles and Valentine. The parts of 
Marguerite, Siebel and Faust were taken by Elaine Hoffman, 
Helen Ide Morse and Mr. Boardman, with Ernestine Fields 
at the piano. In spite of a heavy rain the hall was almost 
completely filled and the audience was most demonstrative 
in its approval of the efforts of the chorus and soloists and 
these in turn gave of their best to make the evening one of 
the outstanding successes of the Festival. 

The Sunday recital by Francis Macmillen, American 
violinist, proved to be as well received as any concert artist 
who has been here. Mr. Macmillen is a master of his 
instrument in all of its many phases, and in addition has a 
magnetic personality and a forceful stage presence. In the 
interpretation of his program he displayed fire and abandon, 
but at the same time musicianship of the highest order. The 
audience was large and enthusiastic. Mrs. Rucker, of 
Sedalia, Mo., played beautiful accompaniments. 

The last event of the week was the Messiah, given by 
the festival chorus and orchestra, and directed by Mr. 
Malloy. Mrs. Havens, contralto, and Arthur Boardman, 
tenor, who sang on the previous Sunday, acquitted them- 
selves equally well on this occasion. Mrs. George Cowden, 
soprano, and David Grosch, bass-baritone of Kansas City, 
Mo., completed the quartet and assisted in making it one of 
the finest and most reliable that has yet been heard here. 
Mrs. Cowden sang beautifully and Mr. Grosch’s singing was 
all that could be wished. The chorus out-distanced all pre 
vious efforts and created thereby a memorable evening for 
those who have worked to make it a success. Mr. Malloy 
was heartily congratulated by Mr. Macmillen and Hagbard 
Brase, conductor of the Lindsborg (Kans.) chorus. 

The Western Kansas High School Music Contest for 
bands, orchestras, piano, violin and vocal solos, glee clubs, 
quartets and mixed choruses was held Thursday, Friday and 
Saturday. Sixty-one high schools were represented and 
1,100 persons were enrolled in the contest. The judges ah 
Walter McC ray, director of the department of music, K. 

T. C. of Pittsburg, Kans., and John R. Jones, director oi 
the Haydn Male Chorus of Kansas City, Mo. The results 
were as follows: band contest—Norton first, Oberlin second ; 
orchestra, class B—Kensington first and Natoma second; 
orchestra, class A—Hays first, and Larned second; piano— 
Helen Bryant, Hoisington, Kans., first, with Mary Earlen- 
baugh, Hays, second, and Lucille Gabel, Larned, third; 
violin—Edna Russell, Jewell, Kans., first, with Marjorie 
Morrison, Hoisington, second, and Geneva Wright, Kinsley, 
third; soprano—Mary Earlenbaugh, Hays, first, with Iona 
Mull, Great Bend, second, and Marvel Biddle, Phillipsburg, 
third ; alto—Arline Cline, Larned, first, with Fausta Vernon, 
Oberlin, and Edith Loomis, Osborne, a tie for second, and 
Ruby Christenson, Smith Center, third ; tenor—Tom McKay, 
Oberlin, first, with Kenneth Seltsam, Spearville, a. and 
Mark Lovejoy, Almena, and Reuben Roth, St. Francis, a 
tie for third; baritone—Glenn Sutton, Great Bend, first, with 
Blaine Coolbaugh, Hays, second, and Merle Haymond, Bur: 
dett, third; bass—Milton Spece, Great Bend, first, with Leon 
Webb, Rozel, second, and Leven Calkins, Colby, third; 
girls’ quartet—Ness City, first, with Sylvan Grove, second; 
boys’ quartet—Oberlin, first, and Kirwin, second; girls’ glee 
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Keene Festival May 19, 20, 21 


The Keene Chorus Club is now holding its twenty- 
eighth annual spring festival in the City Hall, Keene, 
N. H. The first program on May 19 was designated 
High School Night, at which the High School Or- 
chestra played the Von Suppe Poet and Peasant over- 
ture, and Cowen’s cantata, The Rose Maiden, was 
given by the High School ( ‘horus and Ore hestra, under 
the direction of Harry W. Davis. This evening, May 
20, is Opera Night, and the Keene Chorus Club of 250 
voices will present La Gioconda in concert form, 
George Sawyer Dunham conducting. An orchestral 
matinee will be given on Friday afternoon by the Bos- 
ton Orchestral Players, with Joseph Lautner, tenor, 
as soloist and Mr. Dunham wielding the baton. The 
concluding concert, Artists Night, on May 21, will be 
participated in by the Chorus Club, Lawrence Tibbett, 
baritone of the Metropolitan Opera Company, and the 
Boston Orchestral Players. 











club, class B—Plainville and St. Francis a tie 
Lewis, second; girls’ glee club, class A 

Center a tie for first, and Larned, second; 
class B—Garfield, first, with Plainville, 
club, class A—Smith Center, first, and Colby, 
chorus, class B—Hoxie, first and Plainville, second; mixed 
chorus, class A—Hays, first, and Smith Center, second. 
The sweepstakes cup, which has been in the possession of 
Smith Center for having gained the highest number of points 
last year, goes now to Hays which has fifty-six points. 
Those winning a lower number of points were Smith Center, 
43; Oberlin, 22, and Larned i. E. F 


for first, with 
Hays and Smith 

boys’ glee club, 
second; boys’ glee 
second; mixed 


San Francisco nin Plans 


San Francisco, Cat.—The San [rancisco Opera Asso- 
ciation announces its fourth annual season of grand opera 
and presents the San Francisco Opera Company, under the 
general direction of Gaetano Merola, for a season of twelve 
performances at Exposition Auditorium from September 
20 to October 6. Distinguished artists of previous seasons 
will be augmented by equally well known stars in a greatly 
elaborated organization, They will be supported by a nu- 
merous and well trained chorus of the be voices in the San 
Francisco metropolitan area, and by California’s leading 
artists in secondary and minor roles. The orchestra will, as 
in previous seasons, be made up of members of the San 
Francisco Symphony Orchestra. A new and scientific plan 
evolved by experts to convert the Auditorium into an opera 
house of splendor and acoustic acceptability has been 
adopted. Scenic investiture will be produced in a manner 
to excel past stage effects assured by the re-engagement of 
Giovanni Grandi. The lighting arrangements will be adap- 
tations of recent achievements in that branch of theatrical 
development. 

The artistic and financial successes of the past, and a def- 
inite demand by the public, have moved the executive com- 
mittee to plan not only for greater artistic triumphs in the 
fourth season, but also to extend the regular series of per- 
formances in keeping with the development of the commun- 
ity and the greatly extended appreciation of opera among the 
people generally. The announced program will be adhered 
to strictly. 

Much of the extensions of operations and betterments in 
all branches of the undertaking is due to the fact that the 
San Francisco Opera Association and the Los Angeles Grand 
Opera Association have concluded a formal treaty of full 
co-operation. By this arrangement the two ambitious com- 
munity organizations, through which civic participation in 
opera is manifested, have joined hands to give both cities 
opera seasons comparable to those given in the capitals of 
the world and the great cities of America. The intercity 
agreement provides for the interchange of artists, the sharing 
of the services of artistic and technical staff, and the joint 
creation and ownership of scenery and equipment of all 
kinds. It is the present expectation that this arrangement 
will prove the forerunner of a co-operative movement that 
will take in all of the principal cities of the Pacific Coast 
under a common plan in the near future. This serves to 
realize the fundamental desire that opportunity be given am 
bitious and qualified vocalists in Western America to make 
public appearances in grand opera, at the same time attain 
ing the idealistic object of the respective local associations 
to serve their communities. 





c — 





Among the favorites of past seasons who will be heard 





MARY POTTER 
Contraito soloist at recent Newark Festival 
“A REGNEAS ARTIST"’ 





JOSEPH REGNEAS 


Vocal Instructor and Coach 


New York Studio 135 West S8Oth Street 
Middle of September to Middle of June 


RAYMOND-on-LAKE SEBAGO, MAINE 


Middle of June to Middle of September 


11 hours from New York 
3 hours from Boston 


NEW YORK STUDIO, 135 West 80th St. 


(Pronounced RAIN-YES) 


For particulars address 


Telephone Trafaigar 4386 
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this year and among the newcomers are the following: 
sopranos and contraltos: Claire Dux, Louisé Homer, Elinor 
Marlo, Kathryn Meisle, Luella Melius, Claudia Muzio; 
tenors: Paul Althouse, Antonio Cortis, Lodovico Oliviero, 
Tito Schipa; baritones and bassos: Richard Bonelli, Cesare 
Formichi, Marcel Journet, Antonio Nicolich, Vittorio Trev- 
isan ; conductors : Pietro Cimini, Charles Lauwers and Rich- 
ard Hageman, guest. 21. A. 


Philip Scharf, American Artist, Wins Sensational 
European Successes 

The name of Philip Scharf, violinist, is probably. still 

familiar to many New Yorkers from the days when this 

young man—then a mere boy—made his successful debut as 

a violinistic child prodigy. Several years have since elapsed, 





PHILIP SCHARF. 


and young Scharf has made the most of them. The one- 
time pupil of the late lamented Franz Kneisel has since 
received his finishing touches from such eminent masters as 
Otokar Sevcik in Pisek and Arnold Rosé in Vienna, and has 
become an important figure in the concert halls of many 
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countries. Austria and Germany, Poland and Italy, Hungary 
and Czechoslovakia have paid their tributes to his art. 

Scharf created a veritable sensation when he began his 
meteoric European career in Vienna some three years ago. 
No less a personage than Clemens Krauss, at present In- 
tendant and general musical director of the Frankfurt Opera, 
guided the young artist’s first steps. As soloist of Krauss’ 
symphonic concerts, young Scharf was so enthusiastically 
received that he was engaged for two recitals the same 
season. An extensive tour of Germany followed, as assist- 
ing artist to the great Chaliapin, and nothing could illustrate 
the -young violinist’s talent more forcibly than the verdict 
of the Hamburger Nachrichten: “Even beside the wonderful 
personality and art of Fédor Chaliapin one could not but 
admire the fine playing of Philip Scharf, who reaped big 
applause.” 

Dr. Julius Korngold, in the Neue Freie Presse, praised 
Scharf’s “strong, caressing, singing tone, with its great 
variety of shading,” the “unusually strong and sure har- 
monics,” and pronounced the young American “an excellent 
talent with a great command of his technic.” The tenor of 
Scharf's numerous other Viennese criticisms is perhaps even 
more enthusiastic. “Exquisite elegance,” “warmth of feel 
ing,” “great personality,” “enthusiastic applause” are some 
of the catchwords. The Deutsch-Oesterreichische Tages 
zeitung terms Scharf a violinist who has “become famous 
over night—and justly so.” The critics in Berlin, Frankfurt, 
Budapest, Warsaw, Milan, Rome—in short all European 
musical centers—were no less liberal with their unmistak- 
able tokens of admiration for this young artist of whom 
America may justly be proud. RP 


Fay Foster Trio for G. F. W. C. Convention 

The biennial convention of the General Federation of 
Women’s Clubs meets in Atlantic City on May 24, lasting 
through the first week in June. The night of May 31 will 
be International Relations Night and on this occasion the 
Fay Foster Trio will furnish the entire vocal program. 
There will be songs of nearly all the principal nations of the 
world and the program will close with a patriotic group, 
which will include Fay Foster’s never-to-be-forgotten war 
song, The Americans Come, and the almost equally well 
known song, Are You for Me or Against Me? (The ques- 
tion of the flag.) The members of the trio are: Fay Foster, 
soprano; Josef Berge, baritone, and Jean Gravelle, bass- 
baritone. 


National Opera Club $1,000 Scholarship 


The National Opera Club of America held its annual elec 
tion, May 6, at the Waldorf Astoria Hotel. The new officers 
were elected and plans for next season were discussed. Sev- 
eral new educational features will be added to the work of 
the club, all of the same high standard maintained by this 
organization. The $1,000 prize offer, announced recently, is 
bringing applications from all parts of the country, show- 
ing wide interest. Giving a prize and launching a trained 
singer on the concert stage seems to be a new idea. The 
National Opera Club hopes to discover many beautiful 
voices throughout the country. The Federation of Music 









NATHANIEL W. FINSTON, 
well known conductor, who at the beginning of this year was 
called to New York City as general music director of the 
Public Theater Corporation, which is now managing the 
Rivoli and Rialto theaters. For a number of seasons past 
Mr. Finston was general music director of a chain of thea 
ters controlled in the Middle West by Balaban & Katz, with 
central offices in Chicago. Mr. Finston was general musi 
director of the the Capitol Theater soon after it opened here 
several years ago, and was called to fill a similar capacity at 
the Chicago Theater, Chicago. He inaugurated the Sunday 
morning concerts there, and owing to the artistic standard 
and the excellent playing of his orchestra, these Sunday con 
certs became one of the big features of the local musical life 
Mr. Finston, while a young man, has long been recognized 
as the possessor of an unusual talent, and wherever he goes 
he has the highest consideration among the older musicians 
(Daguerre photo.) 





Clubs will conduct the contest, and the best female voice 
discovered will win. 

The following officers were elected: peewee, Baroness 
K. E. von Klenner; first vice-president, Mrs. C. R. Meeks; 
second vice- president, Jeanne Gordon; secretaries, Katherine 
Fiqué and Mrs. E. H. Cahill; treasurer, Mary Allen; 
directors, Mmes. George W Dunn, Howard Doane, James 
Dunnell, A. Warendorff, E. A Grensbach and Nathan Loth 











Mabel Ritch sang German Lieder, songs of Russian 
composers and French and American lyrics, making a 
favorable impression. Her voice is of fine quality and 
power, and used with commendable skill, her musical 
understanding and sense of color were praiseworthy. 
On the whole she proved herself to be an artist merit- 
ing the warm applause she received from a large 
audience.-W. J. Henderson, New York Evening Sun, 
March 22, 1926. 


Mabel Ritch, a singer with a mellow contralto voice 
and attractive appearance, gave a recital at Aeolian 
Hall yesterday afternoon. The natural warmth of her 
tones was eminently suited to the romanticism of 
Brahms. She gave freshness, life and feeling to the 
words, while the notes, especially in the upper register, 
had a clear ringing sound. Miss Ritch came into her 
best in Richard Strauss’ “Traum durch die Dammer- 
ung,” where the slow even pace gave her ample time 
to make and prepare her effect. Hugo Wolt’s ‘‘Kennst 
du das Land” longer, more involved, with greater 
variety of emotion, and a distinct dramatic undercur- 
rent, brought out the gifts of the contralto in these 
directions.-New York Times, March 22, 1926. 


Mabel Ritch, an American contralto, sang at Aeolian 
Hall, presenting an international program. Her voice 
is of sympathetic quality, and she has considerable 
talent of an interpretive nature.-New York Evening 
World, March 22, 1926. 


Miss Ritch was warmly greeted on her second ap- 
pearance here. She made a queenly appearance last 
night. The full, sweet tone quality of her voice never 
sounded better, and she had ample opportunity in her 
role to display its wide range. Her entire solo work 
| was marked with an even tone throughout.—The 
| Norwalk (Conn.) Hour, April 21, 1926. 
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Three Additional Triumphs 


ful, her rich mezzo soprano being by far the best 
Norwalk has ever heard.-The Norwaik (Conn.) Sen 
tinel, April 21, 1926 


With the Hartford Oratorio Society Miss Mabel 
titch sang Amneris and carried her tremendous scene 
in the fourth act of the opera with a cumulative dra 
matic effect that brought her some of the heartiest 
and most spontaneous applause of the evening Het 
voice was well used, her sense of dramatic values wa 
shown in all she had to do and her whole interpretation 
of the character was good.—The Hartford Daily 
Courant, May 5, 1926 


“A VOICE OF FINE QUALITY AND POWER.”—Wm. J. Henderson. 
| 


With the Hartford Oratorio Society Miss Ritch 
making her first appearance in this city, won many 
friends because of her artistic work Her voice is a 
well placed contralto, of ample range, and of an unusu 
ally pleasing quality. Her dramatic interpretation of 
the role of “‘Amneris” was admirable, and her singing 
received the favorable comments which it deserved 
She was letter perfect in her part, and on several occa 
sions sang without the aid of the score.—The Hartford 
Daily Times, May 5, 1926 


A young contralto, Mabel Ritch, sang a program of 
lyrics by German, French, Russian and American com 
posers in Aeolian Hall yesterday afternoon disclosing 
a pleasing voice. There was pleasure to be had from 
her artistic seriousness and evident grasp of the char 
acter and spirit of what she sang New York Evening 
Telegram, March 22, 1926, 


Mabel Ritch, who has been heard here as soloist with 
chorus, gave an afternoon recital yesterday at Aeolian 
Hall, beginning in German with Brahms, Strauss and 
Wolf, followed by Russian songs in English and Ger 
man, and groups in French and English. Miss Ritch's 


singing suggested a good voice of good size Miss 
Ritch sang her Russian numbers with much more 
fluency, better quality of tone and expression. Mouss | 


orgsky’s Song of Khivria proved especially effective 
in a_ vivid crams New York Herald Tribune, 
March 22, 192 
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Totzpo, Ou1o.—The Eurydice Club, Toledo's pioneer 
women’s chorus, Zella B. Sand, director, gave a Colonial 
program as a novel departure at the Coliseum. The soloist 
was Harrington Van Hoesen, baritone of New York, for 
merly of Joledo. Mr. Van Hoesen's fine vocal mastery 
and Y endid interpretation elitited much praise for his part 
of the program, The girls’ glee clubs of Maumee and 
Perrysburg, Ohio, under the direction of Mrs, Herbert 
Davies, assisted in some of the choral numbers, Complet 
ing the Colonial atmosphere, several members of the club, 
dressed in appropriate costumes, danced stately minuets and 
gcvottes of the period, The dances were under the direction 
of the Misses Semple. The Kerry Dance, Molloy, with 
Hazel Johnston Loset, soloist, and Fairies’ Revelry, Gabriel- 
Marie ; followed by the French gavotte, danced by Helen 
Miller and Mary Margaret Coyle, were outstanding numbers 
m the program, Amaryllis, by Parlow, sung by the chorus, 
was also well received. The chorus was accompanied by 
fifteen members of the Seymour Orchestra, with J. Harold 
Harder at the piano, 

Ihe Eurydice Club was highly praised in a letter re- 
Mayor Mery, of Toledo, trom Zoe Ensign Burt- 
, corresponding secretary of the Congressional Club of 
Washington, D. C., before which a musical program was 
given by the Toledo women's organization on the occasion 
of the annual breakfast of the Congressional Club. Mrs. 
Charles G. Dawes was an honored guest. Beside the break 
fast, the club gave a program at the First Congregational 
Church of Washington, the previous day, and also sang 
by special request with the Marine Band Orchestra. A 
program was also given at a tea arranged by courtesy ot 
Senator Dale at his home. The Washington trip and pro- 
grams were planned by Mrs, W. W. Chalmers Mrs. Chal- 
mers formerly was president of the club 

Myra Hess, English pianist, was presented in recital by 
the Piano Te Association, at Scott Auditorium, as 
the concluding their piano recitals for 


ceived by 


ness 


achers’ 
event mn series ot 
this season 

The Barrére Little Symphony, George Barrére flutist, 
conducting, appeared in concert recently at the Coliseum 
The concert was the last in the series sponsored by the 
Zonta Club, under the direction of Grace E. Denton, Cam- 
eron McClain, Scottish baritone, sang two groups of songs, 
adding much to the highly artistic program. Mabelle Howe 
Mable was accompanist for Mr. McClain. In the after 
noon, preceding the evening program, Mr Barrére gave a 
talk at a tea in the and Koch Auditorium, followed 
by a group of songs by Mr. McClain. Several hundred of 
Toledo’s musical folk were present 

Toledo's Catholic chorus, the Mozart Choir, gave a thrill 
ing rendition of Verdi’s Requiem in Latin, under the baton 
of Joseph Sainton, at the Coliseum. The were 
Fanny Cole Sample, soprano, of Louisville; Eugene F. 
Dressler, tenor, of Chicago; Norma Schelling Emmert, 
contralto, and Roscoe Mulholland, bass, both of Toledo. 
The choir, which is in its fifth season, has a_membership 
of about 200. An orchestra, composed of Toledo musi 
cians, supplemented by ten players from the Detroit Sym 
phony Orchestra, accompanied the singers. John Koella 
was concertmaster 

rhe St. Olaf Choir sang here 
The event was under the auspices of the Lutheran Wom 
en's League of Toledo. The choir, directed by Dr. Chris- 
tiansen (F, Melius) as on previous occasions, was received 
by an enthusiastic audience. One of the outstanding num 
bers was Sing Ye to the Lord, Bach. 

A program of excellent quality was given by the Toledo 
Symphony Orchestra, Lewis H. Clement, conductor, in 
Scott Auditorium. Norma Schelling Emmert, mezzo so- 
prano, was the assisting artist. Her numbers included the 
aria, Ah! Mon Fils, from Le Prophéte, Meyerbeer, and 
Dreams, by Wagner. Mrs. Emmert has a voice of rare 
yeauty and her numbers were well received. Responding 
to an encore, she sang Habanera from Carmen. Among 
the numbers played by the orchestra were the overture, 
Carneval, op. 92, Dvorak, and symphony No. 1 in C major, 
op. 21, Beethoven, four movements. FP. LG. 


asalle 


soloists 


again in the Coliseum. 


The Sesqui-Centennial Contests 

Etta Hamilton Morris, vocal teacher and director of the 
Philomela Glee Club of Brooklyn, has been appointed presi- 
dent of the Liberty District of the National Federation of 
Music Clubs, by the national president, Mrs. Edgar Still- 
man Kelley. This district comprises, New York, New 
Jersey and Pennsylvania 

The Sesqui-Centennial contests for student musicians will 
be under her direction in New York State and the District. 


——————[—[_ _ ————_——$=== 


MUSICAL COURIER 


A $500 prize has been offered by the Sesqui- -Centennial Asso- 
ciation in each of eight classes as follows: Soprano, alto, 
tenor, baritone, piano, organ, violin and cello. The New 
York State and Liberty District contests will both be in 
New York City, the second week in October. The final 
contests will be held at the Sesqui-Centennial in Philadelphia 
early in November. 

Circulars containing requirements and lists of required 
test pieces may be obtained upon request to Secretary, Morris 
Studio, 835 Lincoln Place, Brooklyn, N 


La Forge-Berimen Studio Notes 

The regular Le Forge-Bertimen radio program was broad- 
cast on April 17 through WOR, by Gladys Hill, soprano; 
Helen Schafmeister, pianist; Hilda Holpeer and Helen 
Fromer, accompanists, and Richard Miller, basso. Miss 
Hill possesses a lovely lyric voice and she sings with ex- 
cellent taste and clear diction. These qualities, so essential 
to good broadcasting, made her work a real pleasure. Mr. 
Miller has a powerful, sonorous voice of wide range, and 
he uses it with intelligence. The pianists all played with 
the crispness and beauty of tone that is characteristic of 
La Forge-Bertimen pupils. Miss Schafmeister, who is a 
recording artist for the Duo-Art piano, played two groups 
of solos, displaying much firmness and interpretative ability. 
The April 24 radio program was broadcast by Charlotte 
Mehringer, mezzo soprano; Mathilda Flinn, soprano; Hazel 
Dorey, pianist, and Alice Vaiden, accompanist. Miss 


“Miss Peterson sings with 
intelligence, with a nice ap- 
preciation of the content of 
a song, and with a vocal 
style which commends itself 
by its naturalness and its 
continent treatment of 


tone.” 


The New York Herald said the above 
about May Peterson, soprano, formerly 
Opera Comique and Metropolitan Opera 
Company 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Piano Used Aeolian-V ocalion Records 


Mehringer sang the aria from Nadeshda, My Heart Is 
Weary, by Goring Thomas, with great depth of feeling. 
Her voice is large and smooth and of excellent quality. Mrs. 
Dorey followed with a group of piano selections and re- 
vealed interpretative ability and good tone. Miss Flinn’s 
voice is of an appealing quality and showed to good ad- 
vantage in all her selections, especially in Voi lo sapete from 
Cavalleria Rusticana. Miss Mehringer sang a second group, 
and included Before the Crucifix by her teacher, Frank La 
Forge. Alice Vaiden furnished excellent accompaniments. 

Agnes Bevington recently returned from a successful tour 
of the South as accompanist and assisting artist to Frances 
Alda. Miss Bevington also accompanied Mme. Alda on 
April 18 during the Atwater Kent hour of music. 

Edna de Lima, who will be remembered as having studied 
with Mr. La Forge, has met with success in Paris and is at 
present engaged in a tour of South Africa. Mme. de Lima 
is ro ne several of Mr. La Forge’s songs on her programs. 

Gretchen Altpeter will spend the summer touring Europe. 
Miss Altpeter will visit many of the important cities and will 
return in September to begin another season of concert work. 


The Stadium Auditions in June 


Auditions for soloists to appear at the Stadium Concerts 
ag summer will be conducted by the National Music League 

Aeolian Hall, beginning June 1 and continuing through 
joe 5. The Stadium auditions this season will differ from 
those of the past few years in that all entrants will already 
have passed preliminary hearings conducted since September 
by the National Music League. More than 600 singers and 
instrumentalists have been heard by the National Music 
League auditions committee this season and out of this 
number, about fifty have been notified that they are eligible 
to compete for Stadium appearances. 
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Granvp Rapiws, Micu.—The last pair of concerts in the 
course of the Grand Rapids Symphony Orchestra was given 
in the Armory. Karl Wecker conducted and Jean Ten 
Have, violinist from Cincinnati, was the soloist for the Fri- 
day evening concert. He won much applause for his playing 
of the Mendelssohn concerto in E minor, and also in the 
concerto in D minor for two violins, which he played with 
Mr. Wecker. The orchestra gave a fine performance of the 
New World Symphony by Dvorak, and justified the faith 
of its supporters by this worthy climax to a successful year. 
The lighter numbers of the Sunday popular concert were 
also enthusiastically received. 

The associate conductor of the orchestra, Glenn Cliffe 
Bainum, who has been director of the Schubert Club and 
head of the city’s public school music for the past two years, 
has resigned to accept a position at Northwestern University, 
Evanston, Ill., as director of the band department and of 
the glee clubs, and as teacher of advanced musical theory. 

An outstanding event of the season was the visit in Central 
High School of the St. Olaf Lutheran Choir, directed by F. 
Melius Christiansen, Their numbers were all sacred, largely 
from the sixteenth and seventeenth centuries. Their beauti- 
ful legato was not marred by the clarity of their diction, 
and the dynamic variety of their phrasing was admirable. 
Their performance was a superlatively fine example of the 
art of ensemble and chorus singing. 

Gilbert and Sullivan’s Pirates of Penzance was given a 
splendid presentation at Central High School by the boys and 
men of St. Mark’s Choir, with Harold Tower, organist and 
choirmaster, directing. Members of the choir who took 
leading roles were Abram Hazenberg, bass; Wayne Farley, 
baritone ; Andrew Sessink, tenor; Richard Johnson, soprano; 
Raymond Conner, Paul Schram ‘and Earl DeGroot. Assist- 
ing as guests were Mrs. J. A. Michaelson, soprano; Mrs. 
Loren J. Staples, contralto; William J. Fenton, tenor, and 
Randolph Currie, baritone. The operetta was staged by 
Arthur A. Vogelsang. John M. Evans led the orchestra 
and Rowland W. Dunham, organist at Fountain St. Baptist 
Church, was the pianist. 

The St. Cecilia Society has elected the following officers 
for the ensuing year; president, Mrs. Harry W. Osborne; 
first vice-president, Mrs. Clara H. Davis; second vice-presi- 
dent, Mrs. Thomas C. Irwin; treasurer, Mrs, George Van 
Wiltenburg; recording secretary, Mrs. Mark Stone; corre- 
sponding secretary, Mrs. William J, Miller; directors, Mrs, 
Glenwood Fuller, Mrs. R. A. Dorman, and Mrs. Henry J, 
Palmer. At the March meeting, the program was given 
over entirely to compositions of Louis Victor Saar, pianist 
and composer, who won the St. Cecilia prize for a composi- 
tion for cello, bestowed by the National Federation of Music 
Clubs at the 1925 biennial meeting in Portland, Ore. This 
composition, Theme and Variations, was played by Mr. Saar 
at the piano and Peter Kleynenberg on the cello. Mr, Saar 
played two groups of his piano compositions, Frances Mor: 
ton-Crumé¢ sang five songs and the St. Cecilia Chorus sang 
three of his choruses. Mrs. W. H. Wismer was chairman 
of the day. Mr. Saar, Mr. Ten Have, and Mr. Wecker were 
honor guests of the society at their regular luncheon. 

On April 9 the program was given by Mrs. Stephen Col- 
lins, pianist; Mrs. Merton Lovelace, soprano; Mrs. Paul 
Kempter, contralto, and a trio consisting of Mrs. Clarence 
Willey, violinist; Mrs. Fred Dailey, cellist, and Vera Bennett, 
pianist. The accompanists were Mrs. R. A. Dorman and 
Mrs. Lueve Parcell. 

On April 23 the members appearing on the program were 
7 W. H. Wismer and Olive Tuller Wetzel, pianists; Mrs. 

J. Staples, contralto; Mrs. J. A. Michaelson, soprano, and 
Albin Preusse, violinist. Mrs. Joseph W. Putnam was the 
accompanist and Mrs. R. A. Dorman chairman for the day. 

Two morning musicales were given by Joseph Brinkman, 
pianist of Chicago, who responded to many encores after an 
artistically rendered program, which included three inter- 
esting numbers by himself. 

An enjoyable recital was given by a trio from Chicago, 
consisting of Robert Macdonald, pianist; Aldo del Missier, 
violinist, and Hilda Hinrichs, cellist. 

The St. Cecilia Chapter of the MacDowell Association, of 
which Mrs. Lueve Parcell is chairman, gave a musicale tea 
in the St. Cecilia building. A talk on the Peterboro colony 
was given by Constance Rourke, and musical numbers were 
contributed by Mrs. Harry Osborne, pianist, and Kathryn 
Strong Gutekunst, contralto. 

The Olivet College Orchestra, Pedro Paz, conductor, 
gave a concert at Park Congregational Church. Mrs. Loren 
J. Staples, contralto, accompanied by Helen Baker Rowe, 


sang the aria of Jeanne d'Are by Tschaikowsky. 


— 


WILLIAM THORNER 





Teacher of 
GALLI-CURCI 
ROSA PONSELLE 
ANNE ROSELLE 
ANNA FITZIU 
MARY LEWIS 
ESTELLE LIEBLING 
YVONNE d’ARLE 


and many others 











Acceding to many requests will for the first time hold a 


SUMMER MASTER CLASS 


in VOICE and OPERATIC COACHING at his 


New York Studios, 209 West 79th St. 
Class Lessons 


Private Lessons 


June 21st to July 24th 
Auditors 


Applications to Secretary at above address 
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Scotland’s Incomparable Actor-Singer 


Acclaimed by the Critics Throughout the World 


LONDON 


“Welcomed in any program, 
stage.”—Daily Telegraph. 


on any 


“His bass voice should carry all before 
it."—Pall Mall Gasette. 


“Lived up to the reputation already 


won.”—Daily News and Leader. 


, MANCHESTER 


_ “His voice has not only great beauty but 
is essentially a great voice.”—Manchester 
Guardian, 


JOHANNESBURG, S. AFRICA 


“A fine actor as well as a great singer.” 
—The Star. 


SYDNEY, AUSTRALIA 


“An actor-singer of remarkable pow- 
ers.”"—Morning Herald. 


MELBOURNE, AUSTRALIA 

“A master of vocal art, dramatic, lyric, 
and humorous. . . Those who have 
not heard William Heughan have missed 
the work of a master of song.”—The Age. 


VANCOUVER, B. C. 

“Phenomenal in the annals of concert 
giving in this city was the tremendous ova- 
tion accorded to William Heughan at his 
fifth concert to be given in less than ten 
days. It was a triumphant climax. yg 
—Daily Province. 


First New York Recital, 


“HEUGHAN EXHIBITS GREAT DRAMATIC 
INTENSITY IN RECITAL” 


“Heughan, a true descendant of the Scottish bards, knew how to 
give the traditional Jacobite songs and how to stir the pulse with 
martial airs. But his national songs were only part of his large 
repertoire. He included in his program a scene and aria from 
‘La Gioconda,’ an air from ‘La Juive,’ and added to these ‘The 
‘Two Grenadiers,’ ‘The Volga Boatmen’ and ‘The Song of the 
Flea.’ Heughan sang them in a great rolling voice and with 
dramatic intensity."—New York Times, April 29, 1926. 


“HEUGHAN PLEASES CARNEGIE AUDIENCE—- 
VARIETY MARKS PROGRAM” 


“A touch of variety in our regular song recital was provided last 
night in Carnegie Hall by William Heughan. He is an 
expressive and effective interpreter with a resonant voice which 
is pleasing. With his effectively phrased and clearly spoken 
verbal notes he was well able to convey the message of his varied 


numbers.”—F. D. Perkins—Herald Tribune, April 29, 1926. 
“HEUGHAN SCORES” 


“Given a handsome presence in his picturesque native costume 
and a fine sonorous voice, his entertainment (in street parlance) 
struck twelve. . . Sang in a manner both fervent and dra- 
matic. . His interpretation confessed to a splendid talent.” 


—Grena Bennett—N. Y. American, April 29, 1926. 


“Heughan, who has in recent years amassed quite a reputation in 
his homeland, made his New York debut before an admiring 
audience in Carnegie Hall. He was most favorably received and 
is a welcome addition to New York’s fastidious music circles.”— 


P. V—N. Y. World, April 29, 1926. 


AT ORCHESTRA HALL, 
APRIL 9, 1926 


“The remarkable art of William Heughan 
ea This singer has one of the remark 
able bass voices of the present. The 
impression is one of tonal and_ spiritual 
power and eloquence. . . . A master of 
modern art song.”—Glenn Dillard Gunn 
Herald-Examiner, April 10, 1926 


CHICAGO, 


an interesting 
. He 1s 
Moore 


“William Heughan 
and ingratiating personality 
an excellent singer.”—Edward 
Daily Tribune, April 10, 1926, 


“Heughan has a resonant voice and uses 
it with skill. He had his listeners 
rocking in sympathetic laughter at his hu 
mor and when his mood changed, stirred 
them with the depths of his imaginative 
delivery. He is a singer who uses his 
voice, mind and body to project interpreta 
tions which are based on sincerity, no mat 
ter how aptly he may apply these posses 
sions to study of an audience's psychology.” 

Eugene Stinson—M usical America, April 
17, 1926. 


MONTREAL 


“Heughan thrilled the vast audience and 
received ovation after ovation.”’—Dail 
Star, March 30, 1926 


TORONTO 


“This man is unquestionably a genius 
displayed prodigious artistic gift 
. . » A gloriously thrilling recital.’ 
Lawrence Mason—Globe, April 1, 1926 


“A singer like William Heughan comes 
only once in ten years or more.”-—/ 
Telegram, April 1, 1926, 


vening 


Carnegie Hall, April 28, 1926 


“HEUGHAN SOMETIMES CALLED SCOTTISH 
CHALIAPIN—INTERESTING CONCERT” 


“Attired in his kilts, he made a gallant and handsome figure. 

He sang with gesture and dramatic poses, which he used with 
grace and generally without extravagance. His singing disclosed 
a manly and sonorous bass which has certain ingratiating quali- 
ties. He has been called the Scottish Chaliapin, and in 
his singing there were features which justified the description. 
His manner of using his voice and his interpretative methods 
often resembled those of the eminent Russian. Altogether 
this was an interesting entertainment and the audience seemed 
glad to be there.”—-W. J. Henderson—The Sun, April 29, 1926. 


“ROBUST FRANKNESS IN HEUGHAN’S 
PERFORMANCE” 
“Heughan exhibited a voluminous and amply resonant bass voice. 
There is a robust frankness and a wholesome gusto about 
Heughan’s performances which render them decidedly engaging. 
The excellence of his enunciation is a potent feature of his work. 
He proved well worth hearing.”—H. F. Peyser—N. Y. Telegram, 
April 29, 1926. 
“Heughan has a fine sonorous voice one deep enough for 
a Mephistopheles. It is a good voice, pleasing to the ear. His 
method is his own. He is not like any other singer. In the 
aria ‘La Turbini e farnetichi’ from Ponchielli’s ‘La Gioconda,’ his 
voice resounded through Carnegie Hall. With gestures, with 
spoken non-musical phrases, he presented this well known aria. 
It was very effective and no doubt would have begn still more 
interesting, had he been garbed in appropriate Verétian costume.” 
Paul Morris—Evening World, April 29, 1926. 
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Exclusive Management: UNIVERSAL ARTISTS, Inc. 


S. HUROK, Managing Director 


1440 Broadway, New York City 


Personal Representatives: 
JOHN K. HEUGHAN 
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Jessie Fenner Hill to Teach This Summer program,” adding, “Mme. Brandish, looking, by the way, 
Jessie Fenner Hill, New York vocal teacher with studios very handsome indeed in a_ beautiful white gown, and 
in the Metropolitan Opera House building, will teach through strongly reminiscent in aspect and manner of the late 
June and July, owing to requests of many of her pupils, lamented Nordica, brought to her share of the program many 
taking the month of August for a short rest before resum shining merits—a beauty and grace of song, a peculiarly 
ing her work in the fall. Previous to this, Mrs. Hill has: Sensitive and remarkable feeling for the mood and meaning 
not taught during the summer months, but this year so many of what she is singing. Here, at last, is a singer who real 
of her pupils expressed a desire to do some concentrative izes that a song is a poem set to music, and a singer who 
study that she decided to acquiesce to their wishes sets about delivering that poem to her hearers. She gets 
Mrs. Hill has had a busy season, many of her pupils hav- @€f0SS, as few singers do, a clear interpretation of what 
ing appeared with marked succes Amone them was the composer meant. And inasmuch as Mr. Hill's first 
sephine Martino, lyric soprano, who made her New York thought is for tone work, the following is particularly ef 
debut and scored a unanimous success with the critics, the fective as a reflection upon the success of the work that 
he Sun writing in part as follows: “Miss Mar Mme. srandish had had with her teacher: “Mme Brand 
tino’s debut wa c succe Her voice is light and ish’s numbers evidenced amply her felicity in tone color ; 
of pleasing quality, well placed and fluently produced. She each particular song a different demand was made for 
ed ddmirable skill in the management of her head tones, mood and tone coloring and the artist succeeded admirably 
renerally cl vell colored and of correct in conveying just the right clear-cut and well defined feel- 
, ty] in keeping with the lyric ing. Not the least of her excellencies is her diction, in par 
irasing was sensitive and well ticular her French being unus ually pure from an American 
f sentiments tasteful and re- tongue. Her scale is even, the quality being even and true 
d a most satisfying artist.” both in loud and soft passages, and her pianissimos are sheer 
lizabeth Brandish, appeared as  4elights, high notes as soft as a breath of summer wind. 
Vt., Symphony Orchestra on Real musicianship is revealed in everything she does, a keen 
n excellent impression through the musical intelligence, rhythm clear and defined. In short a 
and her interpretative skill In com real singer, a true artist !” 

inging, the Free Press and Times said On June 10 and 17, Mrs. Hill will present her pupils in 

nd art lent an added distinction to the closing recitals of the season at Chickering Hall. 


reviewer o1 t 
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CLAUDINE LEEVE 


SOPRANO 
As Soloist with the PEOPLE’S SYMPHONY ORCHESTRA 


Monitor—‘“She is to be commended for 
her clear enunciation in both French and 
German.” 


Globe—‘Mme. Leeve sang musically 
and intelligently . . . . Mme. Leeve’s 
performance proved her a singer with 
taste and brains, as well as a voice 
distinctly pleasing.’ 


Boston Transcript—“ Hers is a voice of 
smooth lustre and soft colorfulness. A 
good feeling for rhythm enlivens all her 
singing, while etched, crystal clear enun- 
ciation sharpens texts and, by the same 
token, heightens understanding . . .A 
voice well schooled, of pleasurable qual- 
ity and, best of all, used with musicianly 
intelligence.” 
Booking individually and in joint programs with 
JEAN BEDETTI—Solo ’Cellist 
and the 
BOSTON SINFONIETTA 
Boston Symphony Orchestra players under 


ARTHUR FIEDLER, Conductor 
Concert Direction: AARON RICHMOND Pierce Building, Boston 
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Grainger to Write Orchestral Work for 
North Shore Festival 


In addition to the offer of a prize of $500 for a 
cantata for children’s voices by an American com- 
poser, the Chicago North Shore Festival Association 
has made a new departure by giving a commission 
to Percy Grainger to compose a = w symphonic work 
for the festival of 1927. Mr. Grainger has not yet 
decided upon the character of his work. 











Mary Potter Soloist in Elijah at Newark 
Festival 
Mary Potter, young American contralto, has added new 
laurels to her already large store by her splendid perform- 
ance of the contralto part of Mendelssohn’s Elijah at the 
recent Newark Festival. Each of her solos was the occa- 
sion for prolonged applause from an audience numbering in 


MARY POTTER, 


the thousands, and their keen appreciation of her splendid 
singing and interpretations was shared by the critics who 
wrote of her “full, smooth tones and devotional feeling,” 
and again of her “adding to her popularity by her fine per- 
formance of Come Unto Him, and Rest in the Lord.” 

There is no better place to look for singers of oratorio, 
fine bel canto artists, than in the leading church choirs of 
our great metropolis, where only the fittest survive, for 
singers by the myriads seek these positions. Be it said to 
the honor of Miss Potter that she has won two of them 
for her own. She is soloist at the beautiful new Christian 
Science Church on 43rd Street, near Fifth Avenue, and in 
the Temple Beth-El. Miss Potter has also had operatic 
experience in leading roles with the De Feo Opera Com- 
pany. Such all-around preparedness, at so young an age, is 
an omen of an ever increasing successful career. To this 
Miss Potter can confidently look forward. 


New York Piano Conservatory Recital 


Piano, voice and violin pupils of the New York Piano 
Conservatory and School of Affiliated Arts gave a recital 
on April 28. The program was scheduled to be given by 
Frances Boyd, Annie MacNichol, Ruth Johnson, Reisie 
Zucker, Caro Carapetian, Arthur Zepp, Marie Keber and 
Edith Allee, with F. W. Kirchner acting as accompanist for 
Miss Johnson and Miss Keber and Dr. A. Verne Westlake 
as accompanist for Mr. Carapetian. 


Grace Hofheimer’s Students in Six Recitals 
Grace Hofheimer will present her students in a series of 
six recitals, to be given at her Steinway Hall studio on 
Sunday afternoons, May 23, June 6, 13, 20 and 27, at four 
o'clock, and one Saturday evening, June 26, at eight-thirty. 
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Mme. VINELLO-JOHNSON 


SUMMER SESSION 


IN VOICE AND OPERATIC COACHING 
ATHER BOSTON STUDIOS, 31 TRINITY PLACE 


JUNE- JULY-AUGUST 


Private Lessons— Class Lessons — Auditions 
Applications to Secretary at Above Address 
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ONSPICUOQUS AMONG WORLD TENORS is 
4 Charles Hackett, American. He has but recently 
finished his second season with the Chicago Civic Opera 
Company, and is reengaged for next year. Prior to that 
time Mr. Hackett was for three successive years a first 
tenor with the New York Metropolitan. He has sung in 
a majority of the foremost opera houses of Europe and 
South America. This spring Mr. Hackett is appearing at 
Covent Garden, London. And in the autumn, previous to 
resuming his duties with the Chicago company, he will 
appear in the United States in concerts. 


For Concerts Address 


WOLFSOHN MUSICAL BUREAU - .- = 250 West 57th Street, New York 








Columbia Records 


Chickering Piano 
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sides the choral numbers there were several soloists—Lillie- artist was Adele Marcus, pianist, who played very skillfully 
belle Barton, coloratura soprano; ay Sigiar, A gin the agg? 3 oe args x 0g wander the t ~ Sigur, 
7 0 o, and Mrs. Owen oigt panella. r. David le e club thro se $ 
NEW YORK CONCERTS oe my Tinea, geesno consrali, ably accredited ional, Cornelius, Kreisler, Reger, Rachmaninoff, Wagner, Loomis, 
Miss Siglair choosing numbers by Dougherty, Strickland Ross, David and a seventeenth century Alleluia. Throughout 
and David; Miss Thiemer, selections of Dvorak, Waterstone there was a fine blending of voices and balance, mellowness 
and Quilter; Mrs. Voigt, the aria Adieu Forets, from Jeanne of tone, and a regard for dynamics and tempos. Sev eral en- 
Inkowa Glee Club d’Arc, Tschaikowsky, and Miss Barton, the Shadow Song cores had to be added. Mrs. Ross David was the accom- 
Che sixth annual concert of the Inkowa Glee Club took from Dinorah. There were also a dozen of the members  panist. 
place at the Metropolitan Auditorium, on May 10. Ross who appeared in dances, group and solo en thereby Marcella Geon 
David, director, provided a program of varied interest. Be lending a greater interest to the program. The assisting Stevediis Goon, well tenon coach and accompenist; ie- 
, aie ee ? sented a number of her pupils at a studio in Steinway Hall 
on May 7. Among those taking part were Helen Wasser- 
man, Spencer Gulick, Alice MacLain, J. J. Scheuch, Ger- 


trude Geon, Edith H. Huessler and Lucille Henthorne. 
It has been the custom of Miss Geon during recent years to 
present in recital those pupils coaching with her, and this 


plan has proven a great success. With her excellent accom- 
panying these artists are always at their best; the one fea- 
ture which. she emphasizes strongly is correct diction and it 
must be admitted that the other evening this feature was one 
of the notable events of the program. Vocally Gertrude 

OPERA Geon was particularly satisfactory; her voice has a certain 
clearness in gg tonal production that makes her singing 

_EN-SCI most enjoyable. Miss Huessler, mezzo-soprano, was likewise 

STORY MISE - EN - SCENE RNCEREES interesting, and was roundly applauded as was also Miss 
Henthorne, soprano, In fact each and every one contrib 
uting to this well arranged program seemed to be in unusually 
y good vocal condition. The program moved along swiftly, 
Dates With Clubs and Schools Now Booking without a jar, and there were no waits between the groups, 


which fact is so often noticeable at these intimate recitals. 


Doris Mackay and Samuel Cibulski 
Management: VERA CURTIS On May 9, at Chickering Salon, Doris Mackay, soprano, 


and Samuel Cibulski, “ye were presented in a joint recital 
149 West 85th Street New York by their teacher, Mme. Caroline Lowe, who also acted as 
accompanist at this most successful debut of two of her 
most promising artists. Both singers were in excellent 
voice and were warmly received by the audience present. 
Mr. Cibulski has a clear tenor voice, which he uses with skill 
and understanding. His first group consisted of an aria from 
Carmen and songs by Tosti, Brahms and Mana-Zucca; it 


U was in the Carmen aria, however, that his voice was par- 
National School | ticularly pleasing. Miss Mackay followed with a group 
of which contained Musetta’s waltz and the Vissi D’Arte, and 
Music | a song by Gretchaninoff. Here again the artist excelled 
OF 


in the operatic —. Her voice is of a lovely quality 














Seven Seasons with Metropolitan Opera Co. 























and, like Mr. Cibulski, showed intelligent understanding 


4 4 4 and excellent musical background. After these groups there 

wicinna { was a duet from Faust, followed by a group of simple bal- 

lads by both, and the program ended with the duet, The 

ADOLF HAHN, Director Finale from Aida, which the audience enjoyed immensely 

One of the Earliest Complete Schools of Music in the UNITED STATES to Be Incorporated, Endowed [fj No doubt during the conring season each of these artists will 


a be heard in recitals. 
and Conducted (not for profit) for the higher ag 
Rose Tomars 


INSTRUCTION OF MUSIC IN ALL ITS BRANCHES On May 16, in Steinway Hall, an intimate 


song recital 


by Rose Tomars, soprano, drew a large and enthusiastic 


audience. Mme, Tomars was in splendid voice and rendered 

a program characterized by its variety and musical taste. 

Beginning with the Pace Mio Dio aria, from La Forza del 
. 


Destino, which she gave with dramatic fervor and warmth, 


SIX WEEKS—JUNE 21 TO JULY 31 the artist followed with groups by Schubert and Schumann 


4 in which her clear diction and easy adaptability to the con- 
ALL BRANCHES OF MUSIC TAUGHT BY MASTER TEACHERS trasting moods of her numbers made each offering an out- 


standing attraction. Schubert's Gretchan am  Spinnade 

Opera, Orchestra, Chorus proved particularly delightful and gave ample canarias 

PUBLIC SCHOOL MUSIC—State Accredited for Mme. Tomars to display her full, clear, soprano voice, 

Affiliated with University of Cincinnati, St. Xavier College Direction, SARAH Y. CLINE with its wide range and powerful tones. Von Ewiger Liebe, 

ALL COURSES LEAD TO DEGREES by Brahms, also contributed largely to the highlights of the 

Dormitories for Out of Town Young Women Students evening. Following the intermission Mme. Tomars offered 

Students May Enroll at Any Time two groups, French and English, the latter of which pre 

sented two selections from Deem Taylor’s City of Joy, 

For Information Address COLLEGE OF MUSIC, Elm Street, adjoining Music Hall, Cincinnati, Ohio which met with warm appreciation. Again Mme. Tomar’ nae 


a arcnecnmn nn eects a n tn ot (Continued on page 30) 


NEW YORK SCHOOL OF MUSIC AND ARTS Teschers ‘Commence. May. 18th 


Individual Instruction New York’s Oldest Music School. 
824 West End Ave., New Building (cor. 100th St.) Ralfe Leech Sterner, Director. Tel River 10091. Iilustrated Catalogue en Request Entrance at any time 


Management: 
1451 Broadway New York 


ritone 
ann et ompany BALDWIN PIANO VOCALION RECORDS Chicago a Company 


PIANIST tik: 

September"to December - ~ Orient 
January tofApril - - - America 
Exclusive Management: DANIEL MAYER 

Aeolian Hall, New York 

Steinway Piano Ampico Rolls Columbia Records 
BRUNSWICK RECORDS 

HARDMAN PIANO 
TENOR METROPOLITAN OPERA COMPANY Management: Metropolitan Musical Bureau, Aeolian Hall New York, 


> \ELSHUCO TRIOS AMD Katti-Wuikie- Cuda 


“Great tonal beauty, balance, repose and fine style.” | ie ‘i “The performances were of superlative quality.” 
N. Y. Evening Sun W. J. Henderson a8 ae N. Y. Times Olin Downes 




















Management: Emma Jeannette Brazier, 100 West 80th St., New York, N. Y. 










































May 20, 1926 


ful fulfillment. 


in efficient school management. As Dr. Damrosch 


Everything is done to 


struments are provided 


same as heretofore, and 
same ideals, 


secondaries. After two absences they are warned; 


after three, it is suggested to them that they study eleswhere. was given during the 


Let it not be imagined that this is an unimportant. con- 
sideration, It is the most important consideration of all. 
It is the one thing that marks the Institute as a school of 
supreme calibre on a par with the best schools of Europe. 
The student who graduates at the Institute is able not only 
to play an instrument (or sing) but is able to take charge 
competently of any sort of musical endeavor, able to answer 
any question that may be asked by pupils (and pupils ask all 
sorts of puzzling questions!), able to conduct, to write or 
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Marguerite Baiz, voice 


Maiden Spring. 


STUART MASON 


Conductor of the People’s Symphony Orchestra, Boston 


A RECORD OF ACHIEVEMENT 


To hear yesterday through Weber's Overture to “Euryanthe,’’ the Fifth Sym- 
phony of Beethoven and the second Roumanian Rhapsody of Mr; Enesco was to 
hear all three read with unfailing intelligence and sensibility; and all three read 
with a discriminating regard for intrinsic substance and characteristic voice... . 

How well Mr. Mason chose and measured the tone for the ‘mysterious’ 
episode ‘in Weber's Overture; how skilfully he beat up the Finale; how clear, just 
and many-voiced sounded Beethoven's Symphony from his hands; how effective 
he made Mr. Enesco’s stark melodies and vivid rhythms. . . .—H. T. P., Boston 
Transcript. 


The People’s Orchestra under Mr, Mason, has learned many things. The ability 
to sing a melody both expressively and with musical beauty is a new accomplish- 
ment. So is the power to give a melody its proper plasticity. To attain forcefulness 
in loud passages without harshness of tone is a fine feature that must have cost 
much work. So as the orchestra stands today, Mr. Mason could make it do justice 
to his delightful reading of the symphony. He hears this music romantically, poetic- 
ally, but with never a hint of rant or extravagance . . Every bar of the andante 
andante it moved, if you please, not adagio—he made every bar sing as it should. 

The orchestra accompanied Miss Lewis with skill and taste. In Tchai- 
kowsky’s “Romeo and Juliet” they achieved a fine sonority. . . The audience 
was large and enthusiastic.—R. R. G., Boston Herald. 


Mr. Mason and the orchestra can congratulate themselves on the conspicuous 
artistic success of their share of yesterday's concert. Never has the People’s 
Symphony sounded so well as it did in the allegro of Schubert's symphony, Never 
has it played with a rhythm at once spirited and flexible, as it did in Rimsky's 
“Spanish Caprice’. . It has always been obvious that he (Mr. Mason) is a 
thoroughly sound musician, with a broad and sane musical training. His subtie 
taste and sensitive feeling for melody and rhythm have always endeared his con 
ducting to those who set a high price on refinement. What one relished 
most of all was Mr. Mason's fine sense of tonal values which enabled him to show 
off the admirable qualities of his orchestra.—P. R., Boston Globe. 


arrange music, to take up a musical 
career with the certainty of success- 


teaching 
would be impossible were it not for 
the completeness of the school plant 
and the eminence of the teachers. 
the 
work of the students easy. There is 
a music store, a branch of G. Schir- 


whenever 
needed. There is a school orchestra, 
conducted by Dr. Damrosch himself, 
several grades of chorus, chamber 
music ensembles, and every comfort 
for the students, so that they may 
enjoy ease and recreation during rest 
periods and pleasant conditions for 


The question was naturally asked 
Dr. Damrosch, what effect will the 
union with the Juilliard Foundation 
have on all this? His answer was 
that it would have, substantially, no 
effect except, possibly, to place great- 
er funds at the disposal of the Insti- 
tute for its further improvement and 
enlargement. Dr. Damrosch remains 
in his position as director, and the 
work of the school will continue the 
the 


Tea and Musicale to 
Mrs. MacDowell 
Jessie B. Gibbes, Margaret Hop- 
kins and the Parents’ Association of 
Music Education Studios gave a tea, 
Sunday afternoon, May 
Edward MacDowell, guest of honor, 


Mrs. 


Emmett 
Smith, president of the Parents’ 
Association. Mrs. MacDowell spoke 
on the MacDowell Association 
the wonderful Peterboro Colony. 
short program of MacDowell music 


ate sap FRANK DAMROSCH, 


and 


the school, sang Thy Beaming Eyes, 
and A Maid Sings Light; the school 
chorus made the most of the delightful number, Merry 


Dorothy Teitsworth sang the Blue Bell, and Doris Smith 
played a song from Sea Pieces; Gertrude Reeves played 
From an Indian Lodge, and Ruth Levy offered At an Old 
Trysting Place; Mary Kuehne contributed The Clover. 


MUSICAL COURIER 
A VISIT TO THE INSTITUTE OF MUSICAL ART 


Dr. Frank Damrosch, director of the Institute of Musical 
Art of the City of New York, had the courtesy recently to 
conduct a representative of the Musica Courter through 
the school and give him a description of the work, how it is This complete sort of 
conducted and the results attained. It was an impressive 
lesson 
said, visitors from Europe, themselves connected with some 
of Europe’s largest and best equipped music schools, mar- 
velled at the completeness of this plant. They might also 
marvel that a country so young as America should be able 
to conduct a school of music along such strict lines as those mer, in the basement. Orchestra in- 
which obtain at the Institute. 

The buildings—there are two of them—stand in property 
facing on Claremont Avenue and extending through to 
Broadway. The front building overlooks the river, the rear 
building has a view of Columbia University. Both buildings 
were constructed for the purpose to which they are put. 
They are not converted residences, but were built for the 
school and by the school. They contain a great many rooms, 
large and small, all made sound-proof, some of them con- work. The school is a model. 
taining organs for practice purposes. There is also a good 
sized concert hall with a concert organ and a stage for 
concert and recital offerings, which are numerous, being 
given both by the teachers of the school and the students. 

An elevator took Dr. Damrosch and his visitor to the top 
of the building, this floor containing a spacious restaurant 
a library and dressing rooms. The library is open to all 
students, and contains books on music as well as music and 
musical magazines, so that ambitious students are enabled 
not only to become familiar with music of all sorts but also 
with the lives of musicians and, what is sometimes not less 
important, with such details of actual music life as are 
offered in current issues of musical periodicals. 

Descending through a maze of passages, and opening 
doors here and there, one found students at work in little 
private sound-proof rooms, or in classes with teachers, study- 
ing harmony, sight reading, orchestra reading, practising 
various instruments, and, in general prosecuting the work of 
becoming thorough musicians. 

This naturally led to a question to Dr. Damrosch: Are 
students required to take secondary branches, or may they 
enter the Institute for the study of their chosen instrument 
and study nothing else? was presented by Mrs. 

d The answer was a definite and positive affirmative. Stu- P 
dents are required to study such secondary branches as are 
necessary to the acquisition of thorough musicianship. They 
are not permitted to remain at the Institute if they neglect 
these 


A 


director of the Institute of Musical Art since its inception in 1905 
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Among the eighty guests present were Miss Cathcart, 


founder-president of the Washington Heights Music Club; 


Carolyn Beebe, founder of the New York Chamber 


posers, and Earl Walbridge, writer and critic. 
well known in musical circles also attended. 
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Stuart Mason’s 
sound musicianship 
was again in evi- 
dence, and _ his 
choice of numbers 
served to empha- 
size the fine capa- 
bilities of the or- 
chestra, which has 
improved to a 
marked degree dur- 


baton. The play- 
ing in the overture 
and caprice was 
particularly bril- 
liant.—Christian Sci 
ence Monitor. 


A sound musician 
with a fine sense of 
orchestral vaiues.— 
Warren Storey 
Smith, Boston Post. 


The purely’ or- 
chestral numbers of 
the program in- 
cluded the ever 
welcome Unfinished 
Symphony of Schu- 
bert, played in ac- 
cordance with the 
lofty standards to 
which Stuart Mason 
has raised this or- 
chestra—indeed, the 
performance would have reflected credit on any orchestra and any leader. Songful 
warmth also marked the performance of Tschaikowsky's Romeo and Juliet, which 
was played with admirable tonal balance and euphony The audience was 
deservedly enthusiastic, recalling the conductor many times. More than a word of 
praise is due Stuart Mason for the present high estate of the People’s Symphony 
Orchestra. . .As a conductor, Mr. Mason has proven himself a discriminating 
musician of fine intellectual Insight, and a versatile interpreter of subtie poetic 
feeling. Invariably, moreover, his readings are stamped by a sure sense of design 
and by unfailing taste. The progress of this orchestra under Mr. Mason's direction 
augurs well for the seasons to come.—Musical Courier 
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Philadelphia Recital 


“Several hundred 


ously 


last might vigor- 


selections of 


pet SOTIS 


applauded the many Reba 


Patton, 
in the 


Dist 
Pe yniiads 


who gave a vocal recital 
\cademy of Music.” 


lyric 
fover of the 
ral , 

ipiita i quire) 


oprano, 


“Miss Patton, a 
pale blue, received an 


figure in 
welcome 
young soprano’s 


dainty, slender 
enthusiastic 
from a large audience Che 
voice is of true lyric quality with a great deal 
of brilliance and power. Her voice 
seems to have gained in authority and has ac- 
quired a rounder sweeter tone in mezzo-voce, 


Phila- 


some 


giving evidence of excellent training.” 
delphia Bulletin 

“Reba Patton, lyric soprano, who was so 
cordially received in her debut last season, re- 
peated that success at her recital in the foyer 
of the Academy of Music last night. A large 
audience heard the fine program offered by this 
voice is exceptionally 
flexibility and shows 
improvement in quality since last year. Arias 
Puccini and Massenet and sev- 
eral groups of French, Italian and 
English were enjoyed by the audience and fur- 
nished Miss Patton with opportunity of dis- 
playing her vocal progress and natural musical 
Philadelphia Record 


young soprano, whos 


promising in range and 


from operas of 
songs in 


piits 7 


“Miss Patton has a lyric soprano voice of 
clearness, tonal beauty, ample 
range and with the faculty of using it with 
skill The placement is virtually 
perfect and the breath support sustains the 
tones in all registers with a foundation which 
is possessed by few professional singers. Her 
nuances were admirable, the diminuendoes 

the most difficult effect in music—being espe- 
cially fine and these were produced without any 


Philadelphia Ledger. 


exceptional 


greatest 


apparent effort.” 


Address: 
Room 400, 437 Fifth Ave., New York, N. Y. 
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Pupils of the Montani Vocal Studios Give 
Recital 


The stage of the Academy of Mente (Philadelphia) pre- 
sented an attractive scene, May 3, when the colorful group 
of young men and women forming the ensemble in the 
opening number sang the Bell Chorus from Pagliacci. The 
spirit and verve with which the choristers rendered this stir- 
ring composition were re flected throughout the program in 
the work of the individual singers. 

Of the soloists who appeared during the evening none is 
more worthy of mention than John Ambrogi, whose ringing 
tenor and fine inte rpretation won him the enthusiastic plaud- 
its of the large audience. Mr. Ambrogi, a product of the 


Sargent Bell photo 
STUDENTS OF THE 
teademy of Music, Philadelphia, 


MONTANI VOCAL 


in recital at the Nicola 


STUDIOS, 


May 20, 1926 
to hear such perfection of technic from one so young. The 
upper tones were produced with perfect ease and there was 
a surety of attack and true adhesion to pitch at all times. 
Others who appeared, singing their allotted numbers cred- 
itably, were Josephine O'Donnell and Eleanor Ginder. 

The program closed with a spirited performance of the 
quartet from Orpheus by Offenbach, in which Misses Steedle, 
Connolly, Dwyer and Mr. Uphoff participated. 

A second recital, at which other students of the Montani 
Vocal Studios will appear, will take place at the Philadelphia 
studio (1705 Rittenhouse St.) June 12. Mr. and Mrs. Mon- 
tani are directors of the vocal department of the College of 
New Roc “7 N. Y.; Georgian Court College, Le soem 
N.J,3 Mt. Mary’s College, Plainfield; Mt. St. Vincent 


NEW YORK 


Wontani is in the 


AND 


center of the 


PHILADELPHIA, 


front row, and Catherine 


Sherwood Montani is at his left. 


Montani studios (having been a choir boy in Mr. Montani’s 
celebrated boy choir at St. John’s years ago) has all the 
attributes of the typical Italian tenor, giving the aria from 
Pagliacci and from Boheme with full appreciation of the 
dramatic elements and true bel canto. 

John P. Boland, baritone, sang the Prologue with finish 
and taste. Geraldine Burke, a student from the College of 
New Rochelle (N. Y.) gave an excellent interpretation of 
the Bird Song, entering into the spirit of the song, and dis 
playing excellent coloratura and dramatic ability of a high 
order. 

Paul Guglielmo, tenor robusto, showed fine command of 
his exceptional voice in the Vesti la Giubba aria; he also 
appeared later, singing the Cielo e Mar aria from La Gio- 
conda with poise and assurance. The program included a 
soprano solo by Mary B. Connolly, a tenor aria by Leonca- 
vallo—Lasciati amar—sung by Joseph Williams, and the 
Vision Fugitive by Massenet sung by Henry J. Williams, Jr. 

Bernadette Desrochers, a student from the college of Mt. 
St. Vincent, New York City, made a charming figure as 
Marguerite in Faust. She sang the Jewel Song, demonstrat- 
ing a voice of great beauty. The florid aria was invested 
with a new charm through the ease with which the roulades 
and trills were negotiated. 

Others who participated were Ann O'Donnell, soprano, 
showing a dramatic voice of good range and power; Marie 
Martel, who delivered Down in the Forest in an effective 
manner; Mrs. Belle O’Brien, who sang the Strickland Song 
of India and whose contralto voice showed to advantage in 
this as well as in the duet, Gay Butterfly; Edith Clement, 
whose crystalline voice was advantageously displayed in 
Woodman’s Birthday; Edward Uphoff, tenor, who pleased 
the audience mightily ‘with his rendition of the Toselli Sere- 
nade and as Offenbach in the famous quartet from Or- 
pheus; Marion McCoy, 'yric soprano, who sang the intri- 
cate measures of Thomas’ Polonaise with ease and unforced 
tone, and who also acted as assistant accompanist. 

Marion Haley, soprano, who recently made her formal 
debut, repeated two of the numbers received so favorably 
on the previous occasion. She revealed a voice of natural 
beauty and considerable power and gave excellent interpre- 
tations . both arias. 

Mary C. Connolly, mezzo-soprano, gave a highly artistic 
pe ~ os dhe of Du bist wie eine Blume and Voce di Donna. 
Her voice is of an exceptionally warm color and capable of 
unusual emotional expression. One of the most effective 
numbers of the program was the scene from La Boheme 
which served to bring forth the voices of Mary Steedle and 
John Ambrogi. Miss Steedle has a lyric voice of limpid 
quality and seemingly unlimited range. 

Katheleen Gordon, a student from Georgian Court College 
(Lakewood), made an immediate appeal through the beauty 
of her voice and the charm of her manner, There is a 
finish and polish to her work that promise well for future 
success. Another artistic performance was the singing of 
Mayme Dwyer, who is the possessor of a true contralto with 
a resonant timbre that at times becomes really thrilling. John 
©’Connor gave a commendable rendition of Celesta Aida, 
while Julia Hughes displayed a true mezzo-sopranno in Con- 
nais tu le, Pays, which was sung with a real appreciation of 
the mood of the text. Vividly contrasting the latter was a 
Polish folk song, rendered in diseuse style by Marie Szeling ; 
she captured the audience. 

Another unusually gifted singer possessing histrionic ability 
of a marked character was Dorothy Laden, a student from 
the College of New Rochelle. She not only sang the Segui- 
dilla from Carmen in an enchanting manner but also danced 
the measures of the interlude in faithful adherence to the 
Spanish original. A bright spot in the evening’s program 
was the picture presented by a little miss of some sixteen 
years announced on the program as Alice Horsfield. Clad 
in page costume she startled her hearers with the first notes 
of the Page Song from Les Huguenots. It was amazing 


College, Mt. St. Vincent on the 
College of the Sacred Heart, Manhattanville, New York 
City; Eden Hall, Torresdale, Pa.; the Academy of the Sis- 
ters of Mercy, Merion, Pa., and Villa Victoria, Trenton 


N. J. 


Hudson, N. Y. City; the 


Extra Music League Auditions 

In response to many applications, the National Music 
League will hold two special auditions in Aeolian Hall on 
May 24 and 25, for singers and instrumentalists who have 
not already been heard at the regular National Music 
League auditions this year. Artists who show sufficient 
promise in these auditions will be eligible to compete in the 
Stadium Concerts soloists’ auditions during the week of 
June 1. Artists who wish to be heard at the two special 
auditions must apply at the National Music League offices at 
113 West 57th’Street before May 23. 


GAYLORD 


YOST 


VIOLINIST 


“Through his playing and compositions, may easily 
American artists.” 


Address: “The Ruskin,” Pittsburgh, Pa. 


be ranked as one of the best 
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Introducing Robert Heger 


ViENNA.—Some of the young conductors of present-day 
Germany and Austria may have had a quicker and more 
meteoric rise than Robert Heger, at, present first conductor 
of the Vienna Staatsoper. It is not, as a matter of fact, 
so difficult to have a quick career in post-war-Europe as 
it was in the days of the great desk giants, of Richter, Mottl, 
Mahler, Nikisch, and Weingartner, who is today the sole 





ROBERT 
principal conductor of the Vienna Staatsoper, and this year 
in his second season as conductor of German opera at Covent 
Garden. It is possible that Mr, Heger will visit America 
next spring to conduct his big chorus work, A Song of Peace, 

at the Ann Arbor Festival. 


HEGER, 


surviving member of that great family. Today the German 
opera houses and concert halls are populated with young 
people of whom each is readily proclaimed a genius within 
his own locality, often merely on the strength of daring 
programs and frequent ventures into musical radicalism. 

Robert Heger, who has recently come into great promi- 
nence in Europe, is not a man of this type. He is a prod- 
uct of the pre-war period, and has laid his solid founda- 
tion for his present career at a time when reputations were 
made less quickly and less easily. It must be with some 
satisfaction that Mr. Heger reflects on the fact that his 
career (for the present at least) has been consolidated in 
the city which saw his beginning as a conductor: Vienna. 
It was here that a certain unknown Robert Heger began 
his career at the Volksoper (just at the moment, incidentally, 
when Maria Jeritza plucked her first metropolitan laurels 
after many provincial disappointments at the same house). 
That was in 1911. Today, sixteen years later, Heger is 
firmly installed at the Staatsoper as its most prominent con- 
ductor besides director Franz Schalk himself. 

Not that Vienna has welcomed Mr. Heger with open 
arms. He came from the Munich Opera where Bruno Wal- 
ter had quickly recognized his great gifts and entrusted 
Heger with the most difficult tasks. But Mr. Heger struck 
Vienna at a critical moment: the city was even then in the 
throes of a real uproar over the retirement of Strauss from 
the Staatsoper. The new man, it was announced, came to 
fill the conductor’s post left vacant, by the withdrawal of 
the world-famous composer and Viennese demi-god. The 
pro-Straussian critics (and they are in the majority here) 
were only too willing to make the new conductor the scape- 
goat of their grievances against director Schalk, who had 
expelled Strauss and called Heger in to replace him. The 


young conductor had a hard stand here for several months, 
even though the most adverse critics had to admit his ex- 
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cellent directing of Rienzi and the Nibelungen Ring—his 
first deeds here. Heger carried his task with dignity and 
nobility. He waited patiently, he toiled hard and honestly, 
firmly convinced that the day was not far when every man 
and woman in Vienna would realize his worth. And his day 
came. Today, sixteen months later, Heger is acknowledged 
at Vienna as a conductor of the first rank and unanimously 
admired by the entire Viennese press and public. 

Nor is Vienna alone in her appreciation of: Mr.’ Heger’s 
excellent qualities. London enthusiastically endorsed him 
at last year’s German season, and he was immediately re- 
engaged for the 1926 season. And only lately contracts 
have been signed whereby Mr. Heger will make his first 
appearance as a symphonic conductor at London in Febru- 
ary, 1927, at the head of the London Symphony Orchestra. 

Mr. Heger is also one of the few orchestral leaders who 
hold their own equally in opera and concert. He has ap- 
peared as symphonic conductor at Berlin, Vienna, Munich, 
Karlsruhe, in fact throughout Germany, and always with 
unfailingly great success. Only recently he has had_ his 
signal concert success at Vienna with Gustav Mahler’s Ninth 
symphony. To Mr. Heger fell the distinction last year of 
giving the Berlin premiere of Hans Hermann Wetzler’s 
Assisi. His programs are always interesting; they com- 
prise all the classics, the most important modernists, and 
Mr. Heger’s own works. 

As a composer, Heger attracted attention early. His trio 
was chosen for the Tonkiinstler Fest of the Allegemeiner 
Deutscher Tonkiinstler Verein, and had a fine reception 
which was only recently duplicated at Vienna. Heger’s 


21 


symphonic poem, Hero and Leander, had a successful pre- 
miere at Strassbourg and his Syniphony No. 1 has been heard 
in no less than twelve German cities, following its success- 
ful productions at Munich and Berlin. Heger’s maiden 
opera, Das Fest zu Hadersley, saw many performances at 
the Nuremberg Opera, and his first violin concerto, as yet 
unfinished, has already been acquired for performance by 
several leading violinists of Germany. 

Mr. Heger’s chef d’oeuvre as a composer, however, is his 
big work for chorus, soloists and orchestra, entitled A Song 
of Peace. No less a personage than Siegfried Ochs pro 
duced it at Berlin; other German cities have received it 
with enthusiasm, and Vienna, Nuremberg, Briinn and other 
places will follow suit next season. But most important of 
all: I am in a position to reveal the secret, that a perform 
ance of A Song of Peace at the 1927 Ann Arbor Festival 
is well nigh assured; and in all probability Mr. Heger will 
be present to conduct this important event. M. L 


Ljungkvist to Sing for Royalty 

The Swedish Crown Prince has consented to honor the 
graduation exercises of Upsala College, East Orange, N. En 
with his presence, on which occasion a musical program will 
be given, featuring Samuel Ljungkvist, well known Swedish 
tenor, 

During a concert tour in Sweden in 1921, Mr. Ljungkvist 
was the guest of the Crown Prince at his castle, Sofiero, 
when he also had the privilege to appear in a vocal program 
for other members of the Royal House of Sweden. 
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Toronto Daily Star, May 10, 1926. 


i ous or ceasing to please. 


NALVI 


World’s Greatest Concert Harpist 


His record proves him the greatest living virtuoso of this 
100 concert managers have testified in writing that he 


Toronto—10th appearance May 8, 1926—“Salvi stands alone.” 


E is the only harpist who ever built up an audience of his own here. 
He is, perhaps, the last who will do it for many years to come’ — 


“DELIGHTFUL RECITAL BY PEERLESS HARPIST— I 


“To Alberto Salvi can be given the credit of having proved that the harp I 
may be a most delightful solo instrument. When first he began coming to I 
Toronto, skeptical people would hardly credit the reports of their friends who 
had heard Salvi that he had found hitherto unsuspected variety and _ tonal 
loveliness in the harp. They regarded it as an instrument that could add a pecu- 
liarly romantic quality to an orchestral number, but felt it to be very limited 
when played alone. They have learned that Salvi is unique among musicians l 
because he can give an entire recital on the harp without becoming monoton- 


| “Nobody present had too much of Salvi, who stands alone as the peerless 


. 


master of his own instrument. When you can spend two hours in the presence 
of the apotheosis of harpists, even a finished artist using some other medium 
would seem out of place.”—The Mail and Empire, Toronto, May 10, 1926. 


GALLI-CURCI 
SCHIPA 





“Mr. Salvi is an artist whose work is always commendable and whose play- i 
ing bears the real marks of genius. He is to the harp what Kreisler is to the 










|| violin.”—The Hartford Daily Times, April 12, 1926. | 
Hi i} 
RETHBERG i “Salvi is a player of faultless technique, and he brought from his instru- | 
il ment tone effects of such variety and beauty that the audience demanded en- 
i core after encore.’"-—The Providence Journal, April 19, 1926. 
TIBBETT NOW BOOKING SEASON 1926-1927 d 
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FOREIGN NEWS IN BRIEF 








London 
Foxtkor.—-( London) Following an experi- 
Hamlet in modern dress, the Birmingham 
wiety has come to the fore with an up-to- 
h Mephistopheles wears evening dress and 
xtrot in the market place M. S. 
ENED CIRCUMSTANCE ( London) 
Ferruccio Busoni will hear with 
been left in very straitened cir 
xpenses of the long illness which 
n public for some two years 
initiative of the Zurich conductor, 
in international fund has been opened 
her, and Edward J. Dent has under 
riptions for it in this country, Those 
ntribute are requested to make cheques 
Madame Bi Fund” and to send them to 
ni ambridge, England x = 
Paris 
(Paris) The operatic 
sentation of a new work, 
tian romance in four acts, libretto by 
Marc Delma It is a romance ot 
Velmas ha an excellent score 
vell had already 
last work he 
dramatic 
romantic 


SEASO 


with the pre 


written 
rcauty He 
ut in this 
r composers of 
i rmingle cleverly with 
chestration is excellent in every respect, 
modern The staging was most care 
the interpretation good N. de B 


Vienna 
Werner CENTENARY.—( Vienna) 

meager “festival” to com 

itenar Chere will be revivals of 
hutz, under Schalk and Robert 
TEL In Wer Freischitz, Marie 
ole which she sung tor 
oprano will also impersonate the 
oper s revival Janacek’s opera 
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it rather 


has not 


John Priest Dead 
pociety ol 
ameo Theater, 
operation, on 
America several 
picture houses Phe 
was held by his fellow organists Was 
as president of the Motion Picture 
The funeral was held at St. Mary's 
1 May 12, and was attended by his imme 
i of wife, daughter and mother, as 
Society of Theater Or 
Organists, and the 


Theater Or 
New York, 
May 11 


years as 


ident of the 
at the ( 
ollowing an 
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Lssociatiol 


Organist 
Frieda Hempel Seeks Divorce 
paper report 


which appeared last week stating 
ieda Hempel, now in Paris, is seeking a divorce 
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there from her husband, William B. 
Mr. Kahn. The rumor that Mme. 
seventy-eight year old _ retired 

Heckscher, is, however, denied. 


Kahn, are confirmed by 
Hempel will marry the 
philanthropist, August 


to America 

Flagler, president of the New York 
Symphony Society, has announced that Fritz Busch, musi- 
cal director of the Dresden Opera, has accepted an invita 
tion to come to New York as guest conductor next season. 


Fritz Busch Coming 


Harry Harkness 


FRITZ BUSCH, 
who will be guest conductor of the New York 
Orchestra for the last five weeks of the coming season, 
March 7 to April 10. 


Symphony 
from 


He will direct the New York Symphony Orchestra for five 
weeks, beginning March 7 

Fritz Busch is only thirty-six years old, and has conducted 
since the age of nineteen when he became director at the 
Riga Opera House. He was born in Siegen, Westphalia, 
in 1890, the son of William Busch, a violin maker. While 
still a boy he made a brilliant reputation as a pianist, study- 
ing at the Cologne Conservatory. During 1911 and 1912 he 
was conductor for the Gotha Musikverein, at the same time 
directing the summer concerts at Bad Pyrmont. He was 
appointed city director at Aix la Chappelle in 1912, and in 
1918 became Schilling’s successor as director of opera in 
Stuttgart. He has held his present post of conductor in 
Dresden since 1922. 

Fritz Busch will follow Otto 


immediately Klemperer 


May 20, 1926 
next season as guest conductor of the New York Symphony 
Orchestra, filling the post from March 7 to April 10. 
Klemperer’s engagement is for January 6 to March 6, and 
the season will be opened by Walter Damrosch, who will 
conduct from October to January 7. 


BOST ON 


(Continue d tom page 5) 
ance of Tschaikowsky’s resounding Marche Slav. A final 
group opened with the Bacchanale from Tannhauser, which 
received a highly effective performance, continued with 
transcription by the conductor of Godard’s Pan and came to 
a colorful close with a brilliant performance of the Fandango 
from Rimsky-Korsakoff’s Spanish Caprice. 

The orchestra of eighty symphony players, needless to say, 
is adequate to the demands of whatever music their leader 
undertakes to play. But adequate is hardly a fitting charac- 
terization of their work, for they can be brilliant, even elo- 
quent, when desired. It is late in the day to enlarge on Mr. 
Jacchia’s admirable qualities as a conductor. Gifted with 
extraordinary rhythmic sense and dramatic insight, he con- 
ducts moreover with a fine conception of musical structure 
and a nice Italian regard for the melodic line. There is also 
manifest that indefinable quality labelled personality, which 
has doubtless contributed in no small measure to the richly 
deserved popularity of this leader since he assumed the 
conductor’s post at these concerts, 

Students’ Compenitions at the Institute of 

Musical Art 

Twenty-six students of the composition class of the Insti- 
tute of Musical Art and Preparation Centers gave the an- 
nual recital of original compositions at the Institute, May 
15. Most of the numbers were for the piano, but there 
were two groups of songs, two numbers for a string cuar 
tet, a sonata for piano, violin and cello, an allegretto in 
canon, for flute, viola and piano, and two numbers for clari- 
net and piano. There were excellent examples of both 
homophonic and polyphonic forms. 

In previous years the recital has been exclusively of work 
by the highest class in composition, but this year it in- 
cluded compositions by students in all grades, for the pur 
pose of following through the development from year to 
year. 

The students whose work was performed, in almost all 
instances by the composers, were Mildred Nesson, Ruth 
Parker, Julius Cohns, Hazel Arnold, Robert Rodwell, 
Adelaide Lewis, Betty Lief, Evelyn Sedgwick, Regina 
Holmen, Abraham Samilowitz, Victor Weeks, John Alden 
Finckel, Clyde Sewall, Ronald Murat, Howard Talley, 
Louis Greenwald, Valentine Righthand, Arthur Loeserman, 
Milton Kraus, Max Meller, Helen Croll, Maude Kindred, 
Charles McBride, Maurice Popkin, and Gladys Mayo. 


Iva Dagley’s Musical Activities 

Iva Dagley, of Lexington, Ky., who has been continuing 
her vocal studies in New York the past season, has recently 
appeared as soloist at several functions. Miss Dagley was 
guest of honor at the annual luncheon of the Society of 
Kentucky Women of New York and sang several numbers 
which were enthusiastically received. She also gave a recital 
at Mt. Washington Presbyterian Church and assisted at a 
musical service at Trinity Church on April 18. At a lunch- 
eon given by the Daily Food Alliance on April 17 Miss Dag- 
ley was one of the soloists, and she has done considerable 
radio broadcasting with marked success. Miss Dagley is an 
artist-pupil of the Florence Ware studios. 
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American Girl Scores Success in France as 


Carmen 
Ethel Hottinger, a Chicago girl, made a brilliant debut in 
the title role of Carmen, at Montlucon, a city known for 
its severe judgment of singers. It is only a few months ago 
since Miss Hottinger went to France to begin her operatic 
career. In her case history repeated itself. As in the case 


pe. : eee. «Ji 





“The finest quartet playing 
that has been heard this winter 


in New York.’—Olin Downes, in 
the New York Times 
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A Few More Dates Still Available 
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ETHEL HOTTINGER, — oe a a 
one of Oscar Saenger'’s young artists who made a successful 
debut as Carmen, 











“Tn all that singing can demand, in technique 
of Mary Garden, who got her opportunity to prove her talent 

through the sudden illness of the interpreter of Louise, Miss 
Hottinger jumped into the breach at the eleventh hour be 
cause the artist originally engaged for the part was the 
victim of an accident. No one in the audience could have 
guessed that it was for the first time that Miss Hottinger 
faced the ordeal of an operatic performance, and her suc 
cess was so great that at the end of the third act the audi- 
ence spontaneously recalled the singer many times. Miss 
Hottinger has studied with Oscar Saenger at his New York 
studios and at his summer school in Chicago, taking private 
lessons with him, and was also a prominent member of his 
opera classes. 


and above all tone-building, he is for me the best 
living concert singer.”—(Professor Schmidt. 
Berliner Tageblatt, Berlin, Germany. Septem 
ber 27th, 1925.) 


LOUIS 


GRAVEURE 








Isabel Richardson Molter’s Busy Season 

Isabel Richardson Molter has had a successful and busy 
season. Among the engagements she has fulfilled during 
1925-26 are the following: Chicago Artists’ Association, 
recital, Lyon & Healy Hall, Chicago; recital, St. Joseph 
(Mich.); Chicago Junior School Meeting, Gold Ballroom, 
Congress Hotel, Chicago; Elsa in Lohengrin, University of 
Chicago ; recital, Kenosha ( Wis.) ; recital, Princess Theater, 
Chicago; Junior Friends of Art, Crystal Ballroom, Black- 
stone Hotel, Chicago; Illinois Women’s Athletic Club, Gold 
Ballroom, Congress Hotel, Chicago; soloist with Duluth 
(Minn.) Symphony Orchestra; joint recital with Gilbert 
Ross, Austin (Minn.); joint recital with Gilbert Ross, 
Winona (Minn.); soprano soloist, Rossini's Stabat Mater, 
Easter Festival chorus, Appleton ( Wis.) ; soloist with Little 
Symphony of Chicago, Country Club, Evanston (Ill.); Mu SAN FRANCISCO L O S A N G E E.: E S 


Phi Epsilon Benefit, Chicago. 








@ Underwood & Underwood 


MASTER CLASSES 























Mrs. Molter will give a New York recital in Aeolian Hall, ae Po Sea ‘et a Fino Fie 
October 10, 1926, and a Boston recital, Jordan Hall, January Fix = Weeks Five Weeks 
13, 1927, August 2nd to September 4th, 1926 June 7th to July 10th, 1926 





Gunster’s Summer Engagements : 
Frederick Gunster, tenor, has been engaged for a series For Rates and Particulars apply to: 
of six recitals before college summer schools in Texas, 
Louisiana and North Carolina during the month of July. SELBY C. OPPENHEIMER 
Mr. Gunster will spend the remainder of the summer at Foxcroft Building - Post Street - San Francisco, California 
Kanuga Lake Inn, Hendersonville, N. C., returning to New 
York, October 1. 
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Brilliant Artist Teachers on Faculty 
STUDENT DORMITORIES 
Homelike, pleasant environment. Rooms with and 
without meals. Practice pianos. Open to non-resident 
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M. C. SCHWENKER, Secretary 
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Mr. and Mrs. HERMAN DEVRIES 
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authorized charge of Devries’ puplis during absence of Mr. and Mrs. Devries.) 
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628 Fine Arts Bidg. Chicago, Ill. 
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MUSICAL COURIER 


there were several assisting soloists—Roberta ag se Clara 
Siegel and Johanna Siragusa, pianists; Elizabeth Nauta and 
Stratford Schufelt, vocalists, and a trio made up of Walton 
Minford, pianist; Charles Bilek, violinist, and Harry Sturm, 
cello, all of whom acquitted, themselves creditably. 

The Sherwood Music School presented its choral society 
in its fourth annual concert, May 11, at Fine Arts Recital 
Hall. As assisting soloists there were Audrey Call, violin- 
ist; John Kessler, pianist; Tom Morgan and Ernest John, 
tenors, and Edward J. Cook, bass. The Sherwood Choral 
Society, under Conductor Protheroe, sang effectively Cole- 
ridge-Taylor’s cantata, Hiawatha’s Wedding-Feast, and num- 
bers by Protheroe and Genee. Each soloist aided in making 
the evening most enjoyable. 

CuicaGo Musicat CoLiLEecEe 

Artist-students of the Chicago Musical College were heard 
in a recital at Central Theater on May 9. Viola Kneeland, 
- ulalia Kober — Paul Breitweiser, pianists; Ruth Johnston, 

elle Wigodsky, Faye Crowell and Hazel Henderson, vocal- 
ists; Betty Cain, violinist, and Adelaide Liefeld, cellist, fur 
nished the program, giving fine account of themselves and 
a credit to their individual teachers. 

COLLEGE 


StTupENTS’ REcITAL 


proving 
CuHicaGo MUSICAL COMPETITION 
Review of the Chicago Musical College annual prize com 
petition at Orchestra Hall, on May 10, will be published in 
next week's issue together with photographs of the winners. 
AT KiMBALL HALL 
Closing the series of organ recitals at Kimball Hall, dur 
ing the course of which Chicago has had opportunity to 
hear America’s finest organists, Lynnwood Farnam, on May 
11, revealed himself a master organist. Such playing as 
Farnam set forth should make the organ a popular concert 
instrument, for a more enjoyable concert than that given by 
this fine American organist would be difficult to imagine. 
Desut or Cuicaco Bacn CHorus 


LyNNwoop FARNAM 


Another musical event of importance during the week was 
the debut of the Chicago Bach Chorus, William Boeppler, 
conductor, at Orchestra Hall, May 12. Conductor Boeppler 
has drilled this chorus of some two hundred and twenty 
voices for one season to fine avail, as its attainments at its 
first concert would attest. With a drillmaster who knows 
how to obtain best results from a choral body and who 
knows just how Bach’s music should be sung, the Bach 
Chorus of Chicago undoubtedly will be counted among 
Chicago’s best singing societies when time has smoothed 
the few rough spots yet noticeable in their singing. As a 
whole, it was splendid choral singing that the Bach Chorus 
et forth, marked with keen rhythmic sense, good tone and 
spirit. The Chorus had the assistance of forty members 
of the Chicago Symphony Orchestra and these soloists 
Else Harthan Arendt, Arthur Boardman and Arthur Van 
all of whom had difficult tasks in trying to meet 
the demands Bach makes on the 

Mme. Arendt, one of Chicago’s finest sopranos, was easily 
the star of the evening, and accomplished the most effective 
singing, although, she, was somewhat hampered and 
was not at her very best. The program comprised two can 
tatas, Thou Shepherd of Israel and My Spirit was in Heavi 
ness; and aria from the soprano cantata, Make a Joyful 
Noise Unto God, All Ye Lands; chorals, organ and orches- 
tral music by Bach. It may be said that the Chicago 
Chorus made a splendid impression at its debut, and other 
concerts to follow will be looked forward to with antici 
pation by Bach admwrers, 

Howarp WELLS Pupit 

Howard Wells presented in Crescenz McCormack a most 
talented young pianist, who gave a piano recital, May 6, at 
Lyon & Healy Hall. A program made up of Handel, Beet- 
hoven, Mendelssohn, Chopin, Schumann, MacDowell, Mosz 
kowski, Rachmaninoff, Rhene-Baton and Leschetizky served 
to show Miss McCormack’s qualifications, fine poise, unusual 
control of tone for young, and original style that 
she seems to be developing. She is another creditable pupil 
to be added to Howard Wells’ lengthy list. 

CoLuMBIA ScHooL COMMENCEMENT 

The twenty-fifth annual 
Columbia School of Music, Clare Osborne 
will be given at Orchestra Hall, May 20. The Columbia 
School Symphony Orchestra, under Ludwig Becker's di- 
rection, will play orchestral numbers and assist the soloists— 
William Hughes, and Mary Esther Winslow, pianists; 
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Goldie Gross, cellist; Katherine W. White, and 


Frieda Koehn, violinist. 
CoLLEAGUES TO Honok HERMAN Devries 


soprano, 


Before his departure for Europe the end of May, Herman 
Devries, Chicago American’s eminent critic, will be twice 
honored by his colleagues. On May 21 all the music critics 
of Chicago's dailies will give a dinner for Mr. and Mrs. 
Devries at the Cliff Dwellers Club, and later in the month, 
the heads of all department of the Chicago Evening Amer- 
ican, including its editors, will honor these prominent figures 
in Chicago’s musical life with a banquet. 

WituiaM Puiturs Directs ELEANoRE CHorus 

William Phillips conducted his third annual spring concert 
of the Eleanore Choral Club of the Central Eleanore Asso- 
ciation on May 7, at the association’s auditorium, Stevens 
Building. Particularly in Charles Gilbert Spross’ Arabian 
Song Cycle and Henry Hadley’s cantata, The Fairy Thorn, 
the chorus sang most effectively, showing the result of fine 
training. Throughout the program Conductor Phillips and his 
choristers held the rapt attention of the delighted audience. 

HANNA Burt er Presents Pupits 


season Hanna Butler, one of Chicago's 
teachers, presents her advanced pupils in 
interesting programs. One of the most unique was that 
given on May 10 by these students: Mrs. Henkle, Frances 
Foch, Catherine Ryan, Gloria Chandler, Blanche Lyons, 
Mabel "Smith, little Marjorie Wescott, Mrs. Flick, Otis 
Adams, Rhoda Arnold, Terry Rivet, Lucienne Kirk, Grace 
Raymond and Ruth Heizer. The program, comprising 
operatic arias from Rigoletto, Pearl of Brazil, Carmen, 
Romeo and Juliet, Tosca, Lohengrin, Lucia, Le Cid and 
various numbers by such representative composers as Mac 
Dowell, Tosti, Cadman, Brahms, Wolfe, Hahn, Handel and 
Watts, was beautifully rendered and each participant is in- 
dividually commended for his or her fine work, and Mme. 
Sutler may justly feel proud of their accomplishments. 


Throughout the 
best known voice 


Be_eska MALinorr Busy 
On May 4, Beleska Malinoff, young and gifted soprano, was 
engaged by Maurice Rothschild to give a concert at the 
Michael Reese Hospital for the Nurses’ commencement. 
Miss Malinoff was most enthusiastically received and she 
sang a group of English songs and operatic arias for encores, 
which were many. Miss Malinoff sails for Milan, Italy, on 
May 29, fcr two years’ study and concert work. 
AMERICAN CONSERVATORY CONTEST 
At the contest by members of the 
vocal department, which took place at Kimball Hall, 
the following students were successful: senior class, 
pearance at the commencement concert, Auditorium, 
Jorn Bennett Ham (Crystal Falls, Mich.), 
(Grand Rapids, Mich.), Mabel Goodwin (Chicago), 
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Irene Berry (Boston, Mass.) ; schedule for prizes, junior 
class—Esther Clears (Chicago), Martha Barkema (Holland, 
Mich.), Christine Eichemeyer (Crete, Ill); Mildred Cleve- 
land (Chicago). 
FrepericA GerHARDT DowNING POPULAR 
Frederica Gerhardt Downing, contralto, whose recent 
recital was so cordially received by the critics of Chicago, 
has been filling a number of engagements in the last few 
weeks. Among other dates, she sang on May 13 at the 
annual festival of Oskaloosa (la.), and on May 20 assisted 
at the dedication recital of the new organ at Albany Park 
Methodist Church, 
Musician's CLus or WoMEN OFFICERS 
Following is the list of new officers of the Musicians’ 
Club of Women for the coming season, 1926-27: president, 
Mrs. Hyde W. Perce; first vice- president, Mrs. Phyllis 
Fergus Hoyt; second vice- president, Marie White Longman, 
and the following directors—Rosine Morris Bachrach, Ruth 
3roughton, Anna Burmeister Boynton, Helen Abbott By- 
field, Tina Mae Hines, Elizabeth Heath, Dagmar Andersen 
Herem, Daisy Heist Jones, Elizabeth Harthing Percy, Mrs. 
Morris S. Rosenwald, Grace Seiberling and Bessie Williams 
Sherman. 
Marion Arice McAree Broapcasts REGULARLY 
Every Tuesday and Friday, between twelve and one, 
Marion Alice McAfee, Chicago soprano, broadcasts from 
station KYW. On May 21 she will broadcast Tito Schipa’s 
song, Amor Mio, with which she has won much success 
since she first introduced it at her Chicago recital earlier this 
season, 
Pout Bat’s Activities 
After a very busy season at Bush Conservatory, Poul Bai, 
Danish baritone, will sail for Europe, August 1, to visit 
Copenhagen and Germany. Mr. Bai will return to Chicago 
in September for the fall term at Bush, On May 21, Mr. 
Bai will sing in Jean Boyd's composition concert, rendering 
two manuscript numbers from that composer’s pen, with the 
composer at the piano. 
Ruth Metcalfe, student of 
concert at Bush Conservatory, 
zierl, pianist. Miss Metcalfe 
should go far in her art. 
BusH Stupent Receives Seconp APPOINTMENT TO 
AMERICAN ACADEMY 
Robert Sanders, former Bush Conservatory student, who 
last year received a temporary appointment to the American 
Academy in Rome, has just been awarded a fellowship in 
the American Academy for two more years. Mr. Sanders, 
on the merit of his work during the past season, won the 
appointment over a number of other competitors and will 
spend the time allotted him in study and travel. While at 
Bush Conservatory, where he was a student for more than 
ten years, he specialized in composition with Edgar A. 
Brazelton and piano with President Edgar Nelson. 
MUHLMANN ScuHoort or VocaL Art AND OPERA 
On May 9, pupils of the Muhlmann School of Opera gave 
the nineteenth recital before an enthusiastic audience. Vir- 
ginia Kingman’s (fifteen-year-old), handling of the difficult 
Mad Scene from Lucia would do credit to a more mature 
artist. Helen Hildurn, who sang Thou, Oh Love ( Marriage 
of Figaro) has a very pleasing voice. Agnes Ziegenhagen’s 
singing of My Noble Knight (Les Huguenots) was charm- 
ing and of bell-like clearness. Mendelssohn’s aria It Is 
Enough, was sung by Frank Horstmeier with power and 
firmness. 
The ensemble pieces of the program were 
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mirably. Mr. Muhlmann’s ability as a coach was very 
much in evidence here. The duets showed fine team work, 
the result of careful training. How Long in Torment 
Sighing, another selection from Figaro, was well given by 
Helen Hildurn and Frank Hildurn, The duet from 
Cavalleria Rusticana, given by Clara Stensaas (Santuzza) 
and Leon Braude (Turiddu), was dramatically presented. 
The singing of both was impassioned, and yet in perfect 
rhythm. Beulah Mowers, pianist, contributed to the pro- 
gram with Liszt’s etude in F minor. She was also the 
accompanist for the singers, playing very skilfully. 

Mr. Muhlmann’s work as an operatic coach is too well 
known to need repeating. He is one of Chicago’s most dis- 
tinguished teachers and has trained many well known sing- 
ers. He may well be proud of the performance given by 
the pupils at! this recital. Augusta Lenska, of the Chicago 
Civic Opera, was the guest of honor. After the perform- 
ance she gave a short speech, which was enjoyed by every 
one present. Her commendation of the ability of Mr. 
Muhimann’ s pupils should be an added incentive for them. 
JEANNETTE Cox. 





BERLIN 


(Continued from page 5) 


harmonic concerts, two of which were still waiting for him. 
He was accorded a hearty welcome by his admirers. The 
ninth concert contained as principal number Tschaikowsky’s 
fourth symphony, played with extraordinary virtuosity by 
the Philharmonic Orchestra. Gregor Piatigorsky, a_pupil 
of that most successful Russian educator of cellists, F. von 
Glehn (at present living in Berlin), proved himself one of 
the most accomplished cellists now before the public by an 
enjoyable and finished playing of the Dvorak concerto, In 
the tenth and last concert of the season the program was 
filled out by Beethoven's fourth symphony and Brahms’ 
C minor, without the customary solistic intermezzo. 
Furtwangler gave an impressive reading of these master- 
pieces. 
Tue Last SympHony Concerts 

Bruno Walter has also finished his cycle of symphony 
concerts. His last concert started with Mendelssohn's 
charming Midsummer Night’ s Dream music, played with the 
utmost refinement and in true romantic spirit. Richard 
Strauss’ Don Quixote in a brilliant performance, was the 
closing number. Gregor Piatigorsky’s playing of the in- 
tricate cello-solo was much remarked, Sigrid Onegin sang 
a Bruch aria and several Mahler songs. A concert con- 
ducted by Kleiber in the Philharmonie (the program com- 
prising a Handel concerto grosso and Schubert's C major 
symphony, magnificently played) was especially attractive by 
virtue of Erica Morini’s remarkable rendering of the Bee 
thoven violin concerto. 

THE “BoHEMIANS” RETURN 

In chamber music the principal event has been the first 
concert of the Bohemian String Quartet since the beginning 
of the war, more than ten years ago. Messrs. Hoffmann, 
Suk, Herold and Zelenka have for a generation been the 
most admired and popular quartet all over Germany, and 
their many Berlin friends heartily rejoiced in welcoming 
back these splendid artists, who have not lost anything of 
their superior art in the long interval. Smetana, Haydn and 
Schubert quartets were played with the temperament, vigor, 
passion and technical perfection characteristic of the 

Sohemians.” 

The Busch Quartet has been rather handicapped this sea- 
son by the protracted illness of its leader, Adolf Busch, 
necessitating repeated change of dates. This quartet also 
stands in the front rank and in its special domain—the 
classics—its interpretations are of the highest order. 
Gunther Raphael, a young Berlin composer, hitherto un- 
noticed, has been fortunate in enlisting the interest of the 
Busch Quartet and having two of his quartets in their pro 
grams. He deserves this interest by a decided talent, ex- 
cellent schooling and serious aims. At present he stands 
in the Brahms-Reger line, a long distance from the ultra 
modern group. His music, however, gives the impression of 
a genuine creative ability, and one may expect good results 
from his further development. 

More YounG Composers 

Paul Kletzki, another young Berlin composer of undoubted 
talent has been encouraged rather too lavishly by the publica- 
tion of a long series of his compositions. The inevitable 
result of this prolific-writing is a loss of quality, a lack of 
finish in form and too superficial melodic invention. His 
new trio, op. 16, played by the Pozniak Trio, is open to all 
these critical objections, showing the modern gesture, a 
restless activity and abundant display of passionate energy, 
without convincing the listener of its genuine metal and full 
weight, save in a few episodes. The difficult piece was ad- 
mirably presented. 

Alice Ehlers, at present the finest exponent of the old 
harpsichord in Germany, gave her last concert with the 
assistance of Paul Hindemith and his brother Rudolph, who 
played two obsolete instruments, the viola d'amore and the 
viola da gamba. It was a rare treat indeed to hear Bach’s 
sixth Brandenburg concerto played by the instruments for 


which it was originally written. Handel and his. con- 
temporary, Attilio Ariosti, the classical master of the viola 
d'amore were also represented by valuable pieces. A 


Hindemith concert without a Hindemith composition seemed 
a rather strange affair, and many visitors of the concert were 
inclined to recognize Hindemith, composer and practical 
joker, in a curious, primitive concerto for viola d'amore by 
one alleged ‘ ‘Gauswind, ” entirely unknown even to the most 
learned students of eighteenth century music. 

Jewisu Music 

The newly founded Society of the Friends of Jewish 
Music has given its first concert. The principal number of 
the program was Ernest Bloch’s string quartet, played by 
the van Laar Quartet. Erich Walter Sternberg’s Ostliche 
Weisen for piano, already heard in Berlin, were played by 
young Franz Osborn. Leo Gollanin contributed a number of 
vocal solos, including Ravel’s Kadish, 

The final concert of the November Group consisted entirely 
of a new composition for one and two pianos by Vladimir 
Vogel, a Busoni pupil. Busoni’s influence is noticeable in 
the cutnent striving after purity of form, logical develop- 
ment architectural construction. A long and complicated 
piece of music, hard to grasp and demanding utmost atten- 
tion, but uninviting because of its deliberate lack of melodic 
beauty, or charm of tone color effects. 
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Congress will adjourn June 1 and the betting now 
is 1,000 to 1 that nothing will be done at this session 
about a National Conservatory or government sup- 
port of opera or orchestras. Our statesmen at Wash- 
ington always have voted money for the development 
of cows, but never one cent for the encouragement 
of composers, 

\t the annual meeting of the American Section of 
the International So ety Lor Contemporary Music, 
on April 27, the following officers were elected for 
year: Alfred Human, president; Mrs, 
larris, vice-president ; William B. Tuthill, 
secretary and treasurer, Delegates appointed to at- 
tend the festival of the society at Zurich were Rudolt 
(janz and Louis T. Gruenberg. The executive board 
appointed for the coming year includes the officers 
and Marion Bauer, Mrs. Arthur M. Reis, Dr. Joseph 
\sch, Lawrence Gilman, Carlos Salzedo, John Alden 
Carpenter, [-dward Burlingame Hill and David Stan- 
ley Smith, 


' 
the conmmng 


(,eorge A 


* 


In the April issue of Music and Letters, English 
quarterly, there is an interesting article on The 
Financial Problem of National Opera, by the People 
for the People, by Charles Manners, founder and 
director of the famous Moody-Manners Opera Com- 
pany, which for many years furnished England with 
opera in English at a reasonable price and with rea- 
sonable profit to itself. Mr, Manners says some very 
interesting things which—though conditions of course 
are different in his country, could not fail to be of 
value to those here who are interested in this sub- 
ject. There is also a short article by Robert Percival 
on the subject, Can Opera Be Made to Pay? Mr, 
Percival thinks that he proves it can be made to pay 
--by the simple expediency of reducing the costs ; and 
if Mr. Percival knows how to reduce the costs with- 
out lowering the standard, then he has solved the 


* taken by audiences as a matter of course. 
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problem which has puzzled many an operatic mana- 
gerial head. 
7 See 

Thanks to the efforts of Ward-Stephens and those 
who have aided him, Harrisburg, Pennsylvania, has 
just had a splendid music festival. This was the city’s 
fourth annual May Festival. It lasted three days 
and was given in the auditorium of Grace Methodist 
Church. A full acegunt of it appears on another 
page of this issue of the MusicaL Courter. 

There is regular talk about the huge sums paid 
artists today, but it is nothing new, for the foremost 
artists have always received big sums. ‘Today about 
the highest price asked for an individual vocalist or 
instrumentalist is $4,000, and Patti was getting that 
price for a London concert years and years ago. A 
Brazilian impresario offered her $6,000 a night, but 
she turned it down. However, an American manager 
paid her $4,500 per performance for forty-five ap- 
pearances over here, and paid her traveling expenses 
Rubini received as high as $10,000 once for 
Anthony 


besides. 
a concert in what was then St. Petersburg. 


Clyne, in an article called Rich Tones in the London 
Musical News and Herald, presents these figures 
and other interesting ones, 


4 

Dorothea Flexer, who only recently stepped directly 
from the studio of George Fergusson into the 
Metropolitan, and made a distinct impression with 
the competency of her work, was also appreciated 
on the road with the company. A Cleveland critic 
had especially kind words to say: “Dorothea Flexer, 
making her second appearance in the role of Lola, 
gave a most creditable interpretation of the snobbish 
little flirt. Her warm mezzo-soprano mellowed and 
flashed with fire by turn; it was rich in vocal beauty 
and admirably handled. In Miss Flexer, as well as in 
the Misses Talley and Hunter, the Metropolitan has 
made a wise and important addition to its galaxy 
of stars, future and present. To live, an opera com- 
pany must add new talent. It has done well in this 
case.” 

nese aes 

Those who had the pleasure of being present on 
May 15 at the recital of compositions by students of 
the Institute of Musical Art must have been not only 
gratified but also amazed, There is so much talk of 
America not being a musical country, not, at least, 
creatively musical, that most of us naturally assume 
that recitals of compositions by Americans, whether 
given by societies or schools, are likely to be a bore. 
rhis concert at the institute was far from being a 
bore. The compositions played, from those of chil- 
dren in Grade I to the most advanced, were de 
lightful—that is the best word for it. All sorts 
of styles and manners were in evidence, from Bach 
to jazz, but there was continual evidence of “some- 
thing to say,” and the way it was said was in all 
cases admirable. Obviously, the teaching at the insti- 
tute gives the young people technic without cramping 
their power of self-expression—and it is worthy of 
note that the jazzy pieces seemed to have the best 
success with the audience, and even the director, Dr. 
Damrosch, smiled his tolerant approval. Times have 
changed indeed since Rheinberger, Reinecke, Jadas- 
sohn, and the rest of the strict traditionalists, strove 
with might and main to prevent any sign of the joy 
of life from emerging through the music of their 
pupils, 


Rosa Ponselle, if she has seen all that has been 
written about her anent the close of the Metropoli- 
tan season, must have blushed just a bit. A Cleve- 
land report that came to our attention said; “‘Pon- 
selle has the most glorious dramatic soprano voice 
that has been heard in years. She is the most won- 
derful combination of actor and singer we are privi- 
leged to see and hear.””’ Samuel Chotzinoff, the New 
York World critic, wrote in his review of the season: 
“I think Rosa Ponselle deserves a paragraph all to 
herself.” Miss Ponselle has in my estimation not only 
the loveliest voice of any woman now at the Metro- 
politan, but she is the only person there who is faith- 
fully carrying on the traditions of beautiful and 
simple singing as exemplified in the old days by sing- 
ers like Eames, Nordica, Melba and Sembrich. Her 
art is so effortless, so direct, so impersonal that it is 
Consider- 
ing the fuss made about certain newcomers who are 
not even worthy to tie her shoe strings, I should think 
Miss Ponselle has by now become misanthropic about 
the present generation’s lack of appreciation of beau- 
tiful singing. But perhaps her time will come.” 
There is a. good deal in what Mr. Chotzinoff says. 
The blasé Metropolitan audiences are indeed so used 
to her perfections now that they take her as a matter 
of course. Not that they do not applaud as she 
deserves, but they hardly understand that they are 
“entertaining an angel unawares,” such an angel as 
appears only once or twice in a musical century. 
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“RAIRLY AND AFFECTIONATELY” 
Recently the New York Times heralds the 

fact that this city was to have its first parade of 
mutts, and remarked that Mayor Walker would 
judge the entries “fairly and affectionately.” 
The Times also pointed out that “mutt” is not 
synonymous to “mongrel” or “cur,” but that the 
term “mutt” is one of endearment. It expresses 
just plain dog and all that the world loves in 
just plain dog, which is saying much, for every- 
body loves his dog better than his best two- 
legged friend and not much less than his chil- 
dren. 

The important point to note in the Times an- 
nouncement is that Mayor Walker would judge 
the entries “fairly and affectionately.” 

It is a curious thing that judgment is sure to 
be affectionate when applied to our dear friends, 
the dogs, but is quite sure to be just the opposite 
when applied to—musicians! 

A sympathetic examination of a music manu- 
script or a budding artist is the rarest thing in 
the world—at least in the American world. The 
artist Or composer is condemned in advance. 
Everybody takes for granted that the offering is 
going to be bad, and there is no affection which 
might serve to stress the good points, only dis- 
like, distrust, contempt, which serve to stress 
the bad points. 

This writer has served on numerous juries 
and knows whereof he speaks. He has’ seen 
manuscripts turned down after a passing glance 
at the first page, he has seen artists turned down 
after the first few, nervous notes. 

Where is our affection for our own? Is it 
possible to do justice to anybody in this miasma 
of dislike P 

Better, you say, to do injustice to a few than 
to encourage incompetence. Is it? The en- 
couragement of incompetence is what makes 
healthy children grow into healthy men and 
women. Children condemned, nagged, laughed 
at, scorned, sneered: at, never grow up into 
healthy competence. Deny the growing plant 
the sunshine of affection and it will never reach 
sturdy maturity. 

Nor will American music ever reach sturdy 
maturity if we deny it our affection. If we con- 
tinue to give our affection only to the mature 
visitor from Europe, whose music has grown up 
a century ago, our own music will simply lan- 
guish as it has languished all these many years. 

Are we progressing? Scarcely! It is almost 
as difficult today for an American to get a foot- 
hold in his own country as it was a generation 
ago. We do not judge our entries in the music 
parade “fairly and affectionately.” Instead of 
that, they must force themselves upon us. They 
must fight every inch of the way, as if they were 
invading enemy territory. They must beg and 
plead and cajole and advertise themselves into 
sensationalism to gain even the merest notice of 
their own people in their own native land. 


It is not that the people listen to them and find 
them bad. Few people listen to them at all, and 
the few who do listen to them with unsympa- 
thetic ears, ready to find fault, having to be 
forced to recognition and praise. 

Patriotism and art have nothing to do with 
each other. But affection and art—and affection 
and justice—have a great deal to do with each 
other. Without affection for our artists and 
composers, music in America will never 
grow up. 

And the affection might begin with our musi- 
cians—and critics. They are the worst offenders 
—worse, by far, than the public. These “de- 
fenders of our art” are doing their very best to 
kill it. When- Marion Talley made her debut 
one heard on all sides criticism, criticism, criti- 
cism, so much so that the word of praise from a 
musician was an exception. With the. public 
there was sympathetic affection; with the musi- 
cians, with a few exceptions, there was wholly 
unsympathetic distrust. That attitude will not 
hurt Miss Talley, but it will hurt, and does in- 
cessantly and invariably hurt, other aspirants 
less fortunately situated. If American musi- 
cians want American art to grow let them nour- 
ish it with their sympathy! 





A JAZZ JUDGE 
A correspondent sends to the Mustcat Courter 
his conception of jazz, as follows: 


Joy Zip 
Animation Zest. 
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By the Editor-in-Chief 


What a foreign visiting conductor said on the eve 

of his departure for Europe: 
“America is a great country.” 

“I love America and its people.” 

“America is musical and will surely develop com- 
posers as great as those of Europe.” 

“Your rich men are marvelous ; they resemble mod- 
ern Caesars.” 

“The American public is intelligent and knows 
what is good.” 

“Ice cream soda is a splendid drink.” 

“President Coolidge is a great man.’ 

“Your jazz is very characteristic.” 

* “Skyscraper buildings are the expression of Amer- 
ica’s energy. 

“American women are the most beautiful in the 
world.” 

“Yes, I have the money sewed in my belt, but 
I came here only for art’s sake.” 

“Oh, yes, you have fine conductors here.” 

“Your newspapers are so just.’ 
“Your opera is the best i in the world.” 

“T shall surely return.” 

eRe 

What the same conductor said just after he ar- 
rived in Europe: 

“Thank God, I have reached civilization again.” 

“America is bedlam.” 

“The American people are money mad.” 

“Yes, | met many of the American billionaires. 
They are ignorant pig-dogs, robbers of the poor, 
criminals.” 

“America musical? About as musical as a Frank- 
furter sausage or a piece of our good old Schweitzer- 
kase.” 

“The American public hates good music. They 
love only that filthy abomination known as jazz.” 

“The national drink of the Americans is a concoc- 
tion of dish water known as ice cream soda.” 

“Art in America? Nota trace. I went there only 
for the big fee I received, The Americans are so 
stupid.” 

“T can hardly wait to go to our splendid opera, the 
best in the world.” 

“American newspapers are ridiculous. 
children’s pages for grown ups.” 

“Coolidge. A mummy.” 

“American women are skinny, conceited, extrava 
gant, and uneducated.” 

“Skyscrapers are vulgar—like the nation that 
builds them,” 

“Their conductors all offered to take lessons from 
me.” 

“T shall never return there, except for $100,000.” 

nrme 

There is an unconfirmed rumor that Varese in- 
tends to set his Ameriques to music. 

ene 

Our composers complain frequently that there is 
nothing typically national or characteristic in Amer- 
ican life, to inspire them to write grand operas. 
Pouf! For instance, how would this do for a sub- 
ject, taken from the pages of the Topeka Capital: 
“News comes from southern Kansas that a boy 
climbed a cornstalk to see how the sky and clouds 
looked and that now the stalk is growing faster than 
the boy can climb down. The boy is clear out of 
sight. Three men have taken the contract for cutting 
down the stalk with axes to save the boy a horrible 
death by starving, but the stalk grows so rapidly 
that they can’t hit twice in the same place. The boy 
is living on green corn alone and has already thrown 
down over four bushels of cobs. Even if the corn 
holds out there is still danger that the boy will reach 
a height where he will be frozen to death. There is 
some talk of attempting his rescue with a balloon.” 

eR eR 

According to the New York Times, a tattered 
papyrus, discovered in Behnesa, reveals records of 
the world’s oldest opera. It dates back almost two 
thousand years. According to Hermann Reich, au- 
thoritative decipherer of hieroglyphics, the plot of 
the venerable opera seems to be somewhat confused. 
Proving again that there is nothing new under the 
sun, and that the ancients, too, had their Trovatore, 
Gioconda and Magic Flute. 

ene 

“The first shall be last and the last shall be first.” 
Gioconda opened the Metropolitan Opera House sea- 
son on November 2, and closed it on April 17. 

ner en 

Clarence Lucas writes from his luxurious Paris 
offices of the Musica Courter: 

“Does it interest you to learn that a young tenor who 
spent twenty of his twenty-four years of existence on a farm 


They have 





in Texas, told me here in Paris a few days ago that, after 
living six months in the French capital, he realized how 
crude his style of interpretation was? Commenting on a 
recital he gave in California some two years ago, he said: 
‘Oh boy! I handed them SOME hayseed, believe me!” I 
believed him.” 

nerme,e 


Olga Samaroff says smartly: “A musical perform- 
ance is very like the radio. If the receiving appara- 
tus is not tuned in, no message can reach it.” 

n ® 


Following the fashion of the moment, this paper 
intends to institute a series of annual prizes for com- 
posers, to be known as the MusicaL Courter 
Awards, and they are to be given out for 1925-26 
under the following conditions : 

For the composer who consumed the greatest quan- 
tity of midnight oil: a Mazda electric light bulb, only 
slightly used. 

For the composer who visited the greatest number 
of publishers unsuccessfully: a tin of Dr. Clodhop- 
per’s Foot-Ease. 

For the composer who wrote the boisdet orchestral 
work: a stick of dynamite and a time fuse, for prac- 
tise purposes. 

For the composer who complained most about the 
neglect of his works: a Maxim silencer. 

For the composer who did not set an old Kipling 
verse to new music: an embossed copy of our sin- 
cerest thanks. 

For the composer who wrote the greatest number 
of sonatas and string quartets: an embossed copy of 
our sincerest condolences. 

For the composer whose inspiration needs new 
scenes in foreign lands: an illustrated geography. 

For the composer who is waiting to hear from a 
popular concert artist to whom he has sent his latest 
work: an ear trumpet. 

For the composer who is perched on the doorstep 
of the Metropolitan to get an American opera pro- 
duced : a pneumatic seat-cushion, 

For the composer who hates jazz: a facsimile of 
George Gershwin’s bankbook. 

For the modernistic composer who never composes 
unless he feels an irresistible urge—but he’d have to 
prove it to us. 

neRe 

Last week Germaine Schnitzer complained in this 
column that the newspaper and other public humor- 
ists always seem to pick on pianists. Nothing 
daunted, however, the Morning Telegraph publishes 
the attached paragraph in its issue of May 11: 

Paderewski cancels New Rochelle engagement because of 
a cold caused by draught. “It’s an ill wind that blows no 


good,” 
eee 
A number of correspondents have made us pain 
fully aware of a slip which occurred in our recent 
issue, regarding the swimming accomplishments of 
one Alberich, that grim gentleman in Wagner's 
Nibelungen gallery of gods and neargods. Some of 
the correctors were savagely sinister, and others cold- 
ly analytical. A few treated the occurrence humor- 
ously, chief among them being Dudley A. Marwick, 
and “Alberich” himself, who sent us a signed tele- 
gram. (We have reason to suspect, however, that 
“Alberich” was none other than that genial jester, 
Josef Stransky.) 
eRe 
“It is lucky,” writes J. P. F., “that Be Kind to 
Animals Week does not occur during the operatic 
season, for otherwise certain librettos would have to 
be altered temporarily. Parsifal could not kill the 
swan; Siegfried would be compelled to spare the 
dragon; the bird in Freischiitz would not fall for 
the charmed bullet of Max; Lohengrin would have 
to exchange his swan-drawn skiff for a motor boat ; 
and there would be no horse driven into the flames by 
Briinnhilde; and no bull killed by the brave Toreador 
in Carmen.” 
ners 
Paul Hindemith, German modernist, is at work on 
a new opera called Cardillac. He is not the first to 
put the automobile on the lyric stage, however. Years 
ago Verdi, with seer’s foresight, put a Ford into his 
Falstaff. 
mere 
Why are music festivals always held in the spring 
and summer? Does no one feel festive about music 
in the winter? 
nme 
With apologies to the New Yorker : Tamaki Miura 
failed with her own opera company in America, and 
Tokio goes wild over the recent recital there by John 
McCormack; Dr. Straton decries jazz, and London 
acclaims Paul Whiteman; the Metropolitan promises 
cheaper seats for its new building, and the New York 
Philharmonic and Philadelphia Orchestra raise their 
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prices for admission next season; Zlatko Balakovic 
gets married, and Frieda Hempel gets divorced; 
Geraldine Farrar abandons her private opera com- 
pany, and Feodor Chaliapin starts one of his own; 
Jersey City announces the Dempsey-Tunney fight in 
August, and in the same month Mergentheim (in the 
Black Forest, Germany) advertises a Beethoven Fes 
tival; John Alden Carpenter writes a jazz ballet, and 
George Gershwin composes a concerto; Italy puts 
opera everywhere, and Cincinnati puts it in the Zoo; 
Marion Talley, aged eighteen, draws an audience of 
4,000 in Hartford, Conn., and Minnie Hauk, aged 
seventy-four, keeps alive through the charity of half 
a dozen persons; Clarence Mackay gets a medal from 
the National Institute of Civil Service, and the French 
Government decorates Heifetz; the Chicago Opera 
is counting its deficit, and the San Carlo Opera is 
banking its profits; Sokoloff, Cleveland conductor, 
says he hates quarrelling, and Stokowski, Philadel 
phia conductor, enters grand opera next season; 
Paderewski is in bed with a cold, and Mary Garden 
takes undraped sun baths. LEONARD LIEBLING., 





TUNING-IN WITH EUROPE 








Rutland Boughton, composer of The Immortal 
Hour, the success of which renders him thoroughly 
comfortable, has joined the Communist party. His 
reason is that “wage slavery will never allow the spare 
time and the personal consideration necessary if the 
arts are to be cultivated properly.” Also he doesn’t 
like “bourgeois art.’’ Neither do we, whatever it 
may be. But we do think this sentence of Mr 
Boughton’s is just grand: 

“The narrowing down of the creative spirit, of art reduces 
artists to the position of parsons and footmen.” 

* * * 

Remembering some of the troubles visited upon 
musicians in America by the French Society of Au 
thors, Composers and Publishers, it is interesting to 
read the following letter to the Londun Daily Tele 
graph from one of the leading publishers of contem 
porary music: 

“Sir.—With reference to the paragraph appearing in the 
Daily Telegraph for last Saturday, in which you quote Mr 


Rhené-Baton’s explanation as to why it is that English 
works are not more often heard in France,-as our name is 
somewhat prominently mentioned, we consider that it is ne¢ 


essary to elucidate one or two points. Speaking for ourselves 
we do, as a matter of fact, send miniature scores, where pub 
lished, to all the important conductors of the leading orche 
tras, France included. Conductors, therefore, cannot 
complain that we do not bring to their notice new contem- 
porary works, either British or foreign 

“What Mr. Rhené-Baton, however, does not mention is 
that in France orchestral organizations expect the parts to be 
presented to them free of charge—presented, mind vou, not 
loaned. It is obvious that in these days when the cost of 
copying or printing orchestral works is prohibitive, and, 
moreover, composers also expect some recompense, it is a 
matter of impossibility to make such presentations. On the 
other hand, when we require the orchestral parts of a French 
work for performance here, in those cases where the material 
is not available for purchase, a hiring fee—and not alway 
a nominal one at, that—is demanded 

“Perhaps the foregoing will be of some assistance in ex 
plaining why it is that British works (and, one might add 
foreign works i in general—Id) are not more often performed 
in France.” 

London. J. ann W. Cuesrer, Lrp 

i 4s 

Speaking of broadcasting, the English press has 
lately published two important opinions, as follows 

“(1) Broadcasting and the gramophone are certainly the 

two most eloquent missionaries to the musical 
heathen in our midst-——-Dame Nellie Melba 

“(2) The bulk of music broadcast today as ‘popular’ i 

simply bad music.—Filson Young 

Take your choice, 

i 

Says a patriotic defender of Britain's most famous 
a in the Daily Telegraph: 

“It is Elgar’s particular virtue to have been the first com 
poser in the British musical renaissance to write music which 
only English people can properly appreciate.” 

If this be a virtue, “particular” is certainly the right 
adjective. Peculiar might even be better 

ee s 

Higher Instrumentology from the British law 
courts * 

Mr. Justice Eve: “What is a saxophone ?” 

PLaintirr’s Atrorney: “I am told it is an instrument 
resembling a cornet and used in what I understand are called 
jazz bands.” 

Injunction sustained. GS 

D 
STATISTICS 

In San Francisco, Cal., there are 822 professional 
musicians. “Of this number,” says Rene Devries, 
“eight have made names for themselves, not only in 
San Francisco but also through the State of Cali 
fornia; six of these have made national reputation 
and the same six are internationally known.” 
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MAKING GRAND OPERA PAY 

rhe Metropolitan Opera and the San Carlo both 
closed their season last week-—-Music Week—but 
while the stationary organization began its activities 
in November, the traveling company had been giving 
performances since early in September, a period of 
thirty-five weeks, being about eleven more weeks than 
the Metropolitan. Fortune Gallo, impresario of the 
San Carlo Opera, reports a record breaking season in 
regard to attendance and profits. The 1926-27 activi- 
ties of his company will open early next autumn with 
the annual series in New York It is no small 
achievement for a man like Fortune Gallo to have 
carried the San Carlo Opera to permanent success 
e started on his own resources and 
had the support of a board of guarantors 
owning board of directors. His company, 
averaging approximately 100 persons, nevet has been 
stranded, and no week passed without full payment 
of salary to everyone in the troupe. When Mr. Gallo 
congratulated at a recent banquet upon his suc 
replied : ‘The credit does not belong to 
\merican public, which has come to 
performances in numbers large enough keep 
after year. If the performances have 
the unabated attendance seems to 
were) then my hat is off to the 
(American public, for having the judgment and in 
terest to recogmze our merit No one believes more 
firmly than I do that there is a real love for opera 
in America. Have I not the best of reasons for think 
ing so?” Fortune Gallo is competent, shrewd, hon 
and \ny man capable of making 
grand opera self-supporting is marked for bigger 
future. His greater career still is in 
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OSCAR SAENGER 
(scar Saenger begins his third season with his own 
hicago, June 14, and will continue it for 
until July 31. Not only is singing 
but everything pertaining to the art of 
direction of this world-famous 
that are specially planned 


school in ¢ 
even wee ks, 
taught there, 
singing, all under the 
teacher, and at 
as to ¢ xclude nobody, 

\ brief biography of Mr. just 
printed and gives an idea of this man’s extraordinary 

It began with the winning of a scholarship 
National Conservatory at the age of eighteen. 
pupil of the famous Belgian opera 
who came to this country to 
conservatory which later had 
famous Dvorak. 
same time, studied dramatic 
art with the [English actor, Frederick Robinson, and 
gesture and stage deportment with M. Bibeyran of 
the Grand Opera of Paris. He also studied theory 
Klein, and piano with Leopold 
a successful career in concert and 
and abroad, Mr. Saenger re- 
liked teaching, and also 
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I SEE THAT 


Arturo Papalardo has been appointed opera director at Pea- 





Baltimore 
Chickering 


onservatory of Music in 
Mackay-Cibulski joint recital at 
lowed two very gifted young singers 
Much variety of music made up the last fortnightly concert 
of the New York School of Music and Arts. 

Joseph Gutman entertained the National Opera Club 
board of May 13 
Samuel Diamond, pianist, and 

soprano, gave a recital at Stemway 
Julievna made her farewell + “omens in 
crutches in Easton and Reading, Pa 
Carolyn Bergheim displayed fine artistry in her piano recital 
at the Studio Club on May 15 
Westchester County Music 
week, May 20, 21 and 22 
National Opera Club announces a 
$1,000 free scholarship, to be awarded a female 
launched through a recital 
John Priest, president of the Society of Theater Organists 
and organist of the Cameo Theater, is dead 

Mary Craig has signed with Haensel & Jones 

The Greater New York Music and Dramatic Club finished 
its first season with a supper dance at Hotel St. George, 
Brooklyn 

Four artist pupils of Adelaide Gescheidt sang leading roles 
at the first Mozart Festival of America, in Cincinnati. 

Ethel Watson Usher has begun her sixteenth ~ ar as organ 
ist and musical director of Harlem-New York Presby- 
terian Church 

Virginia Los Kamp has begun her thirteenth year as con- 
tralto and director of the Rondout, N. Y., Presbyterian 
church 

Jessica B. Gibbes and Margaret Hopkins gave a musicale 
and tea in honor of Mrs. MacDowell, May 9, a program 
of MacDowell music being performed 

A new program system has been inaugurated for the Gold- 
man Band concerts, 

The Stadium auditions are to begin the first of June. 

The San Francisco, Opera Association season is to extend 
from September 20 to October 6. 
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joined the faculty of the National Conservatory. 
There he remained for eight years, and then took to 
the private teaching which has since brought him 
such well-deserved fame. He has to his credit an 
amazing list of famous pupils, too long to give in 
this Aes and, no less to his credit, a host of friends. 

Mr. Saenger is not only a teacher, but can, on 
occasion, also deliver an address that will stir his 
hearers to enthusiasm. He has vigorous opinions 
upon many subjects connected with his art, among 
them opera in English and opera for everybody, and 
to hear him speak on these subjects is a_ thrilling 
revelation, Last winter he read a paper before the 
Music Teachers’ National Association on the subject 
of The Teaching of Singing as a Profession, which 
won for him much applause, and it has just been 
issued in pamphlet form. It may be permitted to 
quote a few lines from it: “The American Academy 
of Teachers of Singing has suggested, but not yet 
adopted, the following list of qualifications neces- 
sary for teachers of singing—which I heartily en- 
dorse: 1, American citizenship; 2, a good general 
education, including a thorough knowledge of the 
correct pronunciation and use of the English lan- 
guage; 3, an ear accurate in judging pitch and qual- 
ity of tone; 4, at least five years’ study with com- 
petent teachers of singing; 5, musicianship, includ- 
ing knowledge of history of music, elementary har- 
mony, form analysis, style, and ability to play some 
musical instrument; 6, ability to sing; 7, ability to 
impart knowledge.” 

Had these conditions been specially designed to 
describe Mr. Saenger they would not have been more 
accurately worded. 
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Another Leschetizky Pupil 
May 6, 1926. 
To the Musical Courier: 

I find that I am only one of a number of people who were 
somewhat surprised and disturbed to learn that, through 
some error, their names were not included in the list of 
Leschetizky pupils in your issue of April 1. I studied with 
Leschetizky during the winter seasons of 1906-07, 1907-08, 
1908-09, and again during 1910-11, returning to America 
during the summer months. My preliminary coaching was 
done with Malwine Bree and Ignaz Friedman. 

The above information, together with additional facts, | 
sent in a letter to Mr. Lucas, who compiled the list, and to 
day I received a very courteous letter from him accepting 
the correction. 

For three years after the completion of my study in 
Vienna I taught in Washington, D. C., and since then have 
done much playing in concert, all as a pupil of the master. 
Aside from my personal feeling in the matter, I feel that it 
would be a rather serious thing, professionally, to have the 
authenticity of my work questioned, Therefore, I shall very 
much appreciate a correction in your columns. 

Thanking you for your consideration, and with all good 
wishes for the continued success of your excellent journal, 
believe me, 

VELMA SHARP. 


( Signed) 


Herta Grosskopf, Wagnerian opera soprano, announces a 
recital at Steinway Hall, on May 26. 
sach Choir, assisted by soloists, gave its annual festival 

May 14-15, in Bethlehem, Pa. 

The Hays (Kans.) Festival was given with great success, a 
chorus of 500 voices and an orchestra of sixty-four 
pieces participating. 

During July and August the Whitmers will conduct a sum 
mer school of music and painting at Dramamount, N. Y. 

Mana-Zuca’s Candyland was presented by the Junior Club 
of Miami. 

Iva Dogley of Lexington, Ky., artist-pupil of Florence Ware, 
has made several successful appearances in New York 
this season. 

Gray-Lhevinne filled eighteen recitals in Ohio during the 
May National Music Week. 

Percy Grainger played in Honolulu May 13, with immense 


The 


success, 
Ward-Stephens directed the music festival in 

Pa., scoring a veritable triumph. 
Edward Johnson, of the Metropolitan, 


Harrisburg, 


New 


returned to 

Ruth Lloyd Kinney will be in Worcester, Mass., from May 
24 to 26. 

W. Warren Shaw will be director of the vocal department 
of the University of Vermont Summer School, July 6 
to August 13. 

The Berlin Opera shuts down after remarkable perform- 
ance of the Ring under Muck. 

The winners of the Westchester Choral preliminaries have 
been announced. 

Rosenthal and Moisewitsch are to teach at the Curtis In- 
stitute. 

An international fund has been opened to buy an annuity 
for the widow of the late Busoni, who is in straitened 
circumstances. 

Zerminsky has announced his resignation as director of the 
German Theaier and Philharmonic. 

Turandot is to be given at the Costanzi with La Scala cast 
and scenery. 

Cecilia Hansen scored in her recital in 

Joyce Bannerman will sing the Creation at 
N. Y., on May 21. 

George Liebling has been engaged for Hillsdale, 
May 20, and in Indianola, lowa, May 24. 

Frederick Gunster has been engaged for six recitals at 
college summer schools in July. 


Amsterdam. 
Plattsburg, 


Mich., 
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NEWS FLASH 








Havana Opera Opening Prepared 


Havana, May 16.—Practically all the principals in 
de Segurola’ s season of opera, which begins at the 
Teatro Nacional on May 17, have arrived here by 
May 15, including Gigli, Basiola and Mmes. Hi- 
dalgo, Mario, and Saroya. Rehearsals of chorus 
and orchestra under the direction of Maestro Papi 
had been proceeding since the previous Monday. 
The house is already oversold for the opening night 
and there is great enthusiasm in anticipation of the 
opening bill, Gigli in Andrea Chenier. On Monday, 
Gigli will be the guest of honor at a reception given 
by the president of the Republic, and in the even- 
ing there will be a dress rehearsal. The large sub- 
scription list guarantees in advance the financial 
success of the season. G. VIAFORA. 











SAIL -INGS 


Witte’ soghill 
W. L. Coghill, general manager of John Church Co., New 
York and Cincinnati, accompanied by Mrs. Coghill, sailed for 


A MUSICAL PARTY OFF FOR EUROPE. 
\mong those leaving last Saturday on the steamship France 
(left to right) Nol Ilberti,~ accompanist; Kathryn 
contralto; John head of the Wolfsohn Bu 
Mary Lewis, soprano of the Metropolitan Opera, and 
Franklin, (Bain News photo.) 


were 

VU cisle, 
reau: 
Calvin 


idams, 


concert manager. 


Europe on the S. S. Adriatic to remain in England until 
the end of July. This will be a combined business trip and 
vacation, as Mr. Coghill intends to make headquarters with 


the English branch of John Church Co. in London. 
London String Quartet 
The London String Quartet 


more than forty engagements in South 
will extend to next September. 


15 to fulfill 
The tour 


sailed on May 
America. 


Mary Lewis and Kathryn Meisle 

Mary Lewis, soprano of the Metropolitan Opera Com- 
pany; Kathryn Meisle, contralto of the Chicago Civic Opera 
Co.; John T. Adams, president of the Wolfsohn Musical 
Bureau, Inc., and manager of these and many other famous 
artists, and Calvin Franklin, associated with Mr. Adams in 
the concert business, sailed for Europe on the France, May 
15. Mary Lewis is plz anning to make a number of operatic 
and concert appearances in Europe, and will then go to Salz- 
burg for further operatic engagements and to remain three 
months coaching with Lilli Lehmann, Miss Meisle will make 
a number of operatic and concert appearances in England and 
on the Continent. Solon Alberti, accompanist for Miss 
Meisle and Joseph B. Uniacke, attorney for the Wolfsohn 
Musical Bureau, Inc., also sailed on board the France. Mr. 
Adams will complete a number of business arrangements in 
Europe and return some time this summer. The artists will 
return early in the autumn for their October concert tours. 


Arthur Judson 

Arthur Judson, manager of the New York Philharmonic 
Orchestra and the forsee Orchestra, sailed Monday 
of this week on S. S. Columbus to arrange the 1927 spring 
tour of the Philadelphia Orchestra in Europe and to confer 
with the conductors of the New York Philharmonic about 
the programs for next se: ason. Mr. Judson will return for 
the opening of the Stadium ( nae rts on July 7. 

Mr. Judson will first attend the Brahms Festival in Heidel- 
berg, conducted by Wilhelm Furtwaengler ; will visit Willem 
Mengelberg in Amsterdam, and will go to Italy to discuss 
plans with Arturo Toscanini, conductor of the Philharmonic 
next winter. En route he will meet Ernest Schelling, con- 
ductor of the Philharmonic children’s concerts, at his home in 
Celigny, Switzerland, and will see, in the Bavarian Alps, Van 
Hoogstraten, conductor of the Stadium Concerts. 


Arden Re-engaged for Metropolitan 
Cecil Arden, of the Metropolitan Opera, has been re- 
engaged for the coming season, 1926-1927. She will be 
heard in several concerts in and near New York before going 
abroad. On May 12 she appeared in a joint recital in Jersey 
City with Martinelli. The latter part of May Miss Arden 
sails, to be gone for the summer. Her coming season is 

heavily booked and includes a tour to the Pacific Coast. 


Paderewski Gasieieenente Canceled 


Owing to the severe attack of influenza from which 
Ignace Paderewski is now recovering, he has been obliged 
to cancel his engagements for the balance of the season. 
Mr. Paderewski was confined to his bed for over a week, 
and though able to go out again now, is still very weak 
after his long siege of illness. 
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showing a range of width and richness, with the greatest 
smoothness of transition from high to low voice. After 
calling upon Ward-Stephens to receive with her the applause 
following her singing of his compositions, the singer gave 
Annie Laurie as an encore. The Duet, Every Flower, from 
Madame Butterfly, and the quartet arrangement of the Lucia 
sextet concluded the program. Ward-Stephens supplied 
most adequate support as accompanist. 

Thursday evening, the Ward-Stephens Male Chorus made 
its premiere appearance in Forsyth’s The Luck of Eden Hall. 
Grace Kerns was the soloist, with Nevada Van der Veer as 
The Voice. The chorus entered into the spirit of the tune- 
ful work and brought out the feeling of the old folk tale in 
splendid style. Grace Kerns was in excellent voice and was 
warmly received. The crash from the organ and the male 
chorus in thunderous tones told of the fall of the curse on 
Eden Hall. 

The second part of the program was given to the presenta- 
tion of Hadley’s New Earth, marked by splendid chorus 
work and beautiful solos. The short solo, The Unconquer- 
able, sung by Fred Patton, was superbly given and proved 
a high light of the festival. His magnificent voice thrilled 
the audience. Mr. Patton entered into this magnificent song 
with deep feeling and dramatic sense. Judson House’s Com- 
rades of the Cross portrayed the crosses in Flanders with 
much melodious beauty of tone and Mme. Van der Veer’s 
Agnus Dei was exquisitely done. Miss Kerns’ obligato with 
the chorus was delightful. The chorus gave excellent tone 
and effect in the work, notably the women’s chorus in the 
beautiful Lullaby, and the men’s chorus in Winds of 
Strength. The accompaniments by Mr. McCarrell and Miss 
Bahn, with the magnificent full chorus, Song of the March- 
ing Men, fairly swept the audience with the thrill of it. 

Fripay, May 14 

Mme. Van der Veer opened the artists’ recital on Friday 
afternoon with two songs, Sanctuary, by La Forge, and The 
Robin Woman's Song, by Cadman, maintaining her high stand- 
ard of previous appearances and responding to applause with 
the encore, My Love Is a Fisherman. A Memory, by Ganz, 
was sung by Mr. House in finished style, as was also Una 
Furtiva Lagrima, from L’Elisir d’Amore, Donizetti, Play- 
ing a beautiful accompaniment for himself, Mr. House sang 
Gartlan’s Lilac Tree, and after insistent demands for more, 
added Strickland’s Lindy Lou. Miss Kerns’ Ah! Love but 
a Day (Beach) and The Cat-Bird (Clokey) were well re- 
ceived and she gaye The Little Damosel (Novello) as an 
encore. Mr. Patton’s magnificent singing of Walter Dam- 
rosch’s setting of Danny Deever and of Ward-Stephens’ 
touching Christ in Flanders evoked a veritable storm of 
applause. Miss Bahn was at the piano and Ward-Stephens 
at the organ for both these numbers. The first encore, 
showing much versatility of the artist, was the one-act opera 
Daniel, the words by Vachel Lindsay and the music by En- 
ders, in which there was the assistance of two “lions,” Judson 
House and R. H. Bagnell, completely bringing down the 
house. The second encore, with Mr. House at the piano, 
was The Big Brown Bear, by Mana-Zucca. A fine rendi- 
tion of the cycle, The Coming of the Year, completed the 
program. Helen Bahn played the accompaniments with 
sympathy and artistry. ; 

The program of Friday evening was of somewhat lighter 
nature than the preceding recitals and brought the festival 
to a triumphant close. The Ward-Stephens Male Chorus, 
with DeWitt Waters at the piano, sang Mosenthal’s Thana- 
topsis during the first half of the program. The attacks 
were good, the shading was fine, the choral sense of the 
members was notable and the tone excellent. Elmer H. Ley 
and R. H. Bagnell sang the incidental bass solos well. Miss 
Kerns sang Depuis Le Jour from Louise, far surpassing any 
of her other work during the festival and presented the 
number with deep feeling and exquisite beauty of voice. 
Other solo numbers during the evening included Mr. Patton’s 
Non Piu Andrai from Marriage of Figaro, to which he 
responded with a requested repetition of Ward-Stephens’ 
Christ in Flanders and, as a second encore, a magnificent 
presentation of Spross’ Gungha Din. Mme, Van der Veer 
fairly electrified her hearers with her singing of the familiar 
My Heart at Thy Sweet Voice, from Samson et Delila. 
Following the singing of Vesti la Giubba from Pagliacci, 
two encores were demanded of Mr. House, For You Alone 
and Little Boy Blue (McFayden), this latter number still in 
manuscript. 

The women’s chorus sang Dett’s Listen to the Lambs with 
lovely obligato by Miss Kerns, and Be Ye in Love with 
Aprii-Tide, by Ward-Stephens. Roses in Picardy, by Wood, 
and Hadley’s The Musical Trust were given by the men’s 
chorus, which enjoyed itself thoroughly with the “Tootle- 
tootle-toot” of the second number and had to repeat the 
song. The mixed chorus closed the concert and the festival 
with a vigorous reading of Cook’s Swing Along, which was 
followed by great applause and congratulation, for chorus, 
soloists and the director, who had presented such a magnifi- 
cent feast of music to Harrisburg. 

Tentative plans for next year include an enlarged chorus 
with orchestral accompaniment and a symphony concert. 

-- I 
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Director of Westminster Choir Sails 


John Finley Williamson, director of the Westminster 
Choir of Dayton, Ohio, accompanied by Mrs. Williamson, 
sailed for Europe on the President Harding on May 5 for 
a three months’ tour. While in Europe Mr. Williamson 
will observe the methods of some of the world’s greatest 
chorus directors and will make a search of church libraries 
for forgotten choral works which he hopes to use with the 
Dayton Choir. 

Mr. Williamson will first go to Leipsic to be with Pro- 
fessor Straube, organist and choirmaster at St. Thomas 
Church, where Bach officiated during the latter part of his 
life. On June 18 he will go to Zurich to attend one of the 
music festivals for which that city is noted. Later Mr. 
Williamson will go to England to observe the directing 
methods of Dr. Henry Coward, conductor of the Sheffield 
choir. He will also visit the cathedrals of England and will 
hear the Orpheus Choir at Glasgow. 

In France, Mr. and Mrs. Williamson will be entertained 
by the American Ambassador, Myron T. Herrick. Mr. 
Williamson returns to America on July 22, and goes to 
Winston-Salem to conduct a three weeks’ master class in 
church music. The Westminster Choit School, of which 
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DAYTON WESTMINSTER CHOIR 


he is the director, has been spreading the theory of better 
church music and has given concerts in many of America’s 
leading cities under the direction of M. H. Hanson. The 
day before he sailed Mr. Williamson made an address at 
the commencement exercises of the School of Religious 
Education, New York. 


Hotel Majestic and Radio Station WFBH 


Captain Jerome Hart, a resident at the Hotel Majestic, 
writes as follows: “Statements have appeared in the press 
that radio station WFBH is to broadcast Yiddish programs, 
and will ‘feature stuff from an all-Jewish hotel.’ Inasmuch 
as WFBH is stationed at the Hotel Majestic, I was sur- 
prised at the announcement, and as one interested in broad 
casting interviewed the president, Copeland Townsend. He 
assured me that the announcement had nothing to do with 
the Hotel Majestic, but with a new and exclusively Jewish 
hotel, which has been established downtown, and from 
which, by means of a connecting line, Station WFBH will 
broadcast Yiddish programs. He also explained that al- 
though station WFBH is at present located at the Majestic, 
the hotel management has no part in its control. The 
WFBH licenses have a lease under which they operate the 
station from that house, but the hotel management has no 
voice in arranging programs or selecting singers, players or 
speakers, although if objectionable matter is broadcast if can 
intervene, as it was once compelled to do through a court of 
law. But mere lack of taste would not justify such inter 
ference, nor can Mr. Townsend object to an arrangement 
such as Station WFBH had entered into with the before 
mentioned downtown hotel, much as he would prefer that 
the radio station at the Hotel Majestic should broadcast 
programs of a superior class, and not in a dialect intelligible 
only to a section of the listeners in. The fact that the trans 
mission from station WFBH is particularly powerful, and 
sometimes interferes with radio enthusiasts who wish to 
hear the excellent program of other stations has been brought 
to Mr. Townsend's notice, but he is as powerless in this 
respect as he is to censor the programs of WFBH, so long 
as the licensees do not violate the decencies or disseminate 
matter directly injurious to the interests of the Hotel Ma 
jestic and its management.” 





Winners of Westchester Choral Preliminaries 

Wassili Leps, orchestral conductor and composer of New 
York and Harry O. Osgood, associate editor of the Musica 
Courier, acting as adjudicators at preliminary trials, have 
announced their selection of contestants for the choral com 
petitions at the Westchester County Music Festival. These 
contests, which will be held in connection with the program 
on the second evening of the festival, May 21, follow: Com 
petition for mixed chorus number over 100 voices—White 
Plains Choral Society, Caroline Beeson Fry, conductor, and 
Mount Vernon Choral Unit of the Westchester Society, 
Edgar Fowlston, conductor; competition for mixed chorus 
‘ == 






(CONDUCTOR WILLIAMSON IN 


CENTER). 


numbering less than’ 100 voices—St. John’s Church Choir, 
Yonkers, and Tarrytown Chorale Club, Clifford E. Dins 
more of Tarrytown is the conductor of both groups; Ladies 


chorus competition—Contemporary Club, White Plains, Caro 
line Beeson Fry, conductor, and Hastings Ladies’ Chorus 
Emily H. Avery, conductor; male chorus competition 
Westchester Men’s Choir, White Plains, Caroline Beeson 
Fry, conductor, and Century Quartet, White Plains, H. B 
Hunnewell, conductor. 

The adjudicators, in announcing the groups selected for 
the final competitions, state that the trial contests revealed 
notable improvement in the work of the various organizations 
and express the opinion that the singing of these groups will 
contribute greatly to the festival program. Another feature 
upon which they comment is that, as these competitig groups 
also compose part of the main festival chorus, the work of 
the latter is certain to be rich and impressive. 

The same adjudicators will serve as judges of the final 
contests. The selection to be sung by the large mixed 
chorus is We Never Will Bown Down, from Handel's Judas 
Maccabeus; the smaller mixed chorus selection will be 
How Lovely Are the Messengers from Mendelssohn's St 
Paul; the women’s choral groups will sing The Spinning 
Song from Wagner's The Flying Dutchman and the men's 
chorus groups will use Mark Andrews’ The Sea as the com 
peting selection. 

On the same evening as these contests, medals will be 
presented to the winners of the solo competitions, which were 
held early in May These are: Mildred -Payne, White 
Plains, soprano; Dilys Margaret Morris, New Rochelle, 
contralto; Henry Ebeling, White Plains, tenor; John B 
Vreeland, New Rochelle, baritone; Wilma Hillberg, 
wood, piano; Marian Miller, Mount Vernon, violin 


Crest 


Victor Herbert Memorial 

Society of Compos 
Victor Her- 
the Crystal 
commencing 
ind has 
consti 
addition, an 
onductors who 
Max Bendix, 


Under sponsorship of the American 
Authors and Publishers, the second annual 
bert Memorial Concert will be presented in 
Room of the Ritz Carlton Hotel on May 26 
at 10 p. m. Silvio Hein is arranging the affair 
already secured the services of the musician 
tuted Victor Herbert's own orchestra, and, in 
array of notable talent. Amongst the noted « 
will lead the orchestra on this occasion are 
Nahan Franko, Henry Hadley, Silvio Hein, Raymond 
Hubbell, Nathaniel Schilkret and John Philip 
Augustus Thomas will pay tribute to Herbert, and 
Buck, president of the society, will act as master of 
monies Amongst the individual artists to be heard 
included Victor Barrovalli, Harrison Brockbank, 
Burke, Harry T. Burleigh, Adam Carroll, Greek Evans. 
Rudolf Friml, Evelyn Herbert, Frank Moulan, Fritz 
Scheff and Fred Stone. S. L. Rothapfel, so widely known 
as “Roxy,” will also direct the orchestra in a Herbert num 
he T. 
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MARIANNE KNEISEL 


and 


FRANZ ‘KNEISEL, 2nd 


will accept a limited number of students for 


VIOLIN PLAYING AND 
CHAMBER MUSIC 


at KNEISEL HALL, 


(Founded by the late Franz Kneisel) 


from July 8 to 


A Building has been erected, especially designed, containing Social Meeting and Recital 
Rooms for Ensemble playing, also a Music Library and a Hall for Concerts and Lectures 


for the accommodation of students. 


For terms of tuition and particulars for living accommodations, etc., apply to the Secretary 


of Kneisel Hall, 329 W. 84th St., New York, until June Ist; thereafter Blue Hill, Me. 





BLUE HILL, MAINE 


August 26, 1926 
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NEW YORK CONCERTS Louise Lysaght, Marion Roth, Lillian’ Odze, Marguerite ette Tyson, Theresa V, Becker and Mina Alvanos. Mme. 


Hitch, Louise Mueller, and Bernice Bloomer, who showed Kniagewitch and Edmund Nasadoski were the accompanists. 
(Continued from page 18) voices of varying qualities, but under excellent development. 

ne ’ ea Violet Kahn and Margaret Noonan displayed violin talent of The Knabe Memory Contest 
ae aan agen one —_ ny os is = play high order, and Evelyn Eilert and Katherine Fromme played On May 4, there was an interesting Music Memory Con- 
was the applause and many floral pieces were 4 brilliant piano duet. Avis L. McClean and Mr. Riesberg mV : Ww Knabe & C Ti j 
her. The accompanist was Leo Berdichewsky played Jadassohn’s Chaconne, and Saint-Saéns’ Scherzo test held at Town Hall by Wm. Knabe & Co. he two 
mpathetic assistance at the piano was noticeably fin \ alse. both for two pianos, and Mr. Rieshe ca’s instructive 
. . me ine as well as humorous remarks anciit a personal meeting with 
Beniamino Gigli and Rosa Low Liszt and Saint-Saéns in Weimar brought applause. Miss 
distinguished tenor of the Metropolitan Davis played an introductory organ solo on the Liszt-Estey 
his last appearance in two-manual pedal organ, and acted as accompanist during the 


artists were Erwin Nyiregyhazi, pianist, and Arcadie Bir- 
kenholz, violinist. The program was made up of fourteen 
numbers distributed among the two artists. The names of 
hay ® these were not announced, and anyone in the audience was 

Gigh, entitled to guess what they were. The guesses as to the 
nd of the concert world, mad numbers given had to be accompanied by a short criticism of 


York for the season o 0 ¢ Ov all, in the evening; she is ; +h gifted musician. 
wrk for the season on May 10 at Town Hall, im the ‘ g; she 1 much gifted the artists. The first prize, $50, went to Leonote Ehfliah, who 
rt atranged by Ernesto De Curtis, at which 


nual com a. 2 . I 1 te the best 
; - ’ . Pupils of Mr. and Mrs. Henry Holden Huss named nine of the fourteen numbers and wrote the bes 
Gigli regularly gives his services out of compliment to P y criticism. The second prize of $25 went to Anna Schroeder, 


Id friend. In splendid voice Mr. Gigli gave of his best Mr. and Mrs. Henry Holden Huss presented a group of who also named nine and wrote the next best criticism. 
1 program made up entirely of songs by Mr. De Curtis, their artist and advanced pupils at Birchard Hall in the Another prize of $25 went to Masia Modelevska, who named 
vith the composer at the pian Rosa Low, who has been = Stejnw: iy Building on May 12. The talented young people eight numbers and provided the third best criticism. A 
ciated with Mr. Gigli in all his concerts this year, also gaye a varied and exceedingly interesting program in large audience sone resent 
eral De Curtis songs most effectively Assisting genuinely artistic fashion, and were a real credit to their —* me ‘ 
ere Alfredo Menconi, pianist, and Mario Caiati, disinguished teachers Lillian Loewe, Mary Bush, Geor- Beatrice Oliver’s Little Symphony 


he audience crowded the hall and showed much — gette Bovee and George F. Armstrong were unable to appear . ; 2 é f ce 

r the singer on account of indisposition. The audience was very appre Under the direction of Ruth Kemper, Beatrice Oliver’s 

ciative and attentive Little Symphony gave a concert at Birchard Hall on May 10. 

NM. Ws School of Music and Arts Among those contributing to the evening’s pleasure were; The symphony — consists of ten string players, two horns, 

and Arts. Ralfe Leech Oscar Schlossberg, Denny Prager, Mae Carden, Mildred flute, oboe, clarinet, bassoon and piano. This combination 

rtnightly concert at the Kibler, Iris Alexander, Clair Rose Stork, Charles Ames, leads to excellent results and rendered an interesting pro- 

lin numbers Edmund Nasadoski, and William S. Craig, pianist, and the fam made up of works by Mozart, Debussy, Grainger, 

Sowerby, Rachmaninoff, Rimsky-Korsakoff and Tschaikow- 

sky. Ruth Kemper and Elfriede Bose played Bach’s con- 
certo for two violins. The performance was excellent. 


l organ and vio 
oncerned were Alice Davis, following singers: Florence Sansom, Irene P arsiow, Harri 


Aschenfelder Artist-Pupils 


Louis Aschenfelder gave a musical evening in honor of 
two of his artist-pupils at his New York studjgsyon May 15. 
, bout one hundred guests were present, including a number 
of well known artists. Carolyn Nolte, prima denna of the 
| Ziegfeld Follies, sang several songs in her brilliant style, and 
2d 4 Adele Sanderson, prima donna of Iolanthe, included in her 
‘ | offering a very pretty speech wherein she acknowledged her 
indebtedness to Mr. Aschenfelder, her first teacher and with 
whom she has studied for four years. 

Francis Rogers’ Pupils 
Steinway Hall was the locale of a delightful evening of 
‘ music on May 13, with Helen White, soprano; Marie Lever- 
ing, contralto; Charles Kullman, tenor, and Walter Preston, 


baritone, as soloists. All four are artist pupils of Francis 
; Rogers, and all showed the effects of their advanced study. 
j Miss White sang Rameau’s Air from Dardanus and the Pie 
CAPTIVATES Jesu from Faure’s Requiem with lucidity and understanding, 
while Miss Levering gave among other selections Rossi's 
f Ah! Rendimi and the lovely Im Herbst of Robert Franz. 
Miss Levering’s lower register is beautifully sonorous and 
vibrant, and her technical equipment excellent. 


| The male soloist of the evening were equally impressive. 
Mr. Kullman is a lyric tenor of considerable ability and 
| showed to fine advantage in the exacting I] mio Tesoro, 
. - : : t ; 


from the Don Giovanni of Mozart. Mr. Preston also dis- 
played many of the distinguishing marks of the finished 
artist. His voice is powerful, well controlled, and melodious 
through a considerable range. His solo, Myself When 
Young, from In a Persian Garden, was given an excep- 
tionally fine performance, 

The four artists joined forces in a rendition of Liza 
Lehmann’s In a Persian Garden, a musical conception of 
the famous Rubaiyat. Helen Moore, pianist, accompanied 
the artists through the solo groups and also the Lehmann 
song cycle with taste and feeling. 





Old Canteen Concert 


On May 10, at the Washington Irving High School, a 
benefit concert for the Old Canteen was given by two mem 
hi bers of the club—John Carroil, baritone, and Gilbert 
Received at REALTY BLDG., 187 MAIN ST., WHITE PLAINS, N. ¥Y. Moreaux, violinist, assisted by Helen Curtis, violinist, Carlo 


Piscitello, cellist, and Karl Rackle, pianist. The concert was 


228NB 15 CABLE HONOLULU MAY 15 1926 enjoyed by a large audience, particularly the singing of Mr. 
ANTONIA SAWYER WHITE PLAINS NY Carroll, who was in good voice and the rich quality of whose 


voice was heard to particular advantage in Beethoven's In 
GRAINGER RECITAL IMMENSE SUCCESS ARTISTIC Questa Tomba Oscura, which was followed by Messager’s 
Maison Grise and Dank Sie Dir Dank, Handel, with violin 


TRIUMPHS BEST ATTENDED EVER obligato by Miss Curtis. 
CONSOLIDATED AMUSEMENT CO A charming group consisted of Sittin’ Thinkin’ (Fisher), 
1112P It's All for You (Ryckoff), Nocturne (Curran) and An 
Island (Lardo), a well arranged collection of songs, which 
Mr. Carroll sang with depth of ane and beauty of tone. 
. . ° The final group, however, was the best for it gave the bari- 
Met. Antonia Sawyer, Inc., Box 446, White Plains, N. : a tone full opportunity to show his versatility when it came to 
° ° ° ss Irish songs. These he sings with especial skill, and hearing 
Columbia Records Steinway Piano Duo-Art Rolls Mr. Carroll on this occasion made the writer realize again 
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PRINCIPALS AT ITHACA CONSERVATORY SPRING 
CONCERTS. 
Two concerts were given recently under the auspices of the 
Ithaca Conservatory of Music and Affiliated Schools. The 
first program brought forth the Conservatory Orchestra, 
Patrick Conway conducting, assisted by Amy Hllerman, con- 
tralto, and Charles Trowbridge Tittmann, bass. The first 
part of the second concert was devoted to miscellaneous 
numbers by assisting artists, and Stabat Mater was the offer- 
ing for the second half of the program, given by chorus, solo 
chorus, orchestra, and organ, under the direction of Bert 
Rogers Lyon, Miss Rilerman; Wendell Hart, tenor; Mr. 
Tittmann; Ruth Rodgers, soprano, and George Daland, or- 
ganist, were the soloists. The accompanying photograph 
shows the principals in these two concerts. Top row, left 
to right, Mr. Daland; W. Grant Egbert, musical director and 
founder of the Ithaca Conservatory; Mr. Lyon; Albert Hd- 
mund Brown, manager; (second row), Mr, Hart; Miss 
Rodgers; Miss Ellerman and Mr, Tittmann. 


AT THE ROCHESTER MANUSCRIPT CONCERTS. 
Here is a@ group of composers and critics brought together 
recently for the third American composers’ concert given by 
the Rochester Philharmonic Orchestra in the Eastman Thea- 
ter. Following the Eastman policy, a list of new composi- 
tions by American composers were given their first public 
performance on this oceasion, as reported in the MUSICAL 
Courter for April 29. In the picture are, left to right, 
Ernest Bacon, composer, coach in the Hastman School Opera- 
tic Department; Roy Harris, composer, of Los Angeles; Dr. 
Howard Hanson, director of the Eastman School of Music; 
Edward Royce, composer, of the Hastman School faculty; 
H. O, Osgood, associate editor of the Musicat Courtrer: 
Pierre V. R. Key, editor of the Musical Digest; Frank D. 
Perkins, associate critic of the New York Herald Tribune. 


PHRADIE WELLS, 
soprano of the Metropolitan Opera Company, being greeted 
in Des Moines, Ia., May 4, by Mayor Fred Hunter (left) 
and Governor Hammill. She appeared as soloist for the 
Y. M. ©. A. Glee Club concert, which was a feature of the 
Music Week observance in Des Moines. Miss Wells recently 
was made an honorary member of the Delta Omicron Na- 

tional Musical Sorority. 


CLAIR BUGENIA SMITH, 


mezzo-soprano, who plans to build a theater in New York 
which she claims will be absolutely different from any othe 
ever conceived. It is said that the new edifice will be a 
replica of French and Italian architecture and that the dec- 
orations will be colorful, reflecting something of the Riviera. 
Mme. Smith has gotten much inspiration for the programs 
to be presented at this theater from her travels all over the 
world, (Campbell Studios photo.) 


RAOUL QUERZE 
AND LYDIA 
LYNDGREN. 


Raoul. Querze, young Italian tenor, and his wife, Lydia 

Lyndgren, formerly of the Chicago Opera, photographed in 

Florence, Italy, (Left) Before Santa Maria del Carmine. 

(Below) At the Piazzetta Michelangelo, with all Florence 

in the background. nor Querze has been winning fresh 

laurels in Italy this winter. Perugian critics referred to him 
as the first Italian Almaviva of the day. 


BERKSHIRE 
consisting of Bruce Simonds, piano; Hugo Kortschak, violin, 
and Emmeran Stoeber, violoncello, has recently been eastab- 


THE PLAYHOUSE TRIO, 


lished, under the auspices of the Playhouse-in-the-Hills, 
Katharine Frazier’s Summer School at Cummington, Mass., 


where these artists will teach and give a series of intimate 


chamber music concerts, It has already won its initial suc- 
cess in recitals at Mount Holyoke College (April 23), Yale 
University (April 26), and at the Westover School (two pro- 
grams, May 7 and 8). (Photo © Underwood & Underwood.) 
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Between recitals in Cairo and 


SEES PYRAMIDS AND 


THE 
y 


THE 
SPHINX, 
\lerandria the noted violinist 
hit the sandy trail to see the sights. 


CECIL ARDEN, 
Vetropolitan 
present 


Company, 
many conce rts during the season, her dates 
her all the way to the Pacific Coast. One of her 

songs is David Guion’s little negro melody, Howdy Do Mis’ 
this num 


Opera sang 
taking 


favorite 


mezzo-soprano of the 


Springtime. She was one of the first singers to use 


ber, and has programmed it for two seasons 


PORTRAIT OF 


on exhibition in 


BACH. 


Wurlitzer’s 


A RARE 
This Bach portrait 
West Forty-second helonged to the renowned 
Berlin music publisher, the late Henry Se (1807 
1879). A large part of the interesting and historically valua 
ble Henry Schlesinger collection of musical autographs and 
manuscripts was sold last winter at the Anderson Galleries 
among them Beethoven's Fury Over a Lost Penny, Chopin's 
B major 
scripts. 
ger collection, is 
known and some doubt exists whether it is a contemporary 
work. If it is a copy it must have 
Bach's death. At all events, whether it is a painting from 
life or not, it is an interesting discovery, as there are very 
few Bach portraits in ewistence. It is now the property of 
H, F. von Gleissenberg, a grand-nephew of Henry Schlesinger. 


(nou win 


dow, street) 


hlesinger 


nocturne, and many other moat interesting manu 
The Bach portrait, and in fact the whole Nchlesin 
practically 


unknown The artist ia not 


been painted soon after 











ACROSS THE COUNTRY 








symphony orchestra, at its annual 

Adelbert W. Sprague, presi- 
Vice-president, W. McCrillis 
erk and treasurer, Benjamin T. Shaw; board of 
Henry F. Drummond, James 
McCrillis Sawyer, Ben- 
trustee of endow 
Brown, Fred 


Bangor, Me. [he 
necting thi week, re elected 
()ther officers are 
Stanley Cayting, 

i Alton | Robinson W 
Shaw, Adelbert W. Sprague ; 
d. Frederick W. Adams, William § 
] lhe orchestra has attained an endowment 
13.92 which is being increased by many mem 
dividend checks he orchestra will 

2. There will be a larger 
afternoon concerts next year, lea 

in addition to the matinees and $ym- 


November 
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recital was given by 
Business Women's club 


Davidson, saxophonist, 


ting plano 
’ 
issisted by 
whistler 
sacred concert by pupils of Charles Le 
St. Paul's Cathedral the opening day of 
lvamia M Isic Week, May zZ 
Musical Art Society, E. A. Haesener, conductor, gave 
ixth concert on May 6. Margaret Kochenderfer, soprano, 
the principal soloist 
fr. and Mr Charles Le 
m My Pittsburgh 


recital at McKeesport, Pa 
t 1 


Sueur assisted by artist pupils 
LeSueur’ tudio, appeared recently in 
pring recitals was given by the 
home on May & 

Hulda Schnur 
varied and 


‘ 4 series 1 
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with a studio 
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concert of the season was 
Wilson Root, director The solo- 
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G, M. S. 
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Harrisburg, Pa. (See letter on another page.) 
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program and reception was 
1.000 guests of the Aeolian 
May 2 The chorus, di- 
factor in the musical 


A. F. W. 


Miami 
resented 


in the Granada 


rected by Bertha Fl oster is a 
life of Miami 
Muncie, Ind.—Galli-Curci sang at the Ball Gymnasium, 
repeating her victory of May 19, 1923, a date which is 
in the music annals of the city. She 
intellectual music and she gave un- 
folk songs Her rendition of 
and Variations were incom- 
of applause from the audi- 
Homer Samuels, pianist, and 
Burkholder was the 
H. M. B. 


page.) 
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still recalled a epochal 
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bounded 4: with her simple 
Caro Nome and Proch’s Atr 
parable and brought forth storm 
ence She was accompanied by 
Manuel Berenguer, flutist. Mrs. J. J 
Cal manaret 

Philadelphia, Pa. (See letter o1 
Phoenix, Ariz.—As the last number of 
Events Course, the Musician Club presented the Barrere Lit- 
High School Auditorium. The de- 
this organization was thoroughly 


another 


tle Symphony at the 


lightful performance of 


al preciated 


The sixth annual convention of the Arizona Federation 
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of Music Clubs met at Bisbee, April 15 to 17, the Bisbee 
Choral Club, -hostess.. Mrs. T. J. Prescott of Phoenix was 
re-elected president. Other officers are; Mrs. Shelton Dow- 
ell of Douglas, first vice-president; Mrs. L. C. Jessup of 
Flagstaff, second vice-president; Mrs. R. A. Bushman of 
fucson, recording secretary; Mrs. Sam Frankenburg of 
Bisbee, treasurer, and William Wheatley of Tucson, auditor. 
On Thursday night an all-State program was given by 
musicians from Douglas, Bisbee, Tucson and Phoemx. Sat- 
urday the third Annual State Contest of the Junior and 
juvenile departments was held. There were entrants in 
piano, voice and violin; some splendid young musicians con- 
testing. -Saturday night the delegates were guests of the 
Musical Events Club of the Warren district, which presented 
Richard Crooks as the last number of their course of con- 
certs. His program made a fitting climax to the many fine 
musical numbers given during the convention. M. P. C. 

Providence, R. I.—June Russilo, ten years old, gave 
her first public recital, astonishing an audience that filled 
Churchill House. It was astounding to see this talented little 
girl playing difficult music with ease and with a technical 
excellence that is seldom found in so young a player. Little 
Miss Russilo is a pupil of Hans Schneider, of the Hans 
Schneider Music School, and even a year ago she astonished 
the musical people of Providence when she played the first 
movement of Beethoven's concerto in C minor with a sym 
phony orchestra of forty players. She played each number 
with considerable musical insight and produced delightful, 
effects hardly conceivable in one so young. She was assisted 
by Agnes Coutanche Burke, whose pleasing contralto was 
heard to advantage in three group of songs. 

Marion Talley sang before a large audience in the Albee 
Theater, assisted by Alberto Salvi, harpist, and Emil Polak, 
accompanist. 

An enjoyable musical event took place in Churchill House 
when a sonata recital was given by Avis Bliven-Charbonnel, 
pianist, and Wassily Besikirsky, violinist. Both artists of the 
first rank played with rare intelligence, presenting a well 
chosen program. 

Marguerite Watson Shaftoe, soprano, gave a song recital 
in Churchill House, assisted by Raymond Simonds, tenor, of 
Boston. Her voice is of beautiful quality and she sings 
without the slightest effort. Mr. Simonds possesses a large 
voice of pleasing quality. 

In Frobel Hall, the Chaminade Club, Mrs. George Loomas, 
president, gave its monthly musicale. A pleasing program, 
in charge of Mrs. Dexter T. Knight, was given by Adele 
Durant Kean, contralto; Louise Cartier, pianist; Emily F. 
Amion, soprano, and Loretta O’Hara, violinist. 

The final concert of the season was given by the University 
Glee Club, Berrick Schloss, director, in Memorial Hall, be- 
fore a large audience. The soloist was Helen Storer, so 
prano, who received such hearty and prolonged applause that 
she was forced to add extra numbers. Each season finds 
the club improving under the able direction of Mr. Schloss 
and the chorus sang with fine balancing of parts and with 
much enthusiasm. G. F. H. 

San Francisco, Cal. (See Music on the Pacific Slope.) 

Spartanburg, N. C. (See letter on another page.) 

Tallahassee, Fla.—The School of Music of Florida 
State College for Women has recently given a series of pub- 
lic recitals, 

Helene Welker, pianist, a new member of the faculty this 
season, was greatly appreciated in her program. She has 
clean technic and fine understanding. 

Gladys Koch, also a member of the faculty, evidenced in 
her recital a clear high lyric voice which she used with good 
musicianship. 

Mona Alderman, pianist, a B. M. graduate of this year, 
who is also an assistant teacher, gave a program with good 
technic and interpretation. 

Two certificate students, Evelyn Hill, soprano, pupil of 
Etta Robertson, and’ Mary Evelyn Eaves, pianist, pupil of 
Dean Opperman, were well selected for a joint recital, for 
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both young women are unusually gifted artistically and 
show a good foundation in their development. 

The College Glee Club gave a program of the high stand- 
ards which has characterized its productions in the fifteen 
years of its existence. 

Wichita, Kans.—Ernestine Schumann-Heink appeared 
in recital at the Wichita Forum, under the local manage- 
ment of C. M. Casey. Florence Hardeman, violinist, was 
assisting artist, and Julius Buerger, of the Metropolitan 
Opera Company, the accompanist. A full house warmly 
received the contralto and her assistant. i e..S. 





LOUISVILLE, KY. 








LoutsvILLe, Ky.—The Woman's Club Auditorium was the 
scene of the auspicious and altogether brilhant debut o1 
Marion Nugent, exghteen year old violinist, the first student 
to receive a Bachelor of Art degree from the Louisville 
Conservatory of Music and winner of the first prize as the 
best violinist under twenty-five years of age in Kentucky 
during State Mustc Week in 1923. She rendered a superb 
program in a manner which reflected great credit upon 
ner teacher, Charles J. Letzler. A representative audience 
taxing the capacity of the house, attested the popularity ot 
the young musician who was ably assisted by Oleta Albert 
son at the piano. Miss Nugent was forced to give many 
encores and was deluged with flowers. She will leave 
shortly for New York, where she will study under Auer. 

The University of Michigan Glee Club, atter an absence 
of twelve years, gave a popular concert at the Woman's 
Club, with Barre Hill, baritone, as soloist and Dwighi 
Steere as accompanist. The club was under the manage 
ment of Kurt J. Kremlick. 

The Y. M. H. A. Little Symphony gave its chanukah 
concert under the auspices of the Louisville Hebrew 
School, with Howard Koch, conductor. 

Mrs. J. B. Speed, a prominent local musician and owner 
of the Speed Music Room, built as a memorial to her de 
ceased husband, was awarded the Kiwanis Civic Cup, which 
is given annually by club members to the individual judged 
to have made the greatest contribution to the city during 
the preceding year. Her contribution was the Speed Mem- 
orial Art Museum. 

Minnie Murdoff Kimball, piano; Cora Cook Farmenter, 
violin, and Sara McConathy, piano faculty members of 
Louisville Conservatory, gave a recital at the Y. W. C. 
Auditorium recently. M. P. H. 


More Americans for Cincinnati Zoo Opera 

Three more fine American opera singers are announced 
for the Cincinnati Zoo Opera Company by Clarence E. 
Cramer, its impresario> The company will produce grand 
opera for eight weeks, opening June 20, using forty members 
of the Cincinnati Symphony Orchestra for accompaniment 
and a chorus of forty, made up of twenty-four trom the 
Chicago Civic Opera Company chorus and sixteen local 
singers. Howard E. Preston, unanimously acclaimed as one 
of the three “finds” of the Chicago Civic Opera last season, 
will be associated with the baritone section of the Zoo Opera 
Company 

Melvena Passmore, coloratura soprano, has sung in 
Europe since last appearances in Cincinnati’s Zoo Opera, 
also with the Chicago Opera. Cincinnati will hear her in 
Lucia, Traviata and other operas. 

Anasthasha Rabinoff, young dramatic soprano, has been 
engaged as a guest artist for one week, singing three per- 
formances of Santuzza in Cavalleria Rusticana. She has 
sung this role of Santuzza nearly twenty times with the San 
Carlo Opera Company in various parts of the country. Im- 
mediately after her guest appearances with the Zoo Opera, 
she sails for Europe. 
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FRANTZ PROSCHOWSKY 


Author of “The Way to Sing.” —Published by C. C. Birchard, Boston, Mass. 


Galli-Curci Says: 


Amelita 





THE AMBASSADOR—NEW YORK 


Dear Mr. Proschowsky— 
Having been associated with you for the past eight weeks, let me express my appreciation of your thorough understanding 
of the TRUE ART of singing and the intelligent simplicity of your elucidations, through which I have been able to discover 


and use new beauties in my own voice, 


February 23, 1923. 


It is with a feeling of great satisfaction that I recommend to you those artists and 


students who seek the truth in singing—the beauiiful and lasting art of “BEL CANTO.” Gratefully yours 


AMELITA GALLI-CURCI. 





GALLI-CURCI 
Phone Endicott 0139 


74 RIVERSIDE DRIVE, NEW YORK CITY 
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REPLIES 


TO INQUIRERS 





Answers to letters received in this department are published 
as promptly as possible. The large number of inquiries and the 
limitation of space are responsible for any delay. The letters are 
answered seriatim. 

Worps OF THE SONG 

M. A.—From what you write it would appear that you 
have a very good teacher, who understands what is required 
for a pupil. How can you sing a song properly unless you 
understand what it is about and know something of the 
words? Even if you know the music, how can you sing 
that properly if you are stumbling about for the right word 
for the right note? Diction is one of the most important 
things to learn when studying singing, especially if you are 
studying seriously, and you ought to thank your friends 
that you have a teacher who is thorough in her method and 
is trying to help you. Audiences like to hear words and not 
have to consult a program for them. No matter what 
language {is being sung clearness of diction is a valuable 
asset for any singer. ‘lo ve unable to discover what language 
the singer is using, straining the ear for a familiar sound, 
does not help one to concentrate the mind upon the song, 
no matter how artistic the singing or well trained the voice. 
There should be perfect union of music and words in order 
to give the greatest pleasure to the listener, if that listener 
is at all musically alert. A well known European singer who 
frequently visited this country, sang in two or three 
languages, but as a matter of fact she might as well have 
sung in Chinese for all one could tell as to which of the 
languages she was using at the moment. Yet the audience ap- 
plauded, probably thinking she was singing in her native 
tongue. If you are studying for a public career, you should 
thank your lucky stars that you have a teacher who knows 
how to teach, and do your best to profit by the instruction 
you are receiving. Any way, you should feel that a con- 
scientious teacher is trying to do the best for you. But if 
you are not satisfied and are without faith in the instruction 
you are receiving, it would be far better for you to change 
and go to a teacher whose methods will better meet your 
ideas. 

Size oF ORCHESTRA 

D. L.—A standard symphony orchestra is built on a basis 
of sixteen first violins, sixteen second violins, twelve or four- 
teen violas, eight cellos, eight double basses. There are at 
least a pair of each of the wood wind instruments—two 
flutes, two oboes, two clarinets, two bassoons—besides which 
a third flute (alternating with piccolo), an English horn 
(sometimes alternating with second oboe), and double- 
bassoon are frequent. In the brass there are two or three 
trumpets, a quartet of French horns, three trombones, and 
generally a tuba. Then there are the kettledrums and the 
other percussion, instruments, cymbals, bass drum, snare 
drums, etc. Larger orchestras always have one harp (gener- 
ally two), and the special instruments called for in modern 
orchestration, such as the celesta. The big orchestras, like 
the Philadelphia, the New York Philharmonic and the Bos- 
ton Symphony, have over 100 players under contract, so 
that when necessary the entire wood and brass can be 
doubled, and additional strings used. 


MUSIC IN MEXICO 


Mexico.—Consuelo Escobar, coloratura soprano, sang 
Lucia di Lammermoor at the Iris Theater, with notable 
success. This well balanced actress-singer possesses every- 
thing to achieve success. After the Mad Scene, the public, 
which crowded the house, shouted and accorded the singer 
a great ovation. She was recalled eight or ten times, 
Others in the cast were: Luis de Ibarguen, tenor; Angel 
Esquivel, baritone, and Luis Saldafia, bass. Guido Picco 
conducted. 

Beatriz Benitez, a ten-year old pianist, played at the 
Amphitheater of the Preparatory School, her first concert. 
She has rare understanding for her age and interpreted 
music of Beethoven, Mozart, Chopin and Grieg. The con- 
cert ended wtih Weber's Perpetual Movement, played with 
perfect mechanism and well interpreted. She was enthusias- 
tically applauded by the audience. 

Carlos del Castillo, pianist and director of the Mexican 
Conservatory of Music, and Rafael Galindo, noted Mexican 
violinist, played Beethoven's sonata No. 9 (Kreutzer), with 
rare skill, at the Amphitheater of the Preparatory School. 

The orchestra of the German Musical Association of 
Mexico gave an interesting concert. Jose Rocabruna, intelli- 
gent conductor, prepared a fine program, viz: Overture, 
Hebrides, Mendelssohn; suite for string instruments, flute 
and piano (Cembalo), J. S. Bach; César Franck’s sonate 
for piano and violin, and J. Haydn’s sixth symphony. The 
Franck sonate was played by Jose Rocabruna, violin, and 
Miguel Cortazar. They were loudly applauded by the audi- 
ence. The orchestra, under Rocabruna’s baton, was well 
balanced and obtained good effects, specially in Haydn's 
symphony. 

Dolores Pedrozo, lyric soprano, offered an interesting pro- 
gram at a concert given at the Preparatory School. In the 
Spanish group there was a new song by J. Acufia, who was 


the accompanist, and it seemed to please the audience. 
ae AEN 








Vreeland “Makes a Great Hit” 


. Advices from St. Joseph, Mo., foilowing the recent con- 
cert there of the Minneapolis Symphony Orchestra with 
Jeannette Vreeland as assisting soloist, are to the effect that 
this popular soprano “made a great hit; she has a beautiful 
voice and a charming personality. Her words could be heard 
at the far end of the hall and she seemed equally felicitous 
in big grand. opera arias and in the most delicate songs.” 
This from the St. Joseph News-Press. According to the 
reviewer on the St. Joseph Gazette, “Jeannette Vreeland 
proved the most popular entertainer on the program.” 


Roxas Studio Notes 


Constance Clements Carr, soprano, made her debut in 
concert before a large and enthusiastic audience at the Vin- 
cent Methodist Episcopal Church, Nutley, N. J. on April 22. 
Miss Carr disclosed a well trained, clear, lyric voice 
througout an unusually interesting and diversified program 
of old and modern Italian, French, German and English 
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arias and songs, including many encores. This young artist 
is a pupil of Leon Carson, formerly an artist-pupil of Emilio 
A. Roxas, and now associated with the Roxas Studios in a 
teaching capacity. 

Molly Rosenzweig, a Roxas pupil, recently took a promi- 
nent part in the Springtime Frolics of the Flatbush Repub- 
lican Club at the Academy of Music in Brooklyn. She sang 
six solos and led the chorus of fifty girls in their numbers. 





CLEVELAND, OHIO 








CLEVELAND, Outo.—Coming as a rare treat after all too 
many years of neglect hereabouts, Mendelssohn's oratorio, 
Elijah, was given at Masonic Hall by the Greater Cleveland 
Lutheran Chorus. Solo parts were sung by Joyce Banner- 
man, soprano; Marie Stone Langston, contralto; George 
Perkins Raymond, tenor, and Charles Trowbridge Tittman, 
bass. F. W. Strieter led the chorus and the accompaniment 
was furnished by a small string orchestra. The oratorio was 
given an excellent presentation, and one that was eminently 
satisfying to a large and cordial audience. 

Edwin Arthur Kraft closed his series of organ recitals 
with a concert at Trinity Cathedral, May 3, playing a pro- 
gram that included a sonata of Salome, James’ Meditation 
at Saint-Clothilde’s, and shorter pieces by Mulet, McKinley, 
Rousseau, Dethier, Wood and Federlein. He was assisted 
by John Peirce, Cleveland baritone, who sang Jeremiah’s 
Lament from The Destruction by Hiller, and an air from 
The Light of the World by Sullivan. 

Pergolesi’s Stabat Mater was given a beautiful per- 
formance on May 5, at the Museum of Art, by Marguerite 
Lewin Quimby, soprano, and Marie Simmelink, contralto. 
Arthur Quimby played the organ accompaniment. at 


Yost Plays Many New Works in Pittsburgh 


Gaylord Yost, violinist, has introduced many interesting 
works to Pittsburgh music lovers during the past three 
seasons. While Mr. Yost is sympathetic with the trend of 
modern music he is also known for his interpretation of the 
classics, the best of which receive attention from him in his 
concerts, Since 1924 he has performed the following notable 
list of works for violin besides many smaller compositions : 
Concertos by Cecil Burleigh, Saint-Saéns, Mendelssohn, 
Juan Manen (first time in America); sonatas by Mozart, 
Beethoven (complete). Handel (D and E major), Veracini, 
Schubert, Brahms, Grieg, Franck, Lekeu, Debussy, Enesco, 
Whitmer, Honegger, Bloch, Pizzetti, Korngold, Bartok, 
Tailleferre, Milhaud, Medtner, d’Indy, Roussel, and Delius. 
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Besides these Mr. Yost, who is founder and first violinist 
of the Yost String Quartct, introduced the second quartet 
by Bela Bartok and piano quintets by Brahms and Franck 
besides smaller works to Pittsburgh during the past season 


Institute of Hazanuth Graduates Active 


Reports have reached Cantor Jacob Schwartz, director of 
the Institute of Hazanuth, concerning the activities of 
graduates of the institute. From Houston, Texas, comes the 
announcement that Cantor Louis Kushell has been re-elected 
for a period of two years by Temple Beth-E! \ concert 
was given with success by Cantor Jacob Mason of Hoboken 

Glowing tributes from Philadelphia speak of the excellent 
work that has been done by Cantor Jacob Raisen in the 
training of his choir and in the arrangement of an im 
pressive and beautiful musical service. Cantor Louis Anis 
man of Coney Island, and Cantor Abraham Silverman of 
Los Angeles, Cal., are both busily engaged in helping their 
respetive congregations complete the erection of thei 
temples. The manner in which they have executed the 
service has helped materially to attract large numbers and 
thus made it necessary to provide larger quarters 


new 


Phonetics for the Cornish School 


A special feature of the Cornish School Summer Session, 
introduced for the first time this year, will be a two weeks 
course in Phonetics, with special emphasis on the pedagogy 


of the subject and the application to voice and speech im 
provement. This course will be in charge of Margaret | 
A. Crawford, M. A., who was a pupil of Prof. Wm. Tilly 
of Columbia University. 





EUROPEAN MUSIC FESTIVALS 


Visiting Amsterdam, Cologne, the Rhine, 
Wiesbaden, Nuremberg, Zurich, Lucerne, 
Munich, Salzburg, Vienna, Paris. 


ROUND TRIP 
Cabin Class—$864 Tourist Class $764 


Price covers all expenses of entire trip, 
admissions to festivals, operas and 


including 
concerts 


Write, call or phone for details. 
TRAVEL ADVENTURES 


920 Steinway Hall 314 Penna Bldg 
113 W. 57th St., N. ¥ 15th & Chestnut Sts, Phila, Pa 
N. ¥. Phone; Circle 9153 Phila, Phone: Locust 1334 


Seats on sale for Munich, Salzburg and Baden-Baden festivals. 























ERWIN 


Management: R. E. JOHNSTON 





NYIREGYHAZI ewnisr 





1451 Broadway, New York 


KNABE PIANO USED 





BARITONE = 
TEACHER OF VOICE 


Available for Concert, Recital and Oratorio 
Seudio: Metropolitan Buildin Orange, N J 
N. Y. Branch: 105 Weet 130th Street 
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MUELLER 


Soprano Metropolitan Opera Co. 


Available Concerts—Recitals December Ist to January 10th Only 
Exclusive Concert Management, R. E. JOHNSTON, 1451 Broadway, New York. 


KNABE PIANO 














THE FIRST CHORAL EVENT OF THE 


Sesquicentennial International Exposition 
AUDITORIUM, PHILADELPHIA, JUNE 9, 8 P. M. 


THE CATHOLIC CHOIRS’ FESTIVAL 
1000 Voices—The New $150,000 Organ—The Philadelphia Orchestra 
UNDER THE GENERAL DIRECTION OF NICOLA MONTANI 


Choirs under the Direction of Rev. Wm. S. Kane, Rev. Wm. Murphy, Rev 
Philip Bansbach, Mr. Albert Dooner, Mr. Leopold Syre and Mr. A. Grigaitis, M. Mauro-Cottone, organ 


R ybka, Mr 
soloist 


M. Koltutsky, Mr. W 

















Piano, Voice, Violin, Organ 
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Summer Session — Syracuse University | 
Six Weeks, June 28 to Aug. 6 


Heads of departments in the winter session engaged for the summer 
Organ and piano practise facilities 


Dormitories for either men or women 


Syracuse University is an endowed institution offering the best instruction at a reasonable tuition rate. 


For Catalog Address Dean H. L. BUTLER 


College of Fine Arts, Syracuse University 


Sight Reading, Ear Training 
Harmony, Composition 
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=<" GRIFFITH 


Teacher of Macbeth, D’ Alvarez, Sparkes, Errolle, Stralia, Lappas 
and many other famous artists. 
Studios: 52 West 70th St., New York City. Tel. Endicott 8144 


; KERR 
Ss. 
BASS BARITONE 


RECITALS IN ENGLISH, FRENCH 
ITALIAN AND NORWEGIAN 
561 West 143rd Street, New York City. Tel. 6478 Edgecomb ! 























Coach and Accompanist to 
MARTINELLI 
for six years 


Studio: cetpwey Bidg., 109 West 
Vocal Coach 67th St., N. Y. | Phone Circle 6161 


BOWIE 


COMPLETE PREPARATION FOR OPERA, CONCERT OR CHURCH 
Trafalgar 9269 6 Central "Park West, N. Y. City 


Walter 
Henry 








Voice 
Placement 


M=8ONd | O™r=ge | 





Professor of Choral Music, 
Columbia University 


Address 39 Claremont Ave. 


Wiliam s. BRADY 


TEACHER OF SINGING 


137 West 86th St., New York Tel. Schuyler 3680 


Studio: 


MARIE SUNDELIUS sopran 


With the Metropolitan Opera Co. 
Exclusive Management: 
HAENSEL & JONES Aeollan Hall, 


Edwin Franko Goldman 
CONDUCTOR THE GOLDMAN BAND 
“A Symphony Orchestra in Brass” 
Personal address: 202 Riverside Drive, New York 


HEM PEL 


Cencert Management GEORGE ENGLES 
Aeolian Building 33 West 42nd Street, New York 
Steinway Piano 





New York 























ANTONIO 


Chicago Civic Opera Company 
VICTOR RECORDS 





Iiz 


World’s Fore- 
Most Piano 
Manufacturers 


120 W. 42nd St., New York 








Frank T. Kintzing presents 
THE WORLD FAMOUS JAPANESE SOPRANO 


TAMAKI MIURA 


As Guest Artist in Puccini's 


“MADAM BUTTERFLY’”’ 


and in the New One-Act Japanese Opera 


**NAMIKO SAN’’ 
By ALDO FRANCHETTI 
World Premiere in December by the Chicago Civic Opera Co. 


Address FRANK T. KINTZING, Steinway Hall, N. Y. City 
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San Antonio, Tex.—The Tuesday Musical Club, Mrs. 
Eli Hertzberg, president, presented Grace Wood Jess, mezzo- 
soprano, in a program of folk songs and ballads of many 
lands, visualized in costume, as the third artist in the series 
of four musicale teas being sponsored by the club, with Mrs. 
Joseph Choate King, general chairman, and Mrs. Leonard 
Brown, vice-chairman. Miss Jess is a splendid interpretive 
artist, having the ability to make her audience live each song 
with her. The capabfe accompanist was Raymond McFee- 
ters. 

Carol Robinson, pianist, was presented in recital by Our 
Lady of the Lake College. She played with beautiful tonal 
quality, displaying splendid technic. Miss Robinson will 
continue on her concert tour, but at its conclusion will re- 
turn in June to fill an engagement as instructor in piano at 
the College during the summer. 

The Tipica Orchestra, Juan Torreblanco, conductor, was 
presented in six concerts by the San Antonio Mozart Society, 
David L. Ormesher, director, and Mrs. J. M. Krakauer, 
president. These concerts were most interesting from three 
standpoints—musical, educational and unusual. Music 
played was chiefly Mexican and Spanish. The instruments 
used were mostly Mexican or Spanish with the addition of 
the violin, viola, cello, bass and drums. Of particular interest 

was the playing of the six Marin brothers. The members of 
the organization were dressed in native Mexican costumes. 

The tone color of the orchestra was most unusual and ex 
quisite. Samuel. Pedraza, tenor, was the assisting soloist. 
His voice is of high lyric quality, beautifully developed. He 
appeared at each performance and proved a great favorite. A 
male quartet also sang delightfully, accompanied by full or- 
chestra. Senor Torreblanco conducted with decisive beat 
and quiet authority. 

The Fifth District of the Texas Federation of Music Clubs 
recently met in all-day sessions, with Mrs, Arch L. Hender- 
son, chairman, presiding, for the purpose of holding a con- 
test for scholarship pupils in voice, violin and piano, assisted 
by Mrs. F. L. Carson, director at large for Texas Federa- 
tion. Alice Mayfield is chairman of contests for the Fifth 
District. Successful contestants were Mrs. William Ward 
McDonald, pianist, pupil of Mrs. Roland Springall; Felix 
St. Claire, violinist, pupil of Julien Paul Blitz (now in Hous- 
ton) and more recently of Ernesto Sandoval; and Virginia 
Martin, soprano, of Fowlerton, Tex., pupil of Allene Saun- 
ders Miller at Westmoorland College. The accompanist was 
Ysleta Saunders. Judges were Ola Gulledge, Roy R. Re- 
pass and Walter Dunham for piano; Mrs. G. M. Niggli, 
William Marx, and Ernst Thomas for violin, and Mrs, Fred 
Jones, Mrs. W allace Robinson and Bessie Bell Andrews, for 
voice. 

The Tuesday Musical Club, Mrs. Eli Hertzberg, president, 
entertained the music teachers in the public schools with a 
reception, recently, and the program was furnished by the 
teachers. A chorus and a double trio sang beautiful numbers 
written by Lulu Grissenbeck, the director. Solo numbers 
were by Mary Kroeger, soprano; Anna Carson, soprano; 
Francis de Burgos, baritone, and Mrs. R. Weatherly, and 
Olga Heye, pianists. Lucy Banks was the accompanist. 

The Tuesday Musical Club, with Mrs. Richard Craig as 
chairman, and the Speech Arts Association, with Marjorie 
Will as Chairman, arranged the interesting program given 
for the City Federation in compliment to the delegates to the 
Social Welfare Conference held in San Antonio recently. 
The participants were: Dorothy Richter, soprano; Mrs. 
David Bernard, mezzo-soprano; Leile Pyron, and Mrs. G, 
D. Robbins, readers; Virginia Majewski, violinist ; Gertrude 
Miller, cellist, and Grace Miller, pianist. The accompanists 
were Lucile Klaus, Grace Miller and; Mrs. William Mc- 
Donald. 

Paderewski was the subject of the program given at a 
meeting of the B Major Musical Club, with Ellen Coyne 
and Ethel Topalsky as leaders. 

Piano pupils from the class of Helen Oliphant Bates as- 
sisted on a program given by the senior students of the Mat- 
thews School of Dramatic Art. 

The Incarnate Word College department of music pre- 
sented its sixth recital of the series with Christine Estauillo, 
Refugio Lujan, Mary Cox, Margaret Morrisey, Mildred 
Thacker, Mary Murphy, Elizabeth Campbell and Gertrude 
Leighton participating. 

The junior department of the Tuesday Musical Club, Mrs. 
Eli Hertzberg, president, met with Hellen Sanders, chair- 
man of the program, which included a choral number 
directed by Mrs. A. Katzenberger. 

Jacob Waelder, baritone, a former San Antonian, 
presented in recital in the home of Mrs. Gus Giesecke. The 
program was given with fine style and interpretation. His 
voice is resonant and big and of wide range. The able ac- 
companist was Maude Cungus. 

The San Antonio Musical Club, Mrs. Lewis Krams Beck, 
president, honored Mr. and Mrs. Nat M. Washer, who have 
just returned from Europe, with a luncheon. Mr. Washer 
gave an interesting talk on their travels and Mrs. Wallace 
N. Robinson, mezzo soprano, and Jacob Waelder,. baritone, 
sang delightful numbers, accompanied by Mrs. Nat Gold- 
smith. 

Mrs. 
Creole 


was 


A. L. Henderson was in charge of the program on 
Music, following a recent business session of the 
Tuesday Musical Club, Mrs. Eli Hertzberg, president. Par- 
ticipants were Mrs. Richard French Spencer; Mrs. A. Mc- 
Collister, pianist, and Betty Longaker Wilson, soprano, ac- 
companied by Walter Dunham. 

Walter Hancock, violinist (instructor at the College of 
Music, presented an enjoyable group, accompanied by Keith 
Brown, when the general luncheon of all the Round Tables 
of the Woman’s Club, Mrs. Fred Maurer, president, was 
held. 

The seventh recital in the series by the Incarnate Word 
College was given with the following participants: Sylvia 
Filizola, Catherine Royce, Lucile Klaus, Louise De Bose 
and Julia Webster. 

The San Antonio College of Music, John M. Steinfeldt, 
founder and president, held a midwinter series of exercises 
in public playing. Piano pupils of Mr. Steinfeldt, Cecile 
Steinfeldt Satterfield and L. Brinkman; string instrument 
™~e of Emilio Sandoval, Walter Hancock, violin; Michael 
Je Rudder; cello, and L. Raby, saxophone; and vocal pupils, 
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Teacher of Singing 


STUDIO: 
412 West End Ave., N. Y. 
Trafalgar 4385 


ZERFF 


Voice Production without Interference 
Ethel Pfeifer Assistant Teacher 


ALMA PETERSON 


Five Seasons Soprano with Chicago Opera Company 
3020 Sheridan Road, Chicago, Ill. 


SOUSA AND HIS BAND 


JOHN PHILIP SOUSA, Conductor 
Now Booking Season 1925-26 


HARRY ASKIN, Mgr. 
1461 Broadway how York 


CHARLES SANFORD SKILTON 
COMPOSER and ORGANIST 


University of Kansas Lawrence, Kansas 


J. FRED WOLLE 


ORGANIST 


THE WOLFSOHN MUSICAL BUREAU, 
712-718 Fisk Bldg., New York 


MME. VARETTE TER-STEPANOFF 


Pianist—Teacher 
Studio: 22 West 88th St., New York. Tel. 5294 Schuyler 


JOHN F. BYRNE 


TEACHER OF SINGING 
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Studio: 167 rue du Fourbourg, St. Honore, Paris 
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HARP “i VOICE 
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MACBETH 


LEADING. COLORATURA SOPRANO 
Management: FLORENCE MACBETH, Inc 606 W. 116th St. New York City 
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Voice culture—Opera coach 


Carnegie Hall Studio 402 Tel. Circle 1350 


JOHN McCORMACK 


EDWIN SCHNEIDER, Accompanist 
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CLEMENTINE ROMUALDO 
Prima Donna 4 Q Vocal 
Soprano Teacher 


From Covent —y London, Peston sougpetar yigirenet 

setrene itan Opera, N ew York, itan Opera, New York, a 

etc. Roniinble for Opera, Con- European theaters. Coach to 

cert and Oratorio | celebrities, operatic teacher of 
Also VOCAL. TUITION Jeanne rdon. 


Address 109 Riverside Drive N.Y. City Phone Endicott 8066 
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assi & Cannonieri 


General operatic and theatrical 
bureau 


(Ufficio di Affari Teatrali) 
Via Durini N. 31, Milan, Italy 
Telephone 10-345 
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under the direction of John M. Steinfeldt and Ola Gulledge, 
assisted by the College Women’s Chorus, were presented. 
Helen Oliphant Bates presented piano pupils in an inter- 
esting recital, assisted by four pupils from the Matthews 
School of Dramatic Art. 
Stella Seymour presented junior members of her piano 
class in recital in the Walthall Auditorium. 

The San Antonio Oratorio Society, Walter Dunham, di- 
rector and accompanist, presented Haydn’s Creation, in the 
First Baptist Church. Members singing soli were Mrs. 
Fred Jones, Betty Longaker Wilson and Alice Conrey Slade, 
sopranos; Charles Stone, tenor, and Warren Hull, baritone. 


r 


Mark Markoff a Newcomer 


An artist who is wiring attention, both as singer and 
teacher in New York, is Mark Markoff, Russian tenor, who 
was ‘formerly professor at the Imperial Conservatory of 
Warsaw and for several seasons leading tenor at the Imperial 
Opera, Tiflis. He also sang with success in opera houses in 
Germany, Austria and the Balkan countries. Since being in 
New York he has been acting both as a singer and teacher. 
A recent appearance was as Canio in I Pagliacci with the 
Washington (D. C.) Opera Company. The Washington 
Post of April 17 said of him: “Faced with the Caruso tradi- 
tion in the role of Canio, Mark Markoff did not falter. His 
singing revealed much sweetness and warmth, together with 
considerable volume. After the famous Vesti la Giubba 
aria, with its climax of melodious tears, and the No, Pag- 
liaccio Non Son aria in the second act, the audience expressed 
its appreciation of Mr. Markoff’s efforts by prolonged ap- 
plause.” The Washington Herald critic said: “Of equal in- 
terest, however, was the American debut of Mark Markoff, 





Mishkin photo 


MARK MARKOFF. 


a favorite abroad, in the role of Canio. His splendid voice 
and histrionic ability won him an ovation last evening.” Mr. 
Markofft’s New York studio is a busy place, his method of 
instruction combining the Italian school with the dramatic 
Russian style of interpretation. 


De Donath “a Violinist of Distinction” 


Jenéd de Donath, violinist, gave a program at the New 
Century Club, Philadelphia, on May 5, and as usual his 
musicianly playing won for him the enthusiastic approval 
of the audience. The program opened with Grieg’s sonata in 
F major for piano and violin, played by Mary Miller Mount 
and Dr, de Donath. “This served to show to excellent ad- 
vantage,” said the critic of the Philadelphia Evening Bulle- 
tin, “the fine tone and splendid technic of Dr. de Donath, a 
violinist of unusual ability and real distinction. His playing 
was greatly enhanced by Mrs. Mount’s felicitous work in 
the piano part, the final movement, allegro molto vivace, be- 
ing particularly well done by both artists.” In commenting 
on Dr. de Donath’s solos the same critic stated: “In his two 
groups of solos Dr. de Donath played, in the first, the Air 
on the G String, by Bach, which was well done, though even 
better, as to intonation and execution, was the gavotte of 
Bach-Kreisler, and particularly, the Menuetto of Mozart. 
At the end the violinist introduced an unusually interesting 
group of modern compositions, including Chanson Triste and 
Caprice, Vecsey, played for the first time in Philadelphia ; 
The Sailor’s Last Voyage, Alnaes-Donath, its first perform- 
ance anywhere, and Hejré Kati, Hubay.” Mrs Mount 
played sympathetic accompaniments throughout the pro- 
gram. 





Elsa Alsen with Detroit Symphony 


An ever ready artist, as is Elsa Alsen, often is called 
upon to render eleventh- ‘hour help. Such was the case when 
Miss Alsen recently sang with the Detroit Symphony in 
Buffalo. She was accorded a real ovation, as press notices 
from local papers indicate. The Buffalo Express stated: 
“After one artist’s breach of contract and another’s sudden 
illness, the Foundation was most fortunate in securing Elsa 
Alsen. She has a voice that dominates the or- 
chestra. It is at once full throated and refined, 
capable of many color hues, and guided by keen artistic in- 
stinct. The singer was given an ovation after both 
of her great scenes.” The Buffalo Courier, after giving Miss 
Alsen the article heading, goes on to say that “Brunhilde’s 
Immolation from Gétterdammerung was magnificently sung, 
with a feeling for every side of its demand, and the im- 
peccable authority and splendid vocal challenge brought Miss 
Alsen such a tribute that, being recalled, she insisted that 
Mr. Gabrilowitsch share the ovation with her.” 


Bertha LEVIT ZKI 
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PIANO STUDIO 


27 West 89th Street, New York 
Phone: Schuyler 7013 


Also available as accompanist 





HAROLD LAND 


——BARITONE———_ 


Address THE HAROLD LAND MGT., 
Yonkers, N. Y., or Metropolitan Opera 
House Studios, 1425 Broadway, N. Y. 





MOST PROFICIENT NEGRO CHOIR IN AMERICA 


Available for Recitals, Concerts or Special Programs of Negro Spirituals 
- METROPOLITAN BUILDING, ORANGE, N. J. 


WILSON LAMB, Organizer and Manager - 





MICHEL SCIAPIRO 


INSTRUCTION 


SOLO VIOLINIST 


Sole Associate Teacher of 


558 West 164th Street 


OTAKAR SEVCIK 
New York City 


Telephone 8182 Washington Heights 





WAN YORX 


THEO. 


—TENOR 


Teaches During the Summer. 


Studio: 4 West 40th Street, New York 
Opposite Public Library. 


Tel. 4792 Penn. 








Cameo Theatre Bldg. 


PERKINS —itmy 


ALMY ~~ 


VOICE —*stne tse to 20h 
SPECIAL MASTER CLASS 


NORFOLK COLLEGE—NORFOLK, VA. 
JULY 7th to Aug. 18th 


Pittsburgh, Pa. 





i. 


PERSONAL ADDRESS: 


VILLA FLETA, 


TA 


CIUDAD LINEAL, MADRID, SPAIN 
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-1ENOR 


Metropolitan Opera 
Company 











* KNABE PIANO ~ 


METROPOLITAN 


AEOLIAN HALL, NEW YORK CITY 


MUSICAL BUREAU 











GUILMANT ORGAN SCHOOL 


DR. WILLIAM C, CARL, Director 


SPECIAL SUMMER COURSES 


Write for full particulars: 


Conducted by 


Willard Irving Nevins 
Course (A) June 1 to Aug. 10 
Practice Organs available 


Course (B) July 2 to Aug. i0 


17 East llth Street, N. Y. C. 











ANNA FITZIU 


Soprano Chicago Opera 


Management: R. E. Johnston 


1451 Broadway, New York 
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MRS. ZELLA E. ANDREWS, Leonard 


BEULA CROWELL, 


201 Wellston 


DUNNING SYSTEM 


- THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED—WHY? 
Normal Classes as follows : — 


MRS. CARRE LOUISE DUNNING, Originator, 8 WEST 40th Street, New York City, Normal Class July 15, 1926 


MRS. H, R. WATKINS, 124 East 11th HARRIET BACON MACDONALD, 


lege. Sherman, Texas 


a, ler Street, Amarilio, Tex. 
RENCE ELIZABETH GRASLE. 


Bidg., Spokane, Wash. aan pkiahoma City, 0 biniieaten — Pm ta Avenue, | Cleveland, 
: andu ° pril and June, Dalias, Te 
KATHARINE M. ARNOLD. oF ues. Ave., Bellefontaine, Ohio. Summer, July 65th, Cleveland, Ohio. mee 
of Music , Cinetpnatt Conservesery aad Se” MRS. KATE DELL MARDEN, 61 
. fontaine, O. Sept., chita, Kans. North 16th Street, Portland. © 
ALLIE E. BARCUS, 1006 College Ave., laa-% \- ' an re. 
Ft. Worth, Texas. Normal for Teach- BEATRICE &. EIKEL. Kidd-Key Vol’ MRS. WESLEY PORTER MASON, 
ers, Fort Worth, Texas, June ist. (ta VERNE C. FLEETWOOD, 1344 
ELIZETTE REED BARLOW, 817_E. Spaulding Ave. Studio: Hollywood ‘jorma! Classes, Feb. 1, three months; 
Central Ave., Winter Haven, Fla. omen’s Club, 7078 Hollywood Boule- poping OGDEN, Box 544, 

Tampa, Fla., June ist; Asheville, N. vard, Hollywood, Calif. Cc Ox Waterbury, 
C., h IDA GARDNER, 17 East 6th Street Ae TEES ABT and June 
CATHERINE RTRUDE BIRD, 668 Tulsa, Okla. Normal Classes. 1536 
Collingwood = Detroit, Mich. GLADYS MARSALIS GLENN, 1608 Dalles ond Oiithennn Classes held 


Idg.; 1506 Hadiamont Ave., St. 

Louls, Mo. Normal Classes June, ah oo Conservatory of 

July and Aug Lansin a Seton, Mace classes, tun 
MRS. JEAN SWARREN CARRICK, » Jan. 15, 

io East 68th St.. Portiand, Ore. CARRIE MUNGER LONG, 608 Fine 
DORA A. CHASE Caveceto Hall, New Arts Bidg., Chicago, Ill. Memphis, 

York City; Pouch Gallery, 348 Clinton Tenn., June; Chicago, July, 

Ave., Brooklyn, N. Y. Sept. 


of Improved Music Study 


ELLIE IRVING PRINCE, 4106 Forest 

sic, Hill Ave., Richmond, Va. 

e VIRGINIA 
Avenue, New York City. 

ISOBEL M. TONE, 626 S. Catalina St., 
Los Angeles, 

ug., MRS. S. L. VAN NORT, 1431 West Ala- 

bama Ave., 


INFORMATIONIAND BOOKLET UPON REQUEST 


for Beginners 


Oram Avenue, Dalias, Texas. 


RYAN, 1070 Madison 


June 30th, 1926. 


Houston, Texas. 
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ARTISTS EVERYWHERE 








VARDI M USIC SCHOOL 


307 Lenox Avenue, New York City 2666 Morningside 


Director and Violinist: Anna Joffa Vardi, Piano 


Joseph Vardi, 
Anton Asenmacker, Cello 


and Pedagogue: 





ROSEL BENDA s0?kano 


CONCERT—CHURCH—RECITAL 
189 Claremont Avenue, Apt. 1, New York City 
Telephone 4478 Morningside 


CARL BUSCH 


. ” 
Cantata “Einar Tamberskelver 
for Baritone, Male Chorus and Piano 
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The New York egg Dec 4, 1925 
She displayed a beautif« ce, round and full, which she used 
with dramatic power Her Ate had free play in a great variety of 
songs 
The Washington Post, 1925 
Seldom have better artists been heard in Washington than Marica 
Palesti She has a lovely resonant voles of ample volume, so ample 
in fact that it q verflowed the auditorium Perfectly at home 
operatic selections, some of her shorter numbers 
tical t ual with their tenderness and winsomeness. 
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Metropolitan Opera House 


Beautiful Tonal Quality 


“I am very happy to possess one of your magnifi- 


cent pianos—unexcelled in the beautiful quality of 
plendor of structural line.” 


Jutia CLAUSSEN, 


ICH-&-BACH 


P= Grand—Reproducing—and 
, Period Model Pianos 


237 Wes 23rd St. New York 


77 East Jacxson Buvp., Cnicaco, I... 
CATALOGUE AND PRICE LIST UPON REQUEST 
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Amy Baker, recitatignist, recently gave a recital in the 
music room of the Biltmore, which attracted a large audi- 
ence. Miss Baker presented her sketches with delightful 
surety and artistic effect and scored heavily with her hearers. 
She was assisted by Wesley Howard, tenor, with Flora 
MacDonald Wills at the piano. 

Della Baker recently was soloist at a concert given by 
the K, of C. Choral Society in Rochester, N. Y., after which 
Richard Copley, who books Miss Baker, received the follow- 
ing telegram: “Della Baker, soloist with the K. of C. Choral 
Society, met with marvellous success. Many thanks to you.” 
(Signed) M. D. Kavanagh, secretary.” Miss Baker sang 
with the Mendelssohn Club of Albany, N. Y., on May 19. 

Helen Bock, pianist, sailed for Europe recently on the 
S. S. Republic. She will go to Paris for some weeks to 
study new French music, and later will be heard at a number 
of concerts in Belgium, Holland and Germany. Miss Bock 
will not return to America before October, when she will 
start her concert season here. 

Leo Cherniavsky, violinist of the Cherniavsky Trio, 
accompanied by his bride, who was formerly Mrs, Gertrude 
ee of Vancouver, B. C., sailed from Montreal, May 7, 
to spend the summer in England, In October and November 
the Cherniavskys will play a series of the International 
Celebrity Concerts throughout that country, opening their 
season in England with a concert in Albert Hall, London. 

“Julia Claussen sang with her accustomed authority 
and artistry. She depicted the Egyptian Princess vividly, 
sang the dramatic passages especially well, reaching the 
heights of her work in the last act. We always consider it a 
privilege to hear Claussen’s interpretations.” This is the 
verdict of the music critic of the Atlanta Constitution, after 
the mezzo's successful impersonation of Amneris in Aida 
recently at Atlanta, Ga. 

Mary Craig, soprano, has signed a contract with Haen 
sel & Jones, covering her various musical activities in the 
United States and other lands. Miss Craig was born in 
Macon, Ga. She counts among her forbears Alexander 
Hamilton and the Morrises, prominent in Revolutionary days, 
and her family has been intimately associated with the history 
of Macon ever since the time that city was known as Fort 
Hawkins 

Edna Bishop Daniel’s vocal theory classes in Washing- 
ton, D. C., will not disband for the summer, although the vocal 
theory studies will be laid aside until October. In the mean- 
time the class is enjoying itself in a profitable manner study- 
ing harmonized songs. This improves the musicianship of 
the students, because numbers are so selected that even the 
sopranos are taught to sing an under-part and the low voices 
the air. A great deal of concerted music also will be sung 
during the summer. In October the study of vocal theory 
will be resumed, which will be combined with choral practice 
every Thursday evening. 

Ruth Dale, soprano, has been adding laurels to the suc- 
cess achieved at her Aeolian Hall debut last spring. Re- 
cently, she appeared before the Belleville Woman’s Club, on 
President’s Day, and at the thirty- fifth anniversary of the 
D. A. R. in Newark. May 22 she will give four of her 
charming costume groups at the annual luncheon of the New 
York Madrigal Club. 

Lillian Gustafson was the soprano soloist at the con- 
cluding concert of the St. Louis Apollo Club’s thirty-second 
season. After referring to Miss Gustafson as an extremely 
attractive soloist, the music editor of the St. Louis Star 
stated: “Her voice is a fresh and flexible young soprano of 
charming quality and she sings with taste and style. An 
agreeable personality and stage presence augment her value 
as a recitalist. Her most effective offering was the difficult 
Norwegian Echo Song, in which she showed sound technic 
as well as good interpretive power.” Richard Spamer ob- 
served in the St. Louis Daily Globe-Democrat: “This chic 
little song-bird has a canary trill, a flute-like tone, an ample 
register and considerably more, to-wit, a singularly resonant 
vocal equipment of a timbre full enough to make some lis- 
teners believe that her voice, here and there, is being sus- 
tained by distant instrumental means.’ 

Josephine Hofer, is vice-president of the Song Lovers’ 
Society, organized for the purpose of encouraging young 
singers, and bringing them hefore the public. Massimo Etzi 
is founder and president. Mme. Hofer will sing at the May 
concert. 

Grace Wood Jess, singer of folk-songs. recently gave a 
recital in Dallas, Texas, at the residence of David W. Guion. 
American composer, at which she featured a number of his 
arrangements of Negro spirituals, with Mr. Guion at the 
niano. Following this recital, she wrote to his publishers, 
M. Witmark & Sons: “T sing no songs that give greater joy 
to my audiences than these spirituals of David Guion's ar- 
ranging. It was a great pleasure to meet him, too, and to 
have him accompany his songs for me.” Among his arrange- 
ments of the better-known spirituals are such as Some o’ 
These Days. Mv Little Soul’s Gwine a-Shine, Swine Low 
Sweet Chariot, Satan's a Liar an’ a Conjur Too, and Nobody 
Knows de Trouble T Sees. 

Jules Jordan. composer and singing teacher of 
Providence, R. 1.. left for Nashville. Tenn., to attend the 
nerformance in that city of his musical comedy. Rip Van 
Winkle, which is being given by the Nashville Opera Com- 
pany. under the direction of D. R. Gebhart. This opera of 
Mr. Jordan’s was at one time in the repertory of the famous 
Sostonians. 

Adam Kuryllo. violinist. played two solos at a benefit 
concert on May 2 at St. Tohn’s Church, Passaic. Mr. Ku- 
rvilo, who is a Polish artist of note, played a Chaconne by 
ach for violin alone and Schubert’s Ave Maria 

May Korb, soprano, essayed the role of Gretel in a 
nerformance of Hansel and Gretel by the San Carlo Grand 
Opera Company in Newark, N. J., on May 8. March 28 
che was soloist at the final concert of the winter series of 
Municipal Concerts in Portland. Me. Her husband. Charles 
R. Cronham, is municipal organist of Portland. Mr. Cron- 
ham has been engaged to make records for the Austin Oran 
Comnanv, and is one of the soloists secured to vive recitals 
at the Sesqui-Centennial Celebration in Philadelphia. May 
15 Miss Korb was scheduled to leave for Lake Placid, where 
she will remain for one month. 

George Harold Miller, bass-baritone and teacher of 
voice, announces that he has just signed a contract with the 
Park Avenue Church as soloist of the choir. Mr. Miller 
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has also taught voice production in the Washington, D. C., 
College of Music and was the director of the Choral Art 
Society of that city. 

Marjorie Moyer, an artist pupil of Clarice Balis, was 
heard over WTAM recently, and the next day she was 
eulogized by the radio critic of the Cleveland News as 
follows: “Marjorie Moyer is a pianist who has been heard 
on a number of local programs and who has never failed 
to please us. Her recital last night was even better than 
her preceding efforts, and is worthy of a generous amount 
of applause. Miss Moyer is to be complimented on her 
excellent technic and also on her careful selection of music 
suitable to radio presentation.”” When Howard Hanson con- 
ducted his Lux Aeterna at a Cleveland Symphony concert, 
he heard Miss Moyer play and was favorably impressed by 
her work. He is said to have especially praised her lovely 
tones and fluent technic, and told her that by next season 
she would be ready for orchestral performances. 

Marie Morrisey’s introduction to Cincinnati as soloist 
with the Orpheus Club of that city was a public demonstra- 
tion of enthusiasm. In addition to repeated curtain calls, 
she was forced to give six encores. Her singing of Mac- 
Fadyen’s Cradle Song was particularly appreciated. This 
month will see the release of two new Brunswick records 
by Miss Morrisey—Sweetest Story Ever Told, and Dreams. 

William Murdoch, English pianist, has returned to 
London from his tour of the principal cities of Holland, 
and where, owing to his success, he will return in the: fall 
for a second tour. He will also return next season for a 
limited tour of the United States and Canada, begianay 
with a recital at Wellesley College. 

McClurg Miller will hold summer vocal classes in 
Uniontown, Pa., for a period of six weeks, beginning June 28. 
These lessons will include voice placement and coaching in 
French and Italian repertory. Mr. Miller has acted as 
assistant teacher to Alfredo Martino in several of that 
pedagogue’s summer classes in New York City. 

Homer Mowe presented several of his artist pupils in 
recital on April 24. Bella Goldberger, possessor of a fine 
soprano voice, gave interesting selections. Eleanor Kenyon, 
soprano soloist at the Church of St. Mary-of-the-Isle at Long 
Branch, also contributed several songs; her clear high tones 
were admired, One of the most interesting performances 
of the evening was by John Barlow, basso, whose: well 
trained resonant voice gave fine expression to a number of 
songs. Claire Pfeiffer, also a soprano, —— voice has a 
wide range, gave pleasure in her group. Lillian Gillis did 
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Bach Festival May 14 and 15 


The Bach Choir, organized twenty-eight years ago 
by Dr. Fred ij Wolle, gave its twentieth festival in 
the Packer Memorial Church, Lehigh University, 
Bethlehem, Pa., May 14 and 15. The choir of three 
hundred voices was assisted by soloists, orchestra, 
organ and the Moravian Trombone Choir. The Fri- 
day afternoon and evening program included the can- 
tatas, Christians, Grave Ye This Glad Day, O Praise 
the Lord for All His Mercies, Jesus, Now Will We 
Praise Thee, Christ Lay in Death’s Dark Prison, 
God so Loved the World, Whoso Doth Offer Thanks, 
O Christ, My All in Living, and the motet for double 
choir, Sing Ye to the Lord a New-Made Song. The 
soloists for these concerts were Mildred Faas, so- 
prano; Mabelle Addison, contralto; Arthur Kraft, 
tenor, and Henri Scott, basso. As is the usual custom 
at the series of Saturday afternoon concerts the Mass 
in B minor was given, the soloists being Emily Stokes 
Hagar, soprano; Mabel Beddoe, contralto; Nicholas 
Douty, tenor, and Henri Scott, bass. A detailed report 
of the festival will appear in next week’s MusicaL 
CourRIER. 











some admirable singing of songs by modern composers. 
Strafford) Wentworth, whose voice is a robust tenor of 
beautiful quality, sang a group by modern composers. 

Philipp Mittell, violin pedagog, will leave New York 
City on July 1 for Provincetown, where he is accustomed 
to going each summer and taking with him a large class 
of advanced pupils. 

The New York Symphony Orchestra will give thirty- 
three concerts in five weeks at Chautauqua __ Institution, 
Chautauqua, New York, this summer. As in the past five 
years, all of the concerts will be conducted by Albert 
Stoessel. 

The Pittsburgh Musical Institute, Inc., will have a 
summer session of six weeks, from July 21 to July 31. 
The faculty will include: piano—Dallmeyer Russell, William 
H. Oetting, Charles N. Boyd, Ada Clark, Florence Gray- 
bill Foust, Martha Groff, and Albert Reeves Norton; voice— 
Adrian E, Freni, Gharles Edward Mayhew and Mrs. 
Charles E. Mayhew ; violin—Roy E. Schumaker; theory— 
Mr. Boyd, Mrs. Mayhew and Mr. Oéetting; organ—Mr. 
Oetting, Mr. Boyd and Mr. Norton. The -piano instructors 
include Lucy Coscia, Lillian Erickson, Agnes Guckelberg, 
Melvin S. Hemphill, Alfred H. Johnston, John W. Kelso, 
J. C. Krimbelbine, Aline Murphy, Gertrude McCabe, Mollie 
Nauhaus, Irene Punschke, Helen Hull Salsgiver, Agnes 
Shonka, Elsie Thurn, Rhea L. Wickline and Eleanor Wills. 
Amorig the violin instructors are William Haus, John 
Schimpf and Ruth Wilson. 

Fred Patton, “old-timer” in the Messiah, as the critic 
on the Kansas City Star characterized the popular artist, 
was bass soloist when that oratorio was given on April 30 
at State Teachers’ College, Pittsburg, Kans. It was the 
verdict of this correspondent that while Patton “has a wide 
range and a thoroughly serviceable voice, he has another 
attribute of even greater importance—a minute and ready 
knowledge of the stage, and how to emphasize both his own 
good points and the impressive features of his music. He 
was most pleasant to hear.” 

“John Powell made a favorable impression on a large 

audience at the public auditorium with a program which was 
chiefly enjoyable for the four Beethoven numbers and a 
group of modern American tunes. Mr. Powell performed 
the lovely sonata (Waldstein) opus 53 in C, in scholarly 
and masterly fashion,” declared the Portland Oregonian of 
April 6. Susie Aubrey Smith in the Portland Telegram 
wrote: “Mr. Powell displayed all the qualities that make his 
playing enjoyable—a clean cut technic, a pleasing and power- 
ful tone and an individual conception of the composer’s pur- 
yose. 
The Pennsylvania Chapter, N. A. O. (State Council), 
hold its sixth annual convention at Lancaster, Pa., on May 
25, the program having as recitalist Edward Rechlint and 
Ric hard K. Biggs, with talks on organ playing and recent 
developments in organ building. 

George Perkins Raymond will sail for Europe on June 
5, after completing his second concert season. Annie Fried- 
berg, his manager, reports that the tenor’s success has been 
such as has been seldom achieved by so young an American 
singer. He has been studying with Mme. Schoen-René for 
more than three years. Important concert engagements ful- 
filled by Mr. Raymond have included appearances in such 
cities as Cleveland, (twice) Cincinnati, Chicago, Alliance, 
Wheeling, Erie and Plattsburgh. Mr. Raymond’s bookings 
for 1926-27 already include recitals in Philadelphia, Boston, 
Cleveland and Detroit and a tour of California. 

Florizel Von Reuter, American violinist, is returning 
to Europe this month. He has given two New York recitals 
on this trip with very great success. His criticisms were 
unanimous in their praise of his masterly playing. Mr. Von 
Reuter expects to return to America during the season of 
1927 when he will have quite a tour. 

Frederick Schorr, baritone of the Metropolitan Opera, 
will be heard in recital in December, just before joining the 
Metropolitan Opera Company. He will return to America 
in November, and have a concert tour under the management 
of Richard Copley. 

Mme. Ida Haggerty Snell presented her artist-pupil, 
Reinold Strobeker, in a second concert on April 25, at a 
Carnegie Hall studio. Mr. Strobeker has a splendid voice, 
finely placed, and his interpretation is most artistic; another 
notable feature is his excellent diction. He was ably ac- 
companied by Maestro De Macchi. 

Carlos Salzedo’s harp classes at the Curtis Institute 
of Music, Philadelphia, have been so successful and have 
grown so rapidly that not only has he been re-engaged for 
next season but he also is to have an assistant, Florence 
Wightman. Artist pupils of Mr. Salzedo are appearing in 
churches and in concert in various parts of the world. 

W. Warren Shaw recently broadcasted a lecture over 
WMCA on Everybody Should Learn to Sing. 

Louise Smith, alto, and Cyril Pitts, tenor, from the 
Klibansky studio, gave a recital at the Wurlitzer Auditorium, 
May 3. Miss Smith proved an artist of great promise ; her 
heautiful and controlled voice is charming in all registers, 
and she interprets with understanding. She sang songs by 
Strauss, Schubert, and the Spring Song of the Robin Woman 
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by Cadman. Cyril Pitts was heard in an artistic interpreta- 
tion of the aria of Don Jose from Carmen; his tenor voice 
of sympathetic quality gave much pleasure. In songs by 
Beethoven, Schubert, etc., he showed breadth of style, and 
both did vast credit to their teacher, Sergei Klibansky. Mary 
Ludington was the accompanist. 

The Kriens Symphony Club will give its annual Car- 
negie Hall concert, Saturday evening, May 22, playing stand- 
ard. works by Goldmark, Beethoven, and Kriens’ own Hol- 
land Suite. Gladys St. John, soprano, and Edgar Schenk- 
man, violinist, will appear as soloists. *The program is to be 
broadcast via Station WNYC. 

The University School of Music, Ann Arbor, Mich., 
will hold'a summer session of six weeks, from June 21 to 
July 31, at which, courses will be offered in practically all 
branches of music. The faculty will include Theodore Har- 
rison, James Hamilton and Nora B. Wetmore, voice; Mabel 
Ross Rhead and Nell B. Stockwell, piano; Otto J. Stahl, 
piano and theory; Marian Struble Freeman, violin; Wilfred 
Wilson, wind instruments; T. P. Giddings, J. E. Maddy and 
Norman Larsen, public school methods. Earl V. Moore is 
musical director and Charles A. Sink secretary and business 
manager of the school. 

Jeanne le Vinus, who studies with Hilda Grace Gelling, 
evidently absorbing fine ideas from that instructor, was 
heard in her own song recital at Chickering Hall, New 
York, May 6, singing groups of songs in German, French 
and English, as well as the Forest Aria by Tschaikowsky. 
Three of these, by Laparra, Fauré and Sibelius, she gave at 
her instructor’s Wurlitzer auditorium Music Week recital; 
her singing showed a splendid dramatic voice, with much 
musical instinct, high intelligence and distinct articulation. 
Lou Olp played efficient and sympathetic accompaniments. 

Carolyn Webb, a young southern girl with a beautiful 
soprano voice, sang Straussiana, the brilliant waltz-song ar- 
ranged from Straussian melodies by Estelle Liebling, at a 
West End school recently. Paolo Gallico wrote the Italian 
words and the fluency of the music as well as Miss Webb’s 
singing, made it most effective. 

Th he West Side Y. M. C. A. Glee Club’s fourth concert 

was given on April 29, in the auditorium of the West Side 
Y. M.C. A. The club was assisted by Christine Phillipson, 
violinist; Vernice Gay, pianist; Warren Lee Terny, tenor; 
Malcolm Maynier, accompanist, and was conducted by Mary 
Browne. 
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Fred Rycroft a Busy Man 
Few well known figures in New York musical circles 
have had a more extensive or more varied experience than 
Fred Rycroft, well-known dramatic vocal coach and teacher. 
Mr. Rycroft’s connections with musical comedy, comic opera, 





FRED RYC Re FT 


vaudeville and similar fields are the closest, and graduates 
from his studio are to be found regularly in a dozen New 
York theaters. 

For five years Mr. Rycroft was general musical director 
for Henry W. Savage; he has organized various quartets, 
trios, small choruses and other ensembles for vocal work in 
every field; he has been choir director and organist in various 
New York churches, and at present is in charge of St. 
James’, Fordham, and St. James’, Scarboro; he is also 
director of music for the Scottish Rite Masonic bodies in 
New York; and he is consulted regularly by many leading 
musical comedy producers, often being entrusted with the 
selection of the entire cast and chorus. Among all his va 
rious activities, Mr. Rycroft is a busy man, as might be 
imagined, At the present time he is especially interested in 
the development of his studio, and has openings for a few 
talented pupils. 


Events at the Cornish School 


Recent special events at the Cornish School, Seattle, have 
included a violin recital by Frederick Heward, pupil of Peter 
Meremblum, on April 22; a dance recital on May 1, when 
pupils of the School of the Dance presented three ballets, 
At the Court of Old King Cole, April, and Snegourotchka ; 
a program of Modern French Composers in the performance 
of which Emma Reynolds, Rae Spiegelman, Mrs. A 
Thompson, Doris Suckling, Fidelia Burgess, Mrs. S. W 
Bushnell, Margaret Joslin, Dorothy Russell, and May Neel 
participated, pupils of George May and Jacques Jou-Jerville; 
and a song recital by the fctiowing pupils of Sara Y 
Peabody; Bertha Compton, Edna Ward, Gladys, Hersh 
berger, Elda Lee Rudebeck and Amalia Mertz. 

The summer session promises to he the busiest ever. 


Artists Under Charlton Management 


The following artists will be under the management of 
Loudon Charlton for the season 1926-27: The Flonzaley 
Quartet, now in its twenty-third season; John Coates, tenor ; 
Marie Morrisey and Emma Roberts, ‘contraltos ; Lambert 
Murphy, tenor; Edgar Schofield, bass-baritone; Helen 
Stanley, soprano; Shura Cherkassky, Ernest Hutcheson, 
William Murdoch and Yolanda Mero, pianists; Sylvia Lent, 
Georges. Enesco (for season 1927-28), violinists. The en- 
sembles will include Edgar Schofield and Mildred Billing, 
harpist, and The American Grand Opera Trio, composed of 
Helen Stanley, Paul Althouse and Arthur Middleton, (the 
two latter by arrangement with Haensel & Jones). 
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The Instrument 
of the Immortals 


ONG ago Hofmann 
chose the Steinway 

as the one perfect medium 
for his art. Rachmaninoff 
knows how exquisitely it 
interprets a subtle nuance. 
Paderewski knows how 
magnificently it responds 
to his demands. Yet the 
Steinway was not de- 
signed primarily for the 
concert -pianist, and the 
great majority are pur- 
chased on limited incomes 
and for unassuming homes. 


The Steinway is made in 
numerous styles and 
sizes. Each embodies all 
the Steinway principles 
and ideals. And each 
returns to those who buy 
it, not only unending 
pleasure and delight, but 
the definite gift of per- 
manence. You need 
never buy another piano. 


There is a Steinway dealer in your commu 
nity or near you through whom you may 
purchase a new Steinway piano with acash 
deposit of 10%, and the balance will be ex 
tended over a period of two yeears. *Used 
pianos accepted in partial exchange. 

Steinway pianos may also be obtained on 
rental, at reasonable rates, for town and 
country. 


$875 and up 
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STEINWAY & SONS 


STEINWAY HALL 
109 West 57th Street 
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‘ HUGHES 


SUMMER MASTER CLASS FOR PIANISTS JUNE 28-AUG. 7. 
Management of EDWIN HUGHES, 340 W. 89th St., New York 


Juz REGNEAS 


ADELAIDE FISCHER 
LYRIC SOPRANO 
Phone Nevins 1001 = 401 Knabe Building, New York City 


ARNOLD CORNELISSEN 


Conductor Buffalo Symphony Orchestra 
“Although there was no rehearsal the orchestral accompaniment of 
my piano concerto op. 5, under your baton, was excellent ce 
‘(Signed) Eanst Von Donnanyi. 
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Mme. HELENE SAXBY 
Paris—London—Dresden— Weimar) 
nist, Composer, Ensemble Work 


Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano) Studied Stavenhagen, Garcia, etc. Endorsed 
by Clara Novello Davies, as her Southern representative. 

Member of Key Club, N. Y. 


604 S. OREGON AVENUE 
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ANTONIO BASSI 


Correspondent and representative of 
the Musical Courier for Milan, Italy. 
will be glad to hear from all Americans 
studying, singing or playing in Italy, and is 
always at their service for information of any 
cont, — will be gladly furnished without 


charge by correspondence or in personal in- 
terviews. 


Milan office of the Musical Courier, 
Via Durini, 31 


Telephone 19-345 
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SPECIAL MASTER CLASSES IN VOICE TECHNIQUE 


WwW. with a VERITABLE MASTER IDEA 
nena ZA 


behind them. See “‘The Practical Psy- 
chology of Voice,” pub. G. Schirmer, 
which is a Complete Vocal M 
Studio: 30 West 72nd St. Phone 1457 Endicott 





(Oliver Ditson, Boston) 


You Brought Me Flowers, song, by Myron Jacobson.— 
The words are translated from the Russian by Deems 
Taylor. The music is by the well known pianist, accom- 
panist and operatic ¢oach, a pupil of Rimsky-Korsakoff. 
It is beautiful and singable. 


(White-Smith Music Publishing Co., Boston) 


From the Land of the Sky-Blue Water, by Charles 
Wakefield Cadman, arranged for saxophone by Jascha 
Gurewich.—Gurewich is one of the best of the solo saxo- 
phone players and gives recitals every once in a while at 
Aeolian Hall, in which he displays amazing virtuosity as 
well as good taste. He displays the same musical and 
artistic qualities in this fine arrangement of Cadman’s 
great song. The arrangement is really double. There is 
the melody to begin with and then, superimposed upon it, 
a very flowing obligato. It appears that the saxophonist 
can play either one of the two, or the two parts could 
be used as a duet. It makes the fine melody possible for 
saxophone players and will be appreciated 

When I Go Serenadin’ Sarah, plantation song by Helen 
Wing and Clay Smith.—This is a simple jazz song with 
verse and chorus after the usual manner. There is quite 
an interesting obligato in the accompaniment, and the song 
might lend itself to foxtrot arrangement. 


(Clayton F. Summy, Chicago) 


Autumn Leaves, a reading with music, by Lalla Ryck- 
off.—This composer seems to be fond of writing musical 
settings for recitations, and her works show uniform 
merit. How well they work out with actual recitation 
this reviewer cannot say. The style is not, generally 
speaking, popular, and although a number of writers of 
great reputation, such as for instance, Richard Strauss, 
have written works of this kind, they do not seem to be 
very frequently used. However, the publisher and the 
composer of these Ryckoff works must know that there 
is a market for them, and certainly, as such things go, 
these pieces are very pleasing. The composer picks out 
curious little poems for the setting, generally somewhat 
amusing and Pa ver. This poem is anonymous. 

Grandma Pays the Bill, a musical reading by Lalla 
Ryckoff.—What is said above applies to this piece by the 
same composer. Here again the poem is anonymous 
and is a clever little thing quite suited for recitation pur- 
One wonders whether the composer does not 
these “anonymous” poems herself. 


(Harold Flammer, New York) 


Is It You? a song, by Charles Wakefield Cadman.— 
Cadman’s work never needs any recommendation. He 
has made his reputation long ago and his work is of such 
uniform excellence that every new piece that comes from 
his pen recommends itself by having his name on the title 
page as the composer of it. This piece is no exception 
to the rule, and seems rather above the average than be- 
low it. The accompaniment is very elaborate, and the 
entire creation is masterly as well as beautiful. 

(Walter Anderson, New York) 


It’s Just for You, a song by Lalla Ryckoff.—This time 
Miss Ryckoff acknowledges the authorship of the words 
and makes a song of her piece instead of a recitation. It 
is a ballad of popular American type and deserves success. 

(Carl Fischer, Inc., New York) 


White Hours Like Snow, song, by Bainbridge Crist.— 
The composer has here selected a really beautiful poem 
by Conrad Aiken for the setting, and has written music 
to it that increases its beauty. The song is far above the 
usual average of music that reaches this reviewers desk. 
The accompaniment is finely pianistic and the melodic 
line full of meaning. It should be a sure success. 


(Enoch & Sons, New York) 


Haven of Tenderness, by Westell Gordon; Beside Still 
Waters, by Bernard Hamblen; A Sheepfold Song, by 
Landon Ronald; Clorinda, by R. Orlando Morgan.—It 
seems a shame to group a number of composers together 
in this way, but space is limited and cannot be given to 
detailed analyzation of every work received. Be it said 
that these works are not all of them new. The first 
listed was copyrighted in 1919, and the last was copy- 
righted in 1923, and has had the good fortune to be sung 
by John McCormack. No doubt these two songs have 
already made their success . Beside Still Waters is a pop- 
ular ballad with a waltz refrain, and a Sheepfold Song is 
a selection from the album entitled Sunset Land, and is 
in this popular composer’s well known style. 


Johnson and Ruth Lauded in Portland 


The final concert of the Elwyn Artist Series “a place 
recently at the Civic Auditorium, Portland, Ore., Edward 
Johnson, tenor, and Joan Ruth, soprano, appearing in a de- 
lightful and novel program. In costume, they presented 
arias and duets from three operas. 

“As a concert singer,” said the Portland News, “Johnson 
has always been immensely popular in Portland, but Mon- 
day evening as an operatic artist, the famous Metropolitan 
tenor appeared at his very best. Johnson is a superlative 
artist. His is a rare tenor voice of decided mellowness, 
beauty and purity of tone, which he uses with utmost taste 
and intelligence. Joan Ruth is charming to look at and de- 
lightful to listen to. Her vocal gifts equally match the 
artistry of Johnson. Juliet’s waltz song and the lovely Caro 
Nome were exquisitely sung. Her voice is extensive in 
range, of distinct beauty particularly in the upper tones.” 

The Portland Oregonian declared: “It was without doubt 
one of the most delightful concerts of the entire season, and 
it was so received by the great audience. With voice and 
temperament perfectly suited to the big drama, Johnson was 
at his best. The loveliest arias and duets from each opera 
were done in a superlative manner. His singing is vital 
and his pronunciation perfect. Joan Ruth, of the Metropoli- 
tan Opera Company, won the hearts and apvroval of all who 
heard her. Her voice is at once appealingly fresh and dra- 
matically mature. She was delightful to look upon and her 
solo in the balcony scene brought forth wild applause.” 


poses. 
write 


DEANE DOSSERT 


TEACHER OF SINGING 
1204 Carnegie Hall 


uncext v. FILUBBARD 


246 HUNTINGTON A BOSTON, MASS. 


TEACHERS OF SINGING gg yn mel pea 
Estelle LIEBLING 


Soprano 
Studio: 146 West 55th St., New York 


Katwenme BELLAMANN = 


LIEBLING 
Specializes in Voice Placement 
Studio: 200 West 67th Street, New York. Phone Circie 3560 


MARCELLA GEON 


Pianist — Accompanist — Coach 
23 West 64th St.,N. Y. - - Phone 1452 Trafalgar 


MARGARET LADLEY McBRIDE 


Voice Culture — Accompanist 
Studio: 45 Pinehurst Ave., N. Y. Phone Billings 9476 


iMISCHAKOFF 


Concert Master of the New York Symphony Grchenten 
i Violin Studio: 775 Fox St., Apt. mx, N. Y. 
Telephone: Dayton 3753 


ETHEL WATSON 


USHER 


Coach - and - Concert 
Accompanist 
Phone: Susquehanna 3135 








Tel.: 1787 Circle 





cores gad with, 














VIRGINIA 


LOS KAMP 


Teacher of Singing 
Studios: 127 West 78th St., N. Y. 


EDGAR 


STILEMAN-KELLEY 


STEINWAY HALL - NEW YORK, N.Y. 


WILHELM FLAM 
Vocal Studio: Berlin-Wilmersdorf 


Assmannshausenerstr. Ila. 


Present and past artist pupils include LEO SLEZAK, 
THEODOR §CHEIDL (Berlin Apri: HELENE 
WILDBRUNN (Vienna Opera), LEO SCHUTZENDORF 
(Berlin Staatsoper), JOSEPH SCHWARZ. etc. 


SUMMER MUSIC SCHOOL 


Chicago, Ill., July 12th to 24th, Palmer House, 
State and Monroe Sts. 
New York City, August 2nd to 28th, 121 Madison 
Avenue. 
Courses for Teachers, in Pedagogy, Musiclanship, 
Piano Playing, Sight Singing without ‘‘do-re-mi,” 
“intervals,”’ “numbers.” 
Special Student Classes. 
Address 
EFFA ELLIS PERFIELD 
121 Madison Avenue (30th St.) New York City 
Phone Ashland 6551 

















Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 





char, 

With the facilities at the disposal of the Musica, Counize 
it is qualified to dispense information on all musical subjects, 
making the department of value. 

The Mvusicat Courier will not, however, consent to act as 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N. Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
fel. 8573 Butterfield L. Lilly, Sec’y 


























May 20, 1926 


NEW YORK CONCERTS 


(Continued from page 30) 
that should he desire to confine his singing to ballads, he 
could well make that his forte. 
The other artists also came in for their share of the audi- 
ence’s favor. 


Dudley Buck Pupils in Recital 


A spring song recital by the pupils of Dudley Buck 
was given on May 13 in Chickering Hall. Those partici- 
pating were Frank Munn, Alma Milstead, Leslie Arnold, 
Adelaide De Loca, and members of the Ensemble Class. 
The program opened with an Old Catalan folksong arrange- 
ment, and Coleridge Taylor’s The Sea Shell, sung by the 
ensemble class. The program continued with Frank Munn 
singing two selections—Springtime (Becker) and Le Reve 
de Manon (Massenet). Mr. Munn has a lyric voice of 
pleasing quality and smooth execution. Alma Milstead, 
delivered A Spring Fancy (Densmore), and the Cavatina 
from Bizet’s Les Pecheurs des Peries. Her voice, a light 
lyric instrument, is flexible and well placed. Leslie Arnold 
gave the famous aria from the Verdi Vespri Siciliani, O 
Tu Palermo. Mr. Arnold is the possessor of a rich and 
mellow voice, with wide range, and he is capable of do- 
ing some very fine interpretive work with it. He was 
vociferously applauded and had to render part of this 
number again. Adelaide De Loca did herseif credit when 
she sang A Happy Song (Del Riego) and the Tschaikow- 
sky Adieu, Forets. Miss De Loca’s beautiful mezzo-contralto 
was heard to great advantage in this last selection, her 
dramatic intensity leading her to give it a poignant inter- 
pretation. The program closed with The Song Cycle of 
Cadman, The Morning of the Year, for soprano, alto, tenor 
and bass, with chorus, and an interpolated tenor solo, | 
Held Your Heart, by H. O. Osgood. 


Master Institute Students in Recital 


A well balanced program was presented at the Master In- 
stitute of United Arts, New York, May 11, by the students 
of the music departments. In the opening numbers, which 
re sy works of Chopin, Jeannette Binder and Isabel 
Gordon showed sensitiveness of touch and fine technical 
equipment. Two gifted students who followed, Irving 
Binder, violinist, and Alice Goldberg, pianist, revealed charm 
in their interpretations, as well as poise and feeling. One of 
the most stimulating moments of the evening was the playing 
of two blind pianists, Florence Bleendes and Solomon Phil- 
ipps. No evidence of any handicap marked their playing, 
which was sensitive and notable for beautiful phrasing and 
purity of tone. Pearl Rosenblum, Lillian Pearson and Shir- 
ley Reisman, a trio of pianists, reflected in their playing of 
Beethoven, Brahms and Chopin, excellent knowledge of 
style and artistry which indicated musical understanding. 
Maturity of interpretation, coupled with excellent nuance, 
marked the playing of Harold Trauman and Ida Goldstein, 
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the latter presenting an interpretation of Scriabine which 
was full of poetical outline. An intonation of lovely quality 
as well as excellent phrasing and interpretation were evident 
in the playing of a Bruch concerto by Adele Vertes, violinist, 
while Laura Binder, Rebecca Kutel and Rossel Golden, pian- 
ists, revealed brilliancy of technic and admirable atmospheric 
quality. As the final number of the program, Carlton Boxill 
gave a group of vocal numbers, demonstrating beautiful 
voice splendidly sustained and meeting the demands of his 
numbers by Mendelssohn and Bishop. Lillian Pearson, Mar- 
tha Kleinart and Jeannette Binder supplied the accompani- 
ment in the various numbers with skill and understanding. 

The pupils appearing were students of Mr. and Mrs. 
Maurice Lichtmann and Esther J. Lichtmann of the piano 
department; Gustave Walther of the violin department and 
Alberto Bimboni of the voice department. A large audience 
gave evidence of appreciation of the program. 

After the recital, the audience visited the exhibition of 
works by students of the Master Institute, from the paint- 
ing, sculpture and design departments. The exhibition is to 
be open until June 1, and is open to the public daily. 


Violet Kemble Cooper and Victor Wittgenstein 


An evening of artistic pleasure was afforded a large sized 
audience at the MacDowell Galleries on May 12, when Violet 
Kemble Cooper and Victor Wittgenstein co-operated in a 
program of poetry and music. Mr. Wittgenstein is a pianist 
of decided merit, giving evidence in his playing of a splendid 
technical knowledge, clear, well rounded tone, a comprehen- 
sion of his various numbers, and an adapability to their 
changing moods that made each offering a delight. The 
unique idea of the concert was the close similarity of the 
music, which followed each poem offered by Miss Cooper, 
to the text of the verse. In some cases—such as The Erl- 
King (Goethe and Schubert-Liszt), The Hurdy Gurdy and 
Marionettes (Eskell and Goossens), and The Eagle (Tenny- 
son and MacDowell) the title of the poem and the piano 
number was the same. What research and knowledge of 
music was revealed in the expression of Poe's Annabel Lee 
in Chopin’s Ballade in G minot; Stevenson's well known 
child classic, The Shadow, followed by MacDowell’s 
Shadow Dance, a Nineteenth Century Chinese Song brought 
to an Oriental climax with Whithorne’s Pell Street! It 
was a program enjoyed from beginning to erid. Miss Coope r 
has a beautiful voice and gave original and completely satis 
fying readings of her selections. The warm applause, 
awarded — artists, brought a repetition of Caroline Nor- 
ton’s I Do Not Love Thee, followed by Mr. Wittgenstein’s 
lovely rendition of Scriabin’s Album Leaf, 


Manchester Choral with Archibald Sessions 


The following editorial from the Manchester (Conn.) 
Herald of April 27 confirms reports received from other 
sources as to the great success of the final concert of the 
season of the Manchester Men’s Choral Club under the 
direction of Archibald Sessions. The club was assisted by 
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the Boston Symphony Ensemble, under the direction of J 
Theodorowicz, and by Gladys Hahn, soprano, “The Men's 
Choral Club of Manchester last night completed its second 
season of public entertainment—gloriously. The gratitude 
of the community should go to this group of men, to their 
gifted director and to those earnestly enthusiastic citizens 
whose moral and material backing has contributed to the 
success of the well-nigh unique enterprise The Her 
ald has been admonished, before this, against the peril of err- 
ing on the side of over-praise of this essential amateur body 
of singers. It takes pleasure in deliberately ignoring the warn 


ing. As the club sang last night, there is no danger of be 
coming too lavish in appreciation. Musical tech 
nicians, no doubt, may be able to detect room for improve 


ment in the future. To the mere ‘listener,’ however—and 
‘listeners’ after all comprise nine-tenths of any large con 
cert audience anywhere—the Choral Club purveyed sheer 
delight. Moreover, it filled the Manchester consciousness 
with a new civic pride. It is something to be a citizen of a 
town the size of this which can and does achieve such a 
cultural triumph as that concert represents. . . Man 
chester is proud of the Choral Club, and justly. It could be 
just as proud if the town were ten times its present size. 
One might travel through many communities without finding 
the organization's superior or, we fancy, its equal.” 


Elsa Alsen with Chicago Opera 


Elsa Alsen, one of the most popular dramatic sopranos 
now before the public, has just signed a contract through 
her manager, Annie Friedberg, to be guest artist with the 
Chicago Civic Opera Company next season, Mme. Alsen, 
who appeared with this company in Cleveland last winter, 
was such an outstanding success that she was immediately 
engaged for a number of appearances, including Tristan and 


Isolde, she having made a name for herself in this rol 
when she first came over to this country three years ago 
with the Wagnerian Company. 
Plan to Unite Musicians’ Clubs 
The Musicians’ Club of New York has decided to try a 


policy of expansion into what might be known as an inter 


national association of musicians’ clubs. This will be for the 
purpose of interlocking membership throughout the world 
so that musical visitors to and from all cities may have a 


place where they can expect service, information, recreation, 


advice, companionship. The plan suggested is to unify the 
musicians’ clubs already existing, and where none exists to 
encourage immediate organization. The Musicians’ Club of 


New 
at Town Hall Club, 


York held an informal dinner to talk the 


May 18 


matter over 


Leginska to Conduct Chorus in Boston 


Ethel Leginska will conduct a chorus of one thousand 
voices in several numbers on May 23 at Symphony Hall, 
Boston. This concert will end the Civic Music Festival. 
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Saturday evening. It is estimated that about 300,000 people 


MUSICAL COMEDY. DRAMA AND enjoyed this motion picture during its showing at this theater. AMUSEMENTS 
. 4 ° 
ac Tue Capito. 
MOTION PICTURES There is little new that one can add to a review of the Fay, TRAN a ak Feil 
Capitol programs, so extraordinarily fine are they always. 
Last week the orchestra began the entertainment with a DIR. JOSEPH PLUNKETT 


Yesterday mgd 19, Mayor James J. Walker was sched- stirring performance of Wagnerian excerpts, including BEGINNING SUNDAY 
led to yield the golden trowel at the corner-stone laying of 


; Wotan’s Farewell, the Magic Fire Music, and the Ride o s 
the Par: amount Bre vadway Building at Times Square. Mayor the Valkyries pont De rs Woes he pt eg ana ; HARRY LANGDON in 


assistant conductor 


Walker and Will Hays, president of the Motion Picture Pro ‘ ois 
y pe hs Header 4 “ asd sco PB poe “a n Immediately directing. Fascinating Doris Niles followed with a Balinese “TRAMP-TRAMP-TRAMP” 


Warrior Dance, and, after another of the natural color 
alter the stone was placed the guests proceeded to the Hotel films labeled Paradise Isle, the Dixie Jubilee Singers con VINCENT LOPEZ and His Orchestra 
\stor, where lu on was served in the Rose Room tributed a delightful group of Southern melodies and Negro 
THe STRAND Spirituals : if you ¢ ant Come, Good News, Ma Little wertt'e karen e’way at Stet St. 
In commemoration of Mothers’ Day, the Strand Thea Banjo, and Massa’s in the Cold, Cold Ground. Then came and Foremost CAPITOL “Subway to Door” 
ter, last week, offered another of its Famous Painting the Capitol Magazine, always interesting. As a prelude to Motion Pic- Maj. Edw. Bowes, 
Series, with Whistler's well known masterpiece, Mother, in the main picture, Vlasta Maslova, Russian ballerina, as- ture Palace Mang. Dir. 
which Emily Day—she of the lovely soprano voice—sang sisted by Bayard Rauth and the Capitol ballet, presented BEGINNING SUNDAY 
Dvorak's always delightful Songs My Mother Taught Me The Pirate’s Cave, with beautiful scenic background and 
It was a beautiful selection, followed by a novelty, dainty cleverly interpreted dances. SECOND WEEK 
and colorful, Porcelain Statuette Edward Albano’s full The feature picture was Money Talks, starring Clair« 
haritone was heard to advantage in Schubert's Serenade, Windsor, Owen Moore and Bert Roach, as poor a picture Samuel Goldwyn Presents 
and Mile. Klemova and the Strand Ballet Corps rounded as has been seen in a long time. It apparently was designed 


out the unit with one of their delightful dances. The Mark as a vehicle for Owen Moore but failed to arouse any real ée 99 
Strand Male Quartet was particularly tuneful and amus interest other than in Moore’s disguise as a woman. 
ing in several popular selection The guest artist of the 


weck was Brooke Johns, assisted by Goodie Montgomery 


and The Oklahomans, and rhythmic and stirring indeed were ' CAPITOL GRAND ORCHESTRA 
the jazz offerings they presented. The symphony orchestra, MUSIC ON THE PACIFIC SLOPE The CAPITOL BALLET CORPS AND SOLOISTS 


mder Carl Edouard efficient leadership, provided its 
usual excellent accompaniments to the various pictorial fea 
tures The photoplay of the week was The Wilderness > . inte ite ‘ BROADWAY at 
Woman, with Aileen Pringle, Lowell Sherman and Chester SAN FRANCISCO, CAL. R I A L T Oo 42nd STREET 


Conklin, an amusing picture in which the last mentioned "San Francisco.—About 4,000 heard the London String Beginning Sunday, May 23rd, 2nd Entertaining Week 
actor walked off with the honors Quartet when the Elwyn Concert Bureau presented this or 
, ) ganization in a concert at the Exposition Auditori: un. James G I L D A G R A Y 
Pe Rivow I ‘ . 
rt h of inter the | t the Rivoli Levey, first violin; Thomas Petre, second violin; | Waldo in PERSON and on the screen in her first cinema sensation 
ee Wee en oe err eee OF Se Segre ny ae meee Warner, viola, and C. Warwick Evans, cello needed no in 9 
last week The first number - selections from oe troduction to San Franciscans for they have played here “ALOMA 38! F. SOUTH SEAS 
poo wig he — he cm s of this ocnenp pene ere many times With each hearirg, however, one becomes e a Picture 
om ne t ~ orche ethane ™ direction oO pe a fied J more deeply impressed with their art and thoroughly con Doors open 10:30 A.M. Weekdays—Noon Sunday 
Mi i “ woes Plow ; eager hs la Po owes a hee Of vineed that as an ensemble The London String Quartet ranks 
; 0 “ I 7 a ' a . -. } - d ower, an ustra pe among the finest. 
‘ rors wig rhe ; r i M colo megs Lag reeyis veer lendi ily Althe ugh the Alice Seckels Matinee Musicales are always ? ? . ? ? 
electio rT oa iF cove ven Fat ied ee ‘a well ended, the audience that George Barrere and his 
accompanic the orchestra enry B urtagh, at the Little ~cane attracted was even larger than us aad A pro 


W urlitze layed i ous \ ) 7) f 
Vurlitzer, played Famous Women, to the accompaniment of yam. characteristic ally French, of rare charm and appeal, ‘é ‘ty A K E A 


comic slides on the screen 


as present I fort V7 | ality assoc 99 
rhe novelty of the program was John Murray Anderson's seer yo ot od. the yb tae oe wee OF os pe cn CHANCE WEEK 


Alice i Movi land which Was arranged to show how the ated with the work -* this organization tor many seasons. ~ ’ 
jumor stars are developed in the Paramount School. Twelve oe oe ror, eye «aegis eg or ot his own You Can't Lose 

- inimitable art as a flutist, playing as his major aumber a 
of these young “star all of whom appear in Fascinating movement from Gluck’s Orpheus. ieudiber Mr. Barrere CREATER RIVOLI 
Youth, the feature picture, were included in the production, 5 a master of his chosen instrument and a musician with 
which was splendidly staged and interestingly worked out. the highest classical ideals, the audience gave vent to its : 
Fascinating Youth is the work of the graduates of the first appreciation in oiitenlasin applause. Mr. Barrere played ‘ations which were imbued with notable expressiveness. His 
Paramount Picture School, there being sixteen of them in the — geyeral encores. vor se < enunciation in several languages stood out as a feature of 
cast of twenty-one. These young actors and actresses showed Edward Johnson, tenor of the Metropolitan Opera Com his performance, Joan Ruth has a ple asing soprano voice, 
genuine talent and some of them undoubtedly are stars of pany, and Joan Ruth, soprano of the same organization, gave particularly brilliant in the top position. Because of her 
the future. The Rivoli management is to be congratulated a joint recital, the last event of the Elwyn Artists Series, at Youth and beauty, she is exceedingly good to look at and 
for putting on a program of this nature; it was decidedly en- the Exposition Auditorium. The program was confined was well received by a thoroughly appreciative audience. 
tertaining to operatic excerpts; arias and duets from La Boheme, Elmer Zoller provided excellent accompaniments. 
Romeo and Juliet, Rigoletto and Madame Butterfly being William J. McCoy, California composer and a member of 
or Heaven's Sake, Harold Lloyd’s latest screen produc- presented. Mr. Johnson scored a veritable sensation with the Bohemian Club, has been aw: arded by the Americz an 
tion, completed its sixth and final week at the Rialto last his warm, colorful voice and his finely conceived interpre- Opera Society of Chicago the David Bispham Medal of 

2 Honor for his grand opera, Egypt. The ceremony of con- 


: ferring this award took place in the jinks room of the Bo- 
hemian Club on April 29. Mrs. Lillian Birmingham, state 
president of the National Federation of Music Clubs, made 
the presentation. There was a program of music, both 
vocal and instrumental, selected from various compositions 

| by Mr. McCoy. Among those who took part were; Cath 
erine Retallick, Charles Bulotti and Henry Perry, vocalists ; 
Louis Persinger, violinist, and Isobel Santana, pianist. The 


Johemian Club chorus and a chorus of women’s voices 
assisted. The accompanists were Nathalie Wollen, Maurine 


Noted Vocal Coach, Conductor and Accompanist eT een ee cok 


: , el Cites i 

Maestro Papalardo is one of the few masters who can see a pupil all the Ralph Leopold Gives Program 
° Ralph Leopold, with the aid of his recordings for the 
way through from fundamental tone production to the peak of an outstand- Duo-Art, illustrated the various motifs of Wagner's Nibe- 
ing artistic career. Catalogue including a distinguished list of artists who lungen Legend at a special educational concert at Aeolian 
. Hall on May 15. Mr. Leopold showed how the different 
have been prepared for the concert and operatic stage by Maestro Papalardo motifs are combined to interpret the action of the legend, 
will be sent upon request. and in his intimate way gave a synopsis of the first two 
acts. At the conclusion of each act the Duo-Art recording 
was used as a forceful review to illustrate each point he 
STEINWAY BUILDING 109 West 57th Street, New York had made. Mr. Leopold is exceptionally well equipped to 
give this type of program, having a deep insight into the 
Telephone: Marble 1573 music of Wagner. His remarks were at all times interest- 


: ‘ e ing and he held the undivided attention of his enthusiastic 
Steinway Piano Used Exclusively audience. His playing also is that of the finished artist. 
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Yon Brothers Participate in Beautiful Program 


On May 9, an interesting program was given at the bless- 
ing of the new organ, installed in St. Vincent Ferrer 
Church, New York, in which those talented brothers, 
Pietro and S. Constantino Yon, organists, played important 
parts. S. Constantino is organist and choirmaster of the 
church, and Pietro, who is equally well known, is the hon- 
orary organist of St. Peter’s in Rome. Considering the ex- 
perience and reputation of these two musicians, it is not 
surprising that the celebration proved to be a really elabo- 
rate and beautiful one, which ‘opened with the singing of 
Psalm 150, Gregorian, by the choir, after which His Lord- 
ship, Rt. Rev. John J. Dunn, D.D., blessed the organ, a 
magnificent instrument which was built by Luigi Balbiani 
of Milan. The beautiful quality of the organ was _ best 
shown, perhaps, in the Variation by C. Angeletti, one of 
the numbers played so exquisitely on the second half of 





S. CONSTANTINO YON, 


the program by Pietro Yon, It is a masterly composition 
and could not have been rendered in a more masterly style 
than by him. The composer is a well known Italian pianist 
and orchestral conductor, who wrote it especially for Pietro 
Yon on the occasion of an organ recital given by him at 
the Church of San Luigi dei Francesi, Rome. Other num- 
bers played by Pietro Yon included: Marche des Bergers, 
Kcho and Hymn of Glory, Gesu Bambino, all his own 
compositions, which revealed a versatile skill in composi- 
tion, and also the Mendelssohn Allegro Moderato, from the 
first sonata, and the J. S. Bach toccata, adagio and fugue in 
C major, one of the most important and most brilliant, 
technically, of this composer’s works. The. adagio is very 
beautiful and the last part particularly is impressive for 
mastery of style which was so wonderfully revealed by 
the organist. 

S. Constantino was not lacking in displaying his superb 
talent, for his playing of three numbers—Christus Ressur- 
exit, Ravanello, an interesting number, by the present or- 
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ganist of the famous St. Mark’s in Venice, which is illustra- 
tive of the angels announcing, with trumpets, the resurrec- 
tion of Christ and the sunrise on Easter Sunday; Eleva- 
tion in E major, Saint-Saéns, and Marthy's Pastorale was 
only another artistic feature of the program that made the 
program so excellent. Following a few words of appre- 
ciation by the pastor of the church, Very Rev. Walter G. 
Moran, O.P., the Grand Ripieno by Coronaro was played, 
after which the choir sang O Quam suavis est, by the ver 
satile Pietro Yon, and Tantum ergo by Montani. The pro- 
a closed with the singing, by the congregation, of Holy 
God. 

An added surprise was the singing of Yon'’s Ave Maria 
by no less brilliant an artist than Giovanni Martinelli, who 
has been a lifelong friend of the Yon brothers. The 
Metropolitan tenor was in admirable voice and gave the 
beautiful composition an inspiring and devoted rendition. 
Such a generally beautiful program has not been heard by 
the writer in a long time, and no doubt others enjoyed its 
beauty to the fullest, for it was repeated the following 
evening. 


Reception to Flora Negri and Maurice Frank 


Mr. and Mrs. Harold Spielberg, of 404 Riverside 
honored Flora Negri, soprano, and Maurice Frank, impre- 
sario of the New York Civic Opera Company, with a re- 
ception and banquet, May 8, celebrating Miss Negri’s sensa- 
tional appearance as Nedda in Pagliacci with the New York 
Civic Opera Company, in Daytona Beach, Florida. 

Some of the artists of this company who attended the re 
ception were Dreda Aves, Leta May, Alice Kurkjan, Alfredo 
Gandolfi, Leonard Snyder, Ernest Knoch (conductor), and 

sernard Cantor (stage director). Among the guests were: 
Mr. and Mrs, Maurice Frank, Paul Morris, Judge and 
Mrs. Leopold Prince, Mr. and Mrs. Joseph Lebiang, Prof. 
and Mrs. Everett D. Martin, Mr. and Mrs. Jacques Romano, 
Mr. and Mrs. Charles Groll, Mr. and Mrs. L. Germain, Mr 
and Mrs. James Massell, Mr. and Mrs. A. C. Fisher, Dr. S 
Blanner, Dr. and Mrs. I. Grushlaw, Mr. and Mrs. A. Sara 
sohn, Mr. and Mrs. Charles Eno, Mr. and Mrs. M. Gordon, 
D. Riesner, Mr. and Mrs. S. Samyels, Captain and Mrs. 1 
Kingston, Miss Gracer, Dora Spiro, Mr. and Mrs. Julius 
Blanner, Harold Cronin, Commissioner and Mrs. John F. 
Curry, Miss Bryant, Mr. and Mrs. Nat Schwartz, Mr. and 
Mrs. S. Finkelstein, David Finkelstein, Mr. and Mrs. Kirk 
A. Landon, Mr. and Mrs. J. J. Shapiro, and Mr. and Mrs. 
B. Shepard 

Miss Negri sang several numbers, 


Drive, 


finishing with the duet 


from the first act of La Boheme. Misses Dreda Aves 
Emma Noe, Eaton and McKevan, Mr. Snyder and Stephen 
Pushkin (Russian basso cantante) also contributed num 
bers. 


Rudolph Ganz Twice Decorated 

Prior to sailing for Europe on May 15, Rudolph Ganz. 
conductor of the St. Louis Symphony Orchestra and well 
known New York musician, was recently called to Wash 
ington, D. C., by the French Ambassador, who conferred 
upon him membership in the Legion of Honor, in recog 
nition of the indefatigable zeal with which Mr. Ganz has 
assisted modern French music during the past twenty years. 
Mr. Ganz says that such a thing as children’s concerts is 
utterly unknown in France, and reports that interest in mu- 
sic there and throughout Europe generally has greatly dim- 
inished. However, he hopes and believes the inauguration 
of children’s concerts will do much to revive former musi 
cal conditions. As further recognition of Mr. Ganz’ service 
to music he has just received his diploma o of election to the 
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PIETRO YON. 
Royal Academy of Florence, Italy, of which he will hene« 
forth be corresponding member. Mr. Ganz says he “is going 
to overlook the musical situation of Europe from. Mount 


Blanc.” 


Rosenthal and Moiseiwitsch to Teach at Curtis 


Institute 

Music in Philadelphia made 
piano department for the 
Rosenthal, the great Vien 
} brilliance and 


The Curtis Institute of has 
two notable appointments for the 


season 1926-27, They are Moriz 


nese pianist, and Benno Moiseiwitsch, whose 
remarkable range of technic have made him one of the lead 
ing pianists of Russia. Both of these artists will become 


permanent members of the faculty, and will instruct a lim 
ited number of advanced piano students of unusual talent 
In conjunction with Josef Hofmann, head of the piano de 
partment, who continues as an active teacher, they consti 
tute a trio of instructors who for individual artistic achieve 
ment probably have never been surpassed by the faculty of 
any institution in the world. There will remain also in the 
faculty of the piano department as instructors, Isabelle Ven 
gerova, who until the Russian revolution was professor of 


piano at the Imperial Conservatory of Music at Petrograd 
and David Saperton, a brilliant concert pianist heard thi 
season with the Philadelphia Orchestra. For the benefit of 


piano students Wanda Landowska will lecture on old masters 
of music up to and including Bach, giving practical! illustra 
tions of her discourse upon the piano and harpsichord 
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Noted Cantor Accepts Chicago Post 


Rosenblatt has announced that he has re 
ied from the cantorship of Chab Zedek Synagogue, New 
rk, a position he has held for fourteen years, and that he 
| officiate in Chicago during the coming New Year and 


antor Josef 
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engaged, and by reason of which I was obliged to increase 
my earnings if I was to meet the indebtedness incurred 
through others than myself and for which I had assumed 
moral responsibility.” 

Leo Rosenblatt, son and personal representative of the 
cantor, maintains that his father has never interrupted his 


m Kippur holidays. He Has concluded an agreement to this 
congregation of the Talmud Torah Beth 
Hagodo This sets at naught the rumor that the 
abat and med the synagogue because of his ap 


religious singing; on the contrary, the close of the present 
Hamidrash 

ted carittor had 
on the 


(ue 


iring 
W het 


itor 


variety stage 
tioned his reported resignation the noted 
the that vaudeville or 
promise increased emolument, 
synagoguc Any one who has been 
career since | came to 
recall the not infrequent 
sources outside the syn 
and persistently turned 
with its its trials 
proof that | have never been 
considerations, Other 
jave entered grand opera, from which 
offered flattering inducements 
been artist on the 
this was due to financial troubles 
enterprise in which I had become 


about 
indignant at 
vith the 
the 
observant of 


grew sugeyvestion 


wert stage, ot 
ed him from 
light] 


fourteet 


my 
years ago 

me tt 
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My whole 
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can 
have ¢ me trom 
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carect SUCCESSES, 
me continuou 
iced in m decision money 
ve been 
| have 


last year 


singing as an 


idealistic 
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JOSEF ROSENBLATT. 


(An Instrument 
of Pleasing Tone 


season, his engagements on the variety stage will terminate 
In subs tantiation of this assertion, he pointed to the fact of 
the cantor’s agreement just concluded with the Chicago con 
gregation, an agreement made, not with a commercial firm 
or manager, but with a congregation. Recently, after an 


and Touch that 
An Student can evening performance at the New York Hippodrome he sang 
at a benefit for the East Side Day Nursery. Before an 

ord to Buy, evening performance at the same theater, he sang for the 
benefit of the National Vaudeville Artists’ fund and on the 

boc ee ade same evening, after the performance at the theater, gave a 
complete concert in Jersey City tor the benefit of a proposed 
Jewish — there. After another evening performance 
in vaudeville a Bronx theater, he drove twenty miles to 
White Plains . sing at a benefit for the Westchester County 
Police and Firemen’s Fund. All these appearances, said 
the young Rosenblatt, were made without a penny of com 
pensation for himself. “The week of March 12 was sup 


MILTON PIANO ee) 


Neu York 
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May 20, 1926 
posed to be a week of rest for my father. But this is what 
happened: March 12 and 13 he officiated at a synagogue in 
Chicago; March 16, at a Cleveland synagogue. Returning 
home on March 17. The next day he left for Ossining to 
give a concert to the prisoners at Sing Sing. On the night 
of March 20 he took a conspicuous part in a gala benefit 
concert for the Israel Orphan Asylum, at Madison Square 
Garden. This doesn’t look much as though he had left the 
synagogue for vaudeville, does it?” 


VERSAILLES AND MUSIC 


(Continued on page 7) 


river side of London's Houses of Parliament. The palace 
of Versailles could house 10,000 persons, but it is empty. 

The hundreds of life-size monuments of purest marble 
in the gardens are chipped and mossy. Venus has lost her 
arms, on Hercules his head. Lizards dart in and out of 
the crevices of the low walls of hewn stone around the 
lakes, and weeds and briars spring unchecked on the velvet 
lawns which once were pressed by the aristocratic feet of 
lovely ladies and fair knights. : 

Is it any wonder that the oppressed and exasperated people 
of France at last arose and destroyed the tax masters? But 
the blow fell on the unfortunate descendants, and not on the 
conscienceless Louis XIV, who squandered the treasure of 
France to build this palace and surround it with immense 
lakes and fountains in a sandy plain. These are not the 
cloud-built towers and gorgeous Lawl which the imagina- 
tion of Shakespeare built of thin air. They are solid struc- 
tures in stone, marble, bronze, and glass, and about as useless 
and extravagant as the py ramids of Egypt. 


Opera Company i in Philadelphia 


A meeting was held recently at the residence of Mrs. 
Joseph Leidy in Philadelphia at which plans were outlined 
for the establishment of an opera company which will pre- 
sent six performances next season, sponsored by the Phila- 
delphia Grand Opera Association. The officers of the asso- 
ciation are Hon. J. Willis Martin, honorary president; An- 
drew Wheeler, president; Mrs. Joseph Leidy, vice-president ; 
William C, Hammer, secretary-treasurer. A board of found- 
ers is being organized which will carry on this work, and 
included in the list of names are many prominent Philadel- 
phians. Fulgenzio Guerrieri will direct the free chorus 
school which has been éstablished in connection with the 
association. 


Szigeti on Jury of Paris Conservatoire 


For the third time the Paris Conservatoire has extended 
an invitation to Joseph Szigeti to act as a member of the 
jury at the Grands Examens. Mr. Szigeti’s present tour in 
Europe started on April 18 at the Vienna Konzertverein, 
Dirk Foch conductor, after which his schedule included con- 
certs in Budapest, the principal cities of Germany, three 
concerts in Riga (Latvia), ten concerts in Switzerland, 
Paris, and London. The Stockholm and Goetebord orches- 
tras have engaged him for March 23, 27, and 30, 1927, fol- 
lowing his second American tour. Mr. Szigeti is being 


bo oked as far as fourteen months ahead. 
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